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Now  it  can  be  told:  The  Story  Behind  a  Dream  Pipe 


COME  TRUE 


“Seldom  in  the  history  of  the  musical  in¬ 
strument  industry  does  the  development  of 
a  major  product  improvement  go  to  market 
without  an  accompanying  blast  of  oratori¬ 
cal  claims,  boasts  and  promises.  Some  true, 
some  exaggerated — but  all  loud. 

“So  it  was  with  some  degree  of  reluctance 
that  we  decided  more  than  six  months  ago 
to  quietly  incorporate  a  remarkable  im¬ 
provement  into  our  trumpets  and  comets 
and  let  knowledgeable  music  people  every¬ 
where  recognize  our  achievement  on  their 
own. 

“Part  of  the  reason  for  this  unorthodox 
merchandising  strategy  was  that  the  com¬ 
plete  overhauling  of  our  brass  line — as  re¬ 
flected  in  the  widely-acclaimed  Air-Borae 
Valves — was  so  great  in  scope  that  one 
could  hardly  digest  the  complete  story  in 
its  entirety  at  one  time. 

“Fortunately,  our  approach  to  the  problem 
of  introducing  too  many  advances  at  one 
time  has  paid  off  by  an  immediate  recogni¬ 
tion  of  these  product  improvements.  This 
awareness  is  currently  rewarding  us  with  a 
surge  in  trumpet  and  comet  demand  un¬ 
precedented  in  our  72  year  history. 

“So  now  we  want  to  share  with  you  the 
untold  story  behind  our  claim  “You  Never 
Heard  It  So  Good”  as  applied  speciflcally 
to  comets  and  trumpets. 

“As  you  undoubtedly  know,  the  tube  which 
immediately  follows  the  mouthpiece  of  a 
comet  or  trumpet,  most  commonly  called 
the  “mouthpipe”,  is  one  of  the  most  impor¬ 
tant  and  sensitive  parts  of  the  instrument. 
It  acts  as  both  a  receptacle  for  the  mouth¬ 
piece  and  as  a  connector  between  the  mouth¬ 
piece  and  the  bore  of  the  instrument.  As  a 


result,  it  must  be  tapered  to  receive  the 
mouthpiece  at  one  end  and  the  bore  at  the 
other  without  permitting  any  leakage  or 
disturbance  of  air  at  either  end  or  in  be¬ 
tween.  (Fig.  1.)  Such  disturbance  or  leakage 
would,  of  course,  seriously  affect  the  instm- 
ment’s  tone. 

“To  fully  understand  the  significance  of 
the  mouthpipe’s  function,  one  must  be  re¬ 
minded  of  the  physical  phenomena  which 
takes  place  as  tone  passes  through  this  tube. 
A  large  number  of  nodal  patterns  created 
as  a  result  of  the  vibrations  of  the  player’s 
lips— a  separate  pattern  for  each  tone — are 
formed  in  and  passed  through  this  single 
tube  before  further  development  and  am¬ 
plification  in  the  bore  and  bell.  (Fig.  2.)j4 
troubled  pattern  at  its  inception  is  magnified 


in  its  progression. 


“Now,  as  you  may  not  know  or  have  al¬ 
ways  accepted  if  you  do  know,  the  ordinary 
mouthpipe  is  made  in  two  separate  parts. 
These  two  parts  are  then  joined  together  by 
soldering — a  process  which  requires  heating 
that  results  in  the  tube’s  expansion.  And, 
since  solder  has  been  added,  the  tube  fre¬ 
quently  does  not  return  to  its  former  dimen¬ 
sion  as  it  cools.  Engineers  agree  that  the 
dimension  will  vary  a  plus  or  minus  .002 
inches.  (Fig.  3.)  The  tube  will  then  be  either 
2-thousandths  of  an  inch  too  big  or  too 
small  and,  consequently,  form  an  entirely 
different  tonal  pattern  than  that  originally 
intended. 

“Soldering  further  complicates  the  prob¬ 
lems  of  a  two-piece  mouthpipe.  If  a  little 
chunk  of  solder  sticks  out  into  the  interior 
of  the  tube,  the  instrument  will  play  badly 
because  of  a  distortion  in  the  nodal  pattern. 


(  AdverUMment) 
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And  when  the  two  pieces,  the  mouthpiece 
receiver  and  the  mouthpipe,  are  joined 
together  by  soldering  they  must  fit  perfect¬ 
ly.  (Fig.  4.)  The  slightest  gap  or  roughage 
in  this  seam  will  cause  a  distortion  in  the 
tone  wave  as  it  passes  through  this  very 
sensitive  area.  This  is  not  conjecture;  it  has 
happened  many  times — much  to  the  con¬ 
sternation  of  performers  and  service  people 
alike.  But  this  very  touchy  problem  has 
now  been  completely  solved. 

“Because  of  the  music  industry’s  histor¬ 
ically  poor  experience  with  two-piece 
mouthpipes,  Buescher  engineers  have  de¬ 
voted  a  great  amount  of  time  and  study  to 
this  extremely  important  small  piece  of 
tubing.  The  end  result  is  Buescher’s  exclu¬ 
sive  UNITIZED  MOUTHPIPE— g  single,  one- 
piece  unit,  mirror  smooth  on  the  inside, 
perfectly  tapered  to  precise  dimensions  to 
properly  balance  the  bore  and  bell  tapers , , , 
and  scientifically  designed  so  it  can  be 
duplicated  thousands  of  times  without  the 
slightest  change  or  alteration. 

“Please  understand,  now,  that  the  whole 
story  behind  Buescher’s  new  UNITIZED 
MOUTHPIPE  cannot  be  told.  It  has  already 
been  classified  as  a  Buescher  trade  secret. 
“This  new  UNinzED  mouthpipe  is,  how¬ 
ever,  the  major  reason  why  the  new 
Buescher  cornets  and  trumpets  assure 
positive  and  instant  response,  uniform  tone 
quality,  no  stuffy,  dull  or  “wolf’  tones,  and 
instruments  easier  to  play  in  tune.  (Fig.  5.) 
To  the  student,  Buescher’s  new  unitized 
MOUTHPIPE  means  a  more  mature  tone.  To 
the  more  experienced  performer,  it  means 
dynamic  contrasts  easier  to  control.  And, 
best  of  all,  these  same  fine  qualities  are 
always  present  in  any  new  Buescher  comet 
or  trumpet  without  the  necessity  of  ‘pick¬ 
ing-out’  a  good  instrument.’’ 


S*  surt  to  SM,  to  hoar  and  to  atperlanca  for  your- 
aalf  why  Buaschar  proudly  pladgts  "YOU  NEVER 
HEARD  IT  SO  GOOD"— at  your  Buaschar  daa/ar'sl 


(Ad%’rrti*einent) 


By  James  F.  Herendecn,  N.C.B.A. 

Instrumental  Music  Department,  John  Adams  High  School,  South  Bend,  Indiana 

It  is  with  great  pleasure  that  we  introduce  Mr.  James  F.  Herendeen,  the  Editor 
of  our  new  clinical  column,  "LET’S  LOOK  AT  METHODS". 

Mr.  Herendeen  is  well  qualified  to  make  an  unbiased  analysis  of  many  band 
and  orchestra  beginning,  intermediate,  and  advanced  methods,  having  devoted 
considerable  lime  to  laboratorying  the  courses.  He  is  an  outstanding  conductor, 
clinician,  lecturer,  and  adjudicator.  He  is  currently  with  the  Instrumental  De¬ 
partment  of  the  John  Adams  High  School  in  South  Bend,  Indiana. 

Mr.  Herendeen  will  review  one  or  two  methods  each  month  for  at  least  the  next 
two  years.  It  is  suggested  that  music  directors  save  each  of  these  columns  so  that 
they  may  refer  to  them  when  contemplating  a  change  in  the  band  or  orchestra 
methods  they  are  now  using  .  ,  .  Forrest  L.  McAllister,  Editor  and  Publisher,  THE 
SCHOOL  MUSICIAN 


AS  AN  INTRODUCTION 

In  this  monthly  column  we  will  re¬ 
view  and  discuss  the  attributes  of  the 
many  beginner,  intermediate  and  ad¬ 
vanced  method  books  available  to  the 
instrumental  music  teacher  (or  band 
or  orchestra  use.  It  will  be  the  policy 
of  the  reviewer  to  write  from  the  point 


of  view  of  the  consumer  in  several 
school  situations.  It  will  be  necessary 
to  review  in  an  affirmative  voice  since 
most  method  books  and  training  ma¬ 
terials  are  acceptable  for  some  spe¬ 
cific  school  situations  if  not  (or  all. 
Fewer  are  acceptable  in  all  school 
situations  throughout  the  country. 
From  this  statement  of  policy  it  is  evi¬ 


Publiihart  or*  invitad  to  land  a  conduc¬ 
tor's  port  and  clorinot  port  diroctly  to  Mr. 
Jamos  F.  Harondoon,  1042  CuKrar  Ploca, 
South  Band  16,  Indiana,  for  raviaw  con- 
sidoration. 

All  quastions  ragordiag  this  column 
should  bo  oddrassad  diractly  to  Mr.  Haran- 
daan  by  our  raodars. 


dent  that  the  purpose  of  the  colum 
will  be  to  study  the  band  and  orclus 
tra  materials,  use  as  many  as  possible 
and  recommend  them  to  whatesii 
educational  situation,  philosophy,  in 
tent  or  desire  the  Ixtoks  seem  Itist 
suited  (or. 

This  study  and  review  of  extaiu 
training  materials  was  begun  as  a  rc 
port  which  this  author  prepared  an<l 
delivered  to  the  instrumental  musi 
faculty  of  the  School  City  of  Soul  I 
Bend,  Indiana  of  which  he  is  a  mem 
ber.  Many  thanks  are  extended  to 
them  and  the  Director  of  Instrumental 
Music.  Cecil  R.  Deardorff,  for  their 
comments  and  encouragement  in  the 
survey. 

Every  effort  has  been  made  to  be 
frank  and  objective  in  the  appraisal 
of  these  methods.  It  would  be  grossly 
unfair  to  condemn  any  book  since,  as 
we  imply  above,  many  circumstances 
(Turn  to  page  68) 
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Funds  ±he  Hard 

Net  $400 -$4000  in  the  Next  30  Days 
with  Dependable,  Established  Plan 


There  aVe  lots  of  ways  to  make  money  for  service  clubs, 
civic,  fraternal,  school,  church,  and  other  non-profit 
Srroups.  But  none  is  easier,  faster,  and  more  fun  than 
the  Community  Birthday  Calendar  !  You  set  your  goal. 
We  supply  all  materials  and  plans  for  reaching  it  with 
only  a  few  hours’  work  by  a  few  members  !  Now  in  use 
by  more  than  5,000  organizations — 94%  of  which  have 
renewed  annually  all  our  eleven  successful  years ! 


Exclusive  territory 
to  each  user. 
Airmail  coupon 
today  to  reserve 
your  area  for  this 
copyrighted,  quick, 
easy  way  to  profits! 


Gordon  Bomard,  Inc. 

Cincinnati  13,  Ohio 

Rush  me  PROFIT  CHART  and  FREE  information  about  how 
the  Community  Birthday  Calendar  gives  my  group  all  profit 
without  paying  any  commissions,  expenses,  or  guarantees. 
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Other  Symphonies  usinp  BUFFET 
NEW  YORK  PHILHARMOMC 
PHILADELPHIA  SYMPHONY 
CHICAGO  SYMPHONY 
SYMPHONY  OF  THE  AIR 
HOUSTON  SYMPHONY 
BALTIMORE  SYMPHONY 


METROPOLITAN  OPERA 
LOS  ANGELES  SYMPHONY 
DETROIT  SYMPHONY 
ROCHESTER  PHILHARMONIC 
NEW  ORLEANS  PHILHARMONIC 
PORTLAND  SYMPHONY 
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MUSICAL  INSTRUMENT  CO.,  INC 
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They  Are  Making 

America  Musical 


The  etpecial  needt  of  bogin- 
nert  hove  diroctod  tko  dotign- 
ing  of  tho  Whitoholl  "Stu- 
donto".  It's  SO  EASY  TO 
PLAY,  troublotomo  potsogot 
con  be  mattered  with  lett  ef¬ 
fort.  Betides  it's  built  to  sturdy, 
the  worst  parade  weather 
won't  mar  its  smooth  octionl 
AAoderotely  priced,  tool 


.4f*o  Iru  WHITEHALL 
EHOMTE  and 
GRES  A  VILLA  CLAHISETS 
»A  HIUH A S—HH I  MS 
CLARIS' ET  TRAISER 


DAVID  WEXLER  &  CO. 

iKcletive  Distributers 
B23  Se.  Wobeth 
Chitege  S 


Available  In 


"Members  of  my  bond  ore  asked  to  be  students  of  music,  not  just  pupils.  They 
indoctrinated  in  my  presentation  of  music  methods  oruf  soon  realize  true  rewc 
only  by  prodigious  efforts,"  soys  Louis  V.  Bean,  an  Active  Member  of  the  > 

Bond  Directors  Association,  and  Director  of  Instrumental  Music,  Hickory  High 
North  Carolina. 

Mr.  Bean  toak  his  advanced  degree  work  at  the  Lenair  Rhyne  College  in 
Carolina.  Additional  work  has  been  taken  at  the  Vandercook  College  of  Music  in 
He  started  hit  teaming  experience  in  1952  at  the  Granite 
Quarry,  Narth  Carolina.  In  1956  he  assumed  the  pesitian  at 
at  his  present  location.  Under  his  baton,  his  high  school  bo 
"Superior"  ratings  in  the  North  Carolina  State  Band  Contesti 
hit  band  has  received  the  "Superior"  rating  while  performing 

difficult  of  all  classes).  His  soloists  and  ensembles  have  won  many  "superior"  ratings, 
won  First  Division  in  the  Southeastern  Marching  Contest  at  Bristol,  Va.-Tenn.,  in  1958  i 
Last  years  work  wot  climaxed  by  the  bond  appearing  in  the  famous  Bond  shell  for  o  i 
Doytono  Beach,  Florida. 

Mr.  Bean  is  the  President  of  the  North  Carolina  Bandmaster's  Association.  He  d 
Bethany  Lutheran  Church  Choir.  He  it  extremely  proud  of  his  wonderful  family  consisting  of 
his  wife  Madge,  and  five  children  ranging  from  10  years  to  eight  months  in  age.  Though  o 
very  busy  mon  with  hit  national,  state,  and  local  responsibilities,  he  still  finds  time,  (at  do  all 
great  people)  to  enjoy  hit  favorite  hobbies  of  fishing  and  gardening. 

The  entire  staff  of  THE  SCHOOL  MUSICIAN  takes  great  pride  in  presenting  Louis  V.  Bean 
who  it  truly  devoting  his  life  to  the  important  work  of  "Making  America  Musical". 
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Director  of  Instrumental  Music 
nds  have  won  six  consecutive 


So  many  styles  .  .  .  M's 
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>  feet  ei«e  for  year  wipl 
a  All  custom-made  of  fin- 
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Hit  white  Duco. 
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eter-exoct  toper 
balance.  From 
35«  to  S3S.00 
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Brass  instruments  that 


STRATFORD 


BACKED  BY  BRUNO 

Besson  Stratford  brass  instruments  bring  a  new  understanding  to 
your  students’  specialized  needs.  Musically  perfect,  from  trum¬ 
pet  to  sousaphone,  these  handsome  instruments  are  brilliantly 
engineered  for  durability  and  playing  ease.  What’s  more,  these 
important  characteristics  are  effectivelyjoined  with  unique  Besson 
features  and  world-famous  Besson  quality.  The  result  is  an  out¬ 
standing  student  line  where  enduring  Besson  standards  are  made 
available  at  exceptionally  modest  cost.  Sec  your  BRUNO  dealer 
and  fmd  out  how  Besson  Stratford  makes  sense  to  you  too! 


C  BRUNO  A  SON,  INC.  460  W.  34th  Si.,  Nmr  York  I,  N.  Y.  or  1100  Broadway,  Sao  Aotooiol,  Tn. '  la  Caaada:  Boosoy  B  Hawkas  Ud.,  Toronto 
SopOofflbwr,  1960 
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Bj  Mary  Louise  Poor 

nme  Inttructor,  417  North  SoconS  St.  DeEolb,  IlllnoU 


Publithon  tlioold  Mod  oil  motoriol  for 
roviow  diroct  to  Mr*.  Poor. 


I'his  past  summer  found  my  daugh¬ 
ter  and  me  far  away  from  home  in  the 
wilds  of  North  Dakota.  The  place  was 
the  International  Peace  Garden  on  the 
North  Dakota-Canadian  Irorder  where 
the  International  High  School  Music 
Camp  is  held  for  three  weeks  each  sum¬ 
mer.  Students  came  from  not  only  the 
United  States  b«t  also  from  several 
provinces  of  Canada. 

Meeting  and  teaching  these  young 
people  from  this  area  |M>inted  out  the 
fact  that  there  are  many  places  in  our 
country  that  are  not  swamped  with 
bands,  orchestras,  and  community  con¬ 
cert  series.  Even  with  transportation 
what  it  is  tcxlay,  the  large  cities  arc 
still  too  far  away  to  provide  much  in 
the  way  of  instruction  or  entertain¬ 
ment  or  incentUe  to  the  folks  living 
in  the  smaller  towns. 

So  it  was  my  pleasure  to  help  these 
students  discover  what  bad  habits  they 
had  picked  up  during  their  years  of 
having  limited  instruction  nr  no  in¬ 
struction  at  all.  In  such  a  short  space  as 
a  week  we  met  three  times  to  discuss 
their  problems  and  prescribe  remedies. 

Most  often  the  first  thing  to  do  was 
to  explain  how  one  obtains  the  change 
of  register  on  the  flute.  The  next  step 
was  to  demonstrate  how  it  is  done  and 
let  the  students  demonstrate  their  un¬ 
derstanding  of  it.  This  particular 
phase  of  flute  playing  has  l>ecn  men¬ 
tioned  in  this  column  numerous  times 
in  the  past.  However,  it  will  perhaps 
help  many  of  you  to  review  this  and 
introduce  the  idea  to  r»ur  new  readers. 

One  of  the  basic  principles  in  flute 
playing  is  the  direction  of  the  air 
column  as  it  hits  the  outer  edge  of  the 
hole.  The  shape  of  the  aperture  of  the 
mouth  for  low  tones  is  verv  flat,  about 
one  quarter  of  an  inch  wide.  For  the 
middle  register  the  shape  begins  to  get 
rounder,  and  for  the  high  register,  it 
should  be  as  round  as  possible.  Along 
with  the  change  in  the  shape  of  the 
hole,  we  change  the  direction  of  the 
air.  As  the  umes  go  into  the  higher 
1  register  the  air  column  is  directed 
I  higher. 

The  control  for  all  of  this  is  in  the 
corners  of  the  mouth.  Smile  back  and 
sav  "ee"  hu  the  low  tones.  Pucker  and 
1  sav  “oo”  for  the  high  tones.  It  is  really 


very  simple  to  do  and  once  the  student  i 
discovers  this,  he  is  amazed  and  pleased  \ 
at  being  able  to  get  the  high  tones 
without  “blasting"  out. 

When  the  tone  sounds  breathy  or 
windy  or  seems  to  lack  focus,  there  is 
the  possibility  of  two  things  being 
done  incorrectly.  First  the  opening  of 
the  mouth  may  be  too  large.  Second, 
the  opening  may  be  all  right  but  the 
air  column  may  not  l>e  hitting  the  edge 
of  the  hole  of  the  flute.  The  air  is 
aiming  at  an  extremely  small  area,  and 
it  is  often  missed. 


In  these  cases  it  ^ 
might  be  well  to  exi>eriment  with  j 
changing  the  position  of  the  flute  on 
the  lip.  either  to  the  side  or  up  or 
down  on  the  lower  lip. 

One  thing  almost  all  of  the  flute- 
students  learned  in  camp  was  how  to  | 
double  tongue.  They  worked  on  ii-- 
enough  to  be  able  to  execute  several 
passages  quite  well.  This  was  con¬ 
centrated  learning  through  concen¬ 
trated  practice,  which  many  students 
who  have  regular  instruction  some¬ 
times  find  too  much  trouble.  More 
about  double  tonguing  at  a  later  date. 

A  New  Flute 

Shown  last  summer  at  the  Music 
Trade  Show  in  Chicago  was  a  new 
model  flute  especially  designed  for 
young  people  with  small  hands.  K.  G. 
Gemeinhardt  Co.  has  engineered  and 
produced  it  and  call  it  their  Junior 
C  Model.  The  flute  itself  is  the  same 
(Turn  to  page  72) 


The  School  AAusic  Director's 


AAory  Louise  Poor 

$1.50 

427  North  Second  Street 
DeKolb,  Illinois 
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MAIL  TO  Conn  Corporation,  Elkhart,  Indiana 
•xclusivo  distributor  of  Artloy  fiutos  and  piccolos. 

Enclosed  is  $ _ for _ copies  of  "The  Flutist's  Guide”  at 

$7.95  each. 


FLUTIST’S 

GUIDE 


Complete  with  guide  book  and 
12'  LP  album  in  durable  box 
Available  from  your  music  dealer  or  use  coupon. 


MAILINS  ADDRESS 


September,  1960 


FREDERICK  WILKINS’ 


NEW  DELUXE  EDITION  OF  THE  FLUTIST’S  GUIDE 


FOR  FLUTE  PLAYERS  AND  EDUCATORS 


This  complete  clinical  study  of  flute  playing  is  the 
best-selling  material  ever  published.  Contains  infor¬ 
mation  on  practice,  position,  care  of  flute,  mechanics 
of  breathing,  tone  control  in  all  four  octaves,  intona¬ 
tion,  vibrato,  finger  control,  articulation,  phrasing, 
rhythm,  sight-reading,  trills  and  classified  catalog  of 
flute  literature.  Big  12”  LP  album  illustrates  written 
information  so  the  student  can  actually  hear  the  tech¬ 
niques  described.  Written  and  performed  by  Fred¬ 
erick  Wilkins,  renowned  solo  flutist,  this  guide  book 
and  demonstration  album  have  received  national  rec¬ 
ognition  as  an  outstanding  contribution  to  progres¬ 
sive  music  education. 


High  School  Music  Chairman 
Commends  Manor  Texas 
Fruit  Cake  Plan 


Robert  L  Cowden 

Chairman 

i  Music  Department 


Note  the 

last  paragraph 

reference  to 

STEADY 

REPEAT 

SALES 

year  after  yearl 


This  voluntary  letter  is  typical  of  those 
received  every  year  from  Organizations  that 


hove  profited  by  the  Manor  Club  Plan.  What  Parma 


has  done,  YOU  can  dol 


MANOR  BAKING  CO  ■  P.  0.  BOX  35005  Dallas  35,  Texas 


12 


S«pt»mb«r,  1960 


Get 

Started 

EARLY! 


The  EXCLUSIVE 
right  to  sell  Manor 
TEXAS  Fruit 
Cakes  in  your 
community  is  worth 
a  lot.  Don’t  take 
a  chance— send 
coupon  TODAY! 


If  Yoar  Baiid  Needs  Money. •• 

If  you  want  a  PERMANENT  Fund-Raising 
Program  with  REPEAT  orders  year  after 
year  ...  if  you  want  a  plan  your  community 
will  appreciate  and  enjoy  helping  ....  if  your 
community  has  Industry  buying  Christmas 
gifts  for  customers  and  associates  these  orders 
can  be  a  bonus  ...  if  you  want  EXCLUSIVE 
agreement  for  your  community  — 

...Mail  This  Coupon  TODAY! 


Hurry  to  Get 

Manor  Baking  Co.,  Dept.  1  ;  f 

P.  O.  Box  35005,  Dallaa,  Texaa 

EXCLUSIVE 

Without  obligation,  plow  aend  me  a  2  lb.  Manor  TEXAS  Fruit  '  [ 

Cake  and  the  free  Preliminary  Salea  Kit  for  ua  to  present  to  1 1 

our  orjpanization. 

Agreement  for  This  Proven 

Name  |j' 

Street  Address  ll' 

Plan  in  YOUR  Community! 

City  1 

MANOR  BAKING  CO.  "IxaV 

Club  Maine  5 

1 

Mv  Title  in  Oraanization  i 

Saptambar,  1960 

L _ _ _ 

1 

”  i 

Get  OnsThe  Manor  Band  Wagon 


irtment 


I^ANOR 

TEXAS 

FRUIT  CAKE 


The  EASIEST  Way 
to  Make  Money 
.  for  Your  Organization 

Repeat!  Repeat!  REPEAT!  Year  after  year 
MORE  Bands  and  Band  Booster  Clubs  have 
solved  their  fimd-raising  needs  by  easily  sell¬ 
ing  internationally  advertised  and  renowned 
/  Manor  TEXAS  Fruit  Cake  that  REPEATS! 


} 

i 

d 

i 

i 


You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


Sell  famous  Mason 
Candies  and  in  4  to  15  days 
your  group  can  make 
S1300  to  $2500 


For  complete  information  fill  in  and  mail 
us  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don’t  risk  a  cent,— you  pay  noth¬ 
ing  in  advance.  We  supply  on  consignment 
your  choice  of  folk  varieties  of  famous 
Mason  Candy.  At  no  extra  charge  each 
package  is  wrapped  with  a  hand  printed 
with  your  organization’s  name  and  picture. 
You  pay  after  you  have  sold  the  candy  and 
return  what  you  don’t  sell.  Candy  is  sold 
at  less  than  regular  retail  price.  You  make 
$12.00  on  every  30  sales  of  our  $1.00  box 
(66%%  profit  to  you  on  cost).  There’s  no 
risk!  You  can’t  lose.  Mail  in  coupon  today 
for  information  about  mason’s  PROTECTED 
FUND  RAISING  DRIVES. 

r - 1 

I  Mr.  Edwin  Stove,  Dept.  MU-9  j 

I  Mason,  Box  549,  Mineola.  N.Y.  | 

I  Gentlemen:  Please  send  me,  without  \ 

\  obligation,  information  on  your  Fund  I 

I  Raising  Plan.  | 

I  Name _ _  | 

1  Age  if  under  21 _ _ I 

I  Addreso _ I 

I  Organization  _  J 

I  Phone _  I 

I  City _ State _  I 

L - J 

Maion  Candies,  Inc.,  Mineola,  L.  I.,  N.  Y. 
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The  Brass 
Ulorkshop 


By  George  Reynold*,  A.B.A.,  C.B.D.N^. 


Directar  of  Banda,  Camefle  Institute  of  Technology,  Pittsburgh  IS,  Pa. 


Welcome  Back 

Yes,  I  say  welcome  back  to  the  "Brass 
Workshop,  for  the  1960-1961  school 
year.  Now  let’s  get  down  to  business. 
This  month  I  will  devote  the  entire 
column  to  reviews  of  brass  music  that 
I  feel  is  worthy  of  your  consideration. 

Music  Reviews 

Coronita  Mexicana,  by  FAton  E.  Burg- 
stahler,  for  cornet  and  piano,  pub¬ 
lished  by  Pro  Art,  .60^ 

Here  is  an  attractive  solo  which  is 
suitable  for  the  young  player.  It  is 
melodic  and  interesting.  Range  is  with¬ 
in  the  staff.  It  should  have  excellent 
audience  appeal.  It  is  different  and 
will  extend  the  knowledge  of  the  fast 
moving  second  and  third  year  player. 


PwMithara  ahoald  tand  all  aiotarlol  tor 
foviaw  diraci  ta  Mr.  Raywald*. 


This  solo  is  typical  of  the  exciting  i 
and  colorful  writing  and  playing  of  its  ^ 
composer.  It  is  for  the  advanced  player  n 
with  a  real  command  of  his  technique.  P 
It  has  audience  appeal  and  excitement.  F-j 
It  is  available  on  a  Decca  recording  as  ' 
performed  by  the  composer. 

Scherzo  in  D  Minor,  by  Rafael  Men-- 
dez,  for  trumpet  and  piano,  published  - 
by  Carl  Fischer,  $1.00  jL' 

Written  for  the  advanced  player,  f- 
Scherzo  in  d  minor  can  lie  an  attractive  t 
challenge  to  the  1st  chair  player.  It  ^ 
(Turn  to  page  li) 


Polished  Brass,  by  Elton  F.  Burgstah- 
ler,  for  cornet  and  piano,  published  b\ 
Pro  Art,  .60^ 

Polished  Brass  presents  a  theme  in 
[  AB.A  form  and  three  short  variations. 

It  is  very  neatly  done  and  well  suited 
I  to  the  instrument.  Range  demands  go 
^  to  G  at  the  top  of  the  staff  and  the 
technical  demands  are  modest.  Burg- 
stahler  writes  very  well  for  the  instru¬ 
ment  and  this  solo  is  again  recom¬ 
mended  for  the  young  player. 

I 

Introduction  and  Tarantetta,  by  A. 
Louis  Scarmolin,  for  cornet  and  piano, 
i  published  by  Pro  Arts,  .75^ 

'  This  work  is  a  colorful  and  inter¬ 
esting  solo  which  should  have  strong 
appeal  to  the  better  high  school  cornet 
player.  It  demands  a  high  (]  and  a  good 
.  set  of  fingers.  It  is  extremely  well  done 
and  is  certain  to  have  audience  appeal. 
Recommenrletl. 

j  Trumpeleer,  by  Elton  E.  Burgstahler, 
for  cornet  and  piano,  published  by  Pro 
I  Art,  .60^ 

'  Here  is*  a  g<KMl  first  solo  for  the 
young  player.  'The  top  note  is  a  fourth 
line  D.  It  is  written  and  edited  very 
carefully.  A  g(K>d  training  solo  in 
I  every  respect. 


MICRO  Cleaner 


•  CORNH  or  TRUMPET 

•  TROMBONE 

•  SAX  NECKS 


The  most  practical,  dependable  meth- 
I  od  of  keeping  instruments  truly  clean 
I  and  sanitary.  MICRO  Cleaners  are 
made  of  coiled  piano  wire  that  offers 
flexibility  coupled  with  resiliency. 
Both  ends  are  topped  off  with  o  stiff 
bristle  brush  that  gets  into  remote  re¬ 
cesses  and  cleans  thoroughly.  Packed 
in  attractive  permanent  plastic  cases 
that  snap  clo^,  keeping  the  brushes 
free  of  lint  or  other  foreign  substances. 


Jota  No.  2,  by  Rafael  Mendez,  for 
trumpet  and  piano,  published  by  Car\ 
Fischer,  $1.00 


Ordar  MICRO  Claanart  from  yar  doolor. 

MICRO  MUSICAL  PRODUCTS  CORP. 

10  WoU  1*Hi  Siroot  N.  Y.  11,  N.  Y. 


Soptombor, 
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skinner: 


This  is  a  brutal  test.  Pouring  ace-  cal  solvent  ...  it  also  resists  body 

tone  on  the  finish  of  even  a  new  acids,  alkalines,  heat,  scuffs  and 

horn  will  skin  it  quicker  than  you  scratches  as  well.  This  exclusive  fin- 

can  peel  a  banana.  Unless  it’s  a  ish  from  the  Conn  Research  Labora- 

Conn!  The  finish  used  on  them  is  tories  makes  your  new  horn  stay  new 

called  'Lustre-Conn.  It  is  not  only  at  least  three  times  as  long.  Ask  your 

impervious  to  this  powerful  chemi-  Conn  dealer  for  a  demonstration. 


King  Offers  New  Music 

Activity  Calendar 


A  new  and  completely  redesigned 
musk  activity  calendar  is  available 
now  from  the  H.  N.  White  Ckmipany, 
manufacturers  of  King,  Cleveland  and 
American-Standard  hand  instruments, 
rile  handsomely  styled  calendar  has 
ample  spacing  for  writing  in  acti¬ 
vities,  even  though  it  is  a  smaller  over¬ 
all  si/e  that  hand  directors  requested. 
The  27x26"  si/e  will  find  a  spot  on 
most  any  wall.  The  calendar  has  com- 
jioser’s  dates  noted,  and  features  pic¬ 
tures  of  school  hand  activities.  Caipies 
are  available  from  all  King  dealers. 


George  Evans  Issues 

New  Uniform  Catalog 


Scherl  &  Roth  Acquires 
Exclusive  American 

Rights  to  Caspari  Pegs 

Claspari  I’c-gs.  considered  by  violin 
masters  all  over  the  world  as  one  of 
the  world’s  most  perfect  pegs,  will  in 
the  future  Ik-  sold  under  the  name 
Roth-CIaspari  Pegs,  according  to  an  an¬ 
nouncement  by  Heinrich  Roth,  noted 
music  merchant  and  President  of 
Scherl  &  Roth.  Roth-<Iaspari  Pc-gs  have 
achievc-d  an  enviable  |)osition  of 
leadership  because  stringed  instru¬ 
ments  ecpiipped  with  these  fine  pegs 
can  always  be  tuned  accurately,  <|uick- 
ly,  and  with  certainty. 

Secret  of  the  outsanding  success  of 
Roth  C^aspari  pegs  is  their  unique  con¬ 
struction.  Resistance  to  turning  is  not 
dependent  ujjon  friction  of  the  peg 
against  the  |K'g  Irox  hole.  \  collar  is 


Leblanc  Presents  4-Color  | 

Concert  Band  Folder  ;• 


p 

I 

i 

i.y  fyw: 

'IrV  1 » If 

r-1 

The  G.  Lehlanc  Caerporation,  Ken¬ 
osha,  Wisconsin,  recently  presentcul 
their  new  full«)lor  concert  band 
folders.  Designed  to  Ire  as  functional 
as  it  is  attractive,  the  folder  (shown 
above)  contains  a  special  warm-up 
choral  by  Dr.  l.ucien  Cailliet,  Leblanc 
Kducational  Director.  Made  of  heavy 
stcKk,  the  new  band  folder  also  con¬ 
tains  helpful  tips  on  band  improve¬ 
ment  that  act  as  a  constant  reminder 
for  the  hand  students. 

The  cover  of  the  folder  presents  a 
4-color  illustration  of  the  complete- 
clarinet  family  and  has  a  large  area 
for  dealer  imprint.  The  special  color 
design  offsets  the  dealer  name  for 
maximum  effectiveness  while  allowing 


rhe-  (ieorge  tvans  &  Co.,  Inc.,  who 
have  been  making  uniforms  since  18(>0 
have  just  issued  an  attractive  26  page- 
catalog  for  band  directors.  There  are 
.50  illustrations  in  full  color  of  as  manv 
different  styles  of  uniforms  shown  in 
the  new  publications.  In  addition,  il¬ 
lustrations  show  arm  patches,  chevrons, 
buttons,  hats  and  caps,  and  style  sys¬ 
tems. 

.\ny  band  director  contemplating  a 
change  in  unifonns  should  write  to 
the  George  Evans  &  Car..  Inc.,  116 
North  Seventh  Street,  Philadelphia  6. 
Pa.,  and  ask  for  this  catalog.  It  would 
Ik*  nice  to  mention  that  you  learned 
about  it  in  The  SM. 


fitted  securely  in  one  |>eg  1k>x  hole 
for  each  peg,  and  es|>ecially  clevelopc-d 
filK-r  washers  Ix-twec-n  the  peg  and 
the  collar  furnish  the  neces.sary  fric¬ 
tion.  This  friction  can  l>e  easily  ad¬ 
justed  by  means  of  a  concealed  screw 
in  the  head  of  each  |H-g.  I'hus  only  a 
minimum  of  friction  need  exist,  just 
enough  to  hold  the  res|K-ctive  string 
sc-curely  in  tune. 

Roth-Gaspari  Pegs  are  available 
from  any  .Scherl  K;  Roth  dealer  hand¬ 
ling  the  Roth  line  of  violins.  Litera¬ 
ture  on  the  new  |>egs  can  Ire  obtained 
by  writing  for  Roth-Gaspari  Peg  fold¬ 
er,  Scherl  &  Roth.  Inc.,  1729  Superior 
.\venue,  Cleveland  14.  Ohio. 


it  to  blend  with  the  folder’s  overall 
layout.  The  inside  contains  a  colorful 
album  of  Leblanc  artists. 

Available  for  immediate  delivery, 
these  folders  can  Ire  purchased  truly 
threrugh  yctur  IcKal  Lehlanc  Dealer. 


Do  you  have  a 

SMART  IDEA 

Send  US  a  photo  and/or 
write-up 
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the  greatest  of  them  all . 

THE  NEW  "SU  PE^'SEN^ITIV^  drum 


AN  INSTRUMENT  OF  ULTIMATE 
PERFECTION  BY  WM.  F.  LUDWIG 

Once  again  Wm.  F.  Ludwig  brings  you  a  drum  that  is  a 
miracle  of  tonal  vividness  and  response  ...  an  instrument  of 
ultimate  perfection.  The  new  “Super-Sensitive”  dual  throw- 
off  releases  the  snares  from  both  sides  at  once  maintaining 
original  snare  adjustment  at  all  times.  Each  individual  snare 
strand  is  attached  to  its  own  tension  screw.  Solid  metal  shell 
provides  superior  tone  and  resonance.  Second  set  of  gut  snares 
may  be  mounted  in  less  than  a  minute.  Available  in  5'  x  14' 
and  6}/$'  x  14'  sizes. 

These  exclusive  Ludwig  features  are  found  on  no  other 
drum  in  the  world.  Play  .  .  .  Compare,  the  new  “Super- 
Sensitive”  at  your  local  Ludwig  dealer  and  you  will  agree . . . 
Ludwig  is  the  most  famous  name  on  drum! 


DUAL  THROW-OFF 
ld*l  doubU  tirainar  action 


tuppliad  on  ralainar 
mounlad  in  a  minuta 


30  (^oldtK 

The  Ludwig’s  proudly  present  their 
GOLDEN  ANNIVERSARY  Catalog  No.  60 .. . 

64  packed  four-color  pages  of  drums,  outfits  and 
accessories.  Send  for  yaur  FREE  copy  today! 


DRUM  CO. 


rru^  l^a/m/Hoc 
TtO/me  (9n  cOiu/nvc 


1  7  2  8  NORTH  DAMEN  AVENUE  CHICAGO  47.  ILLINOIS 
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Superb  Selection  and  Sound  for  the  BRASS  CHOIR! 


CLASSICS 


BRASS  CHOIR 


(Quarto  Site) 

Scored  by  CLIFFORD  P.  BARNES 


A  truly  distinctive  collection  of  classics 
selected  and  arranged  ta  provide  the 
Brass  Choir  group  with  varied  and 
complete  musical  expression. 


FIDELIO 


(Final*  from  th*  Opera) 
by  Ludwig  van  S**fhov*n 


BE  NOT  AFRAID 


1st  Trumpet  (Cornet) 
2nd  B|;  Trumpet  (Cornet) 
3rd  Bj;)  Trumpet  (Cornet) 


(From  the  Orotori*  “ELIJAH”) 
by  FuIIm  Mnndaltsohn 


1st  and  2nd  F  Horns 


3rd  and  4th  F  Horns 


THE  TROJANS 
IN  CARTHAGE 

by  Hector  barlioz 

PRESTO 

by  Geore*  Bohm 

THE  BATTLE  BETWEEN 
DAVID  AND  GOLIATH 

by  Johann  Kuhnau 

TWO  MARCHES 

by  Front  Joiepfi  Haydn 

FESTIVAL  PRELUDE 

by  Honry  Purcell 

THE  BELLS 

by  William  Byrd 


1st  and  2nd  Horns 
3rd  and  4th  E|)  Horns 


1st  Trombone 


2nd  Trombone 


3rd  Trombone 


Baritone  (Bass  Clef) 


Baritone  (Treble  Clef) 


Timpani 


CONDUCTOR  (Full  Score) 


^%U€ 

PARTS,  each  . $1.00 

CONDUCTOR  (Full  Score) .  2.50 


FULL  SCORE  ON  APPROVAL 


SMART  IDEAS 

{Continurd  from  page  16) 


Getzen  Now  Producing 

Battery  of  New  Trumpets 


£|)  Soprano,  D  Soprano,  C  Soprano, 
F-E1j  Alto,  F-Eh  French  Horn  Alto,  B)j 
Tenor  and  F  Bass  —  these  are  the  new 
trumpets  now  in  pnKiuction  at  the 
Getzen  plant,  Elkhorn,  Wisconsin. 

“We  are  aware  of  a  marked  demand 
for  a  full  choir  of  trumpet  voices,"  says 
T.  J.  Getzen,  president  of  the  com¬ 
pany,  “a  demand  that  comes  from 
several  sources  —  particularly  from 
marching  units  and  from  stage  comibos 
that  are  searching  for  new  and  dif¬ 
ferent  ensemble  sounds. 


"For  the  marching  units,  these  new 
instruments  are  easy  to  handle  on  field 


Lv<^VSViU||  1 


Getzen  Tenor  (Rau)  Trumpet 


maneuvers,  and  they  present  a  pleasing 
uniform  ap))earance.  The  comlxts  want 
them  for  the  full  brass  voicing  that 
has  come  to  the  forefront  in  modern 
renditions. 


new  in: 
...the 
deman 
ties  toe 


“Composers  and  arrangers,  too,  are 
stimulating  demand  for  these  instru¬ 
ments  by  writing  them  into  new 
scores,”  according  to  Mr.  Getzen. 

The  Getzen  Company  has  been 
working  closely  with  several  university 
and  high  school  marching  unit 
authorities  in  the  development  of  the 
soprano,  alto,  tenor  and  bass  trumpets. 
The  instruments  are  available  in 
lacquer  finish  with  case,  and  their  list 
prices  range  from  $138.50  to  $198.50. 
Ckimplete  details  from  The  Getzen 
Carmpany,  Inc.,  Elkhorn,  Wisconsin. 


September,  1960 
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news  from  King! 

NEW  KING 
SYMPHONY  MODEL 
DUAL  BORE  TRUMPET 

the  popular  Harry  James  model,  redesigned 
with  new  bell,  new  bore,  new  mouthpiece  .  .  .  to  gwe 
you  BIG  SOUND  WITH  MORE  BRILLIANCE  ...  and  this . 

large  bore  horn  blows  easier .  .  with  King’s 
exclusive  STERLING  SILVER  BELL  that  gives 
more  overtones,  won't  crack  ever . . .  '>1049S 


news  from  King! 

NEW  KING  SUPER-20 
BARITONE  SAX 


For  the  first  time  in  years . . .  from  the  first 
name  in  band  instruments . . .  come  brand 
new  instruments  with  great  new  sounds 
...the  bigger  sounds  today’s  music 
demands... the  easier  blowing  quali* 
ties  today’s  smart  musicians  demand . . . 


•  a  brand  new  sax  takes  its  place  beside  the 

best-selling  King  Super-20  altos  and  tenors 
,  .  .  rich,  full-bodied  sound,  coupled  with  swift  key 
action  and  amazingly  accurate  intonation  ...  sterling 
silver  mouthpipe  for  purer  sound,  non-corrosive  life. ..center 
•  action  keys,  adjustable  pivot  screws  with  lock  nuts, 
articulated  G»  key,  high  forked  F  key,  lov;  B  and  B/' 
bell  keys  rotated  to  right  side  of  bell  for  clear,  unmuffled 
sound  .  . .  and  many  other  special  features  . .  .  "1017 


news  from  King! 

x^NEW  KING  STERLING 


SILVER  FLUTE 


pleasing 
xis  want 
ing  that 
modern 


...  just  out,  and  already  v/inning 
accolades  for  its  richly  colored  tones  . . .  new 
^  embouchure  aperture  gives  rounder  tone,  sterling 

silver  gives  wanted  coloring ...  in  new  leather  attache-style 

case  .  .  .  "1040 


as  been 
niversity 
ig  unit 
It  of  the 
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their  list 
$198.50. 

Getzen 


first  in  band  instruments 
for  over  65  years 

CIEVEUND  and  AMERICAN-STINDARD 

King-crafted,  student-priced 

^  made  by  THE  H.  N.  WHITE  COMPANY, 
I  Cleveland  3,  Ohio... write  for  detailed 
Information  on  the  new  Kings  and  free 
I  full-color  catalog 


news  from  King! 

NEW  NICKEL-SILVER 
DOUBLE  FRENCH  HORN 

. . .  completely  new  mouthpipe,  bore  and 
bell  . . .  superb  sound  from  dark  to  bright,  easily 
controlled  and  flexible  for  symphonic  and 
jazz  efforts ...  an  amazing  advance  in  blowing  quality 
gives  you  more  carrying  power  with  less  effort . . .  »1160 

HEAR  FOR  YOURSELF! 

stop  at  your  King  dealer's  listen  to  the 

NEW  SOUND  OF  THE  NEW  KINGS 


ib«r,  1960 


OfIMifioii  $9xoplioati 


Dy  David  Kaplan 

L'nlver^y  of  Saskatchewan,  Saskatoon,  Sask.,  Canada. 


Back  To  School 

As  the  Fall  semester  begins,  there 
are  a  nunil)er  of  points  which  should 
be  made: 

1.  Make  sure  that  the  low  {,  and 
e  keys  can  be  operated  easily  by  either 
hand.  Usually  these  three  keys  need 
some  adjustment.  The  student  should 
not  be  forced  to  depress  lx)th  the  left 
and  right  hand  to  get  the  note.  For  a 
good  low  note  technique  it  is  im¬ 
portant  that  the  low  keys  l>e  in  prop¬ 
er  adjustment. 

2.  The  one-aiid-one  fingering  for 
high  B|>  (just  alxtve  the  staff)  is  nor¬ 
mally  out  of  adjustment.  Useful  in 

chordal  passages,  this  fingering  is 
impossible  unless  the  mechanism  is 
exact. 

S.  Check  the  right  hand  side  keys. 


Often,  through  hurried  assemblage  or 
scuffling  in  the  case,  the  keys  become 
lM.‘nt.  Leaks  arc  sometimes  the  result  of 
the  middle  two  side  keys  sticking. 

4.  Check  for  loose  rings  and  shabby 
corks.  A  wobbly  clarinet  is  not  much 
fun  to  play  so  be  sure  that  the  corks 
are  satisfactory.  lxK)$e  rings  can  create 
serious  problems.  The  rings  are  present 
to  prevent  damage  to  the  wcxxl.  A 
repairman  with  ring  shrinking  equip¬ 
ment  will  remedy  the  situation. 

Of  the  non-mechanical  factors  here 
are  several  needing  constant  checking: 

1.  Playing  position:  no  slouching  — 
sit  in  normal  position  with  the  clari¬ 
net  at  about  a  45  degree  angle. 

2.  Finger  position:  fingers  above  the 
keys  and  held  in  somewhat  of  a  diago¬ 
nal  position. 

3.  Fmixmehure:  we  have  discussed 


Publitltcn  UtouM  Mnd  all  malarial 
diroct  to  Mr.  Kaplan. 


this  factor  many  times.  Without  .v 
gcxxl,  firm  embouchure  the  tone,  im 
tonaton,  high  notes,  and  tongue  will 
suffer.  Like  proper  breathing,  a  suita¬ 
ble  reed,  ancl  a  gcxxl  mouthpiece,  the 
embouchure  is  one  of  the  fundamental 
considerations.  l.et  us  constantly  stress 
its  importance. 

4.  Listening:  the  more  intently  a 
student  listens  the  better  will  be  his 
sound  and  understanding.  In  a  variety 
of  ways  we  can  show  the  student  not 
only  why  to  listen  but  how  to  improve 
his  listening  habits. 

Nuggets  of  News  — 

The  New  Selmer  Series  9  Clarinet 

On  a  visit  to  the  Selmer  plant  last 
June  1  had  the  opportunity  of  ex¬ 
amining  the  new  Series  9  and  9*  clari¬ 
nets.  These  nuxlels  should  not  be  con¬ 
fused  with  the  Mazzeo  clarinets.  The 
new  Series  represents  the  first  major 
mcxlel  change  at  Selmer  in  some  10 
years.  Even  on  first  trial,  as  brief  as  it 
was,  the  response  was  fine,  the  scale 
even,  and  the  tone  clear.  We’ll  have 
more  to  say  about  this  mcxlel  in  the 
future.  I'he  .Vlazreo  mcxlels  incidental- 
(Tum  to  page  75) 


f  IN  ALL  THB  W 


Cloar,  brilliant  tono,  carvod  koy 
action.  Marvelous  even  balance  with 
perfect  and  easily  responsive  tone 
register.  Equally  brilliant  and  solid 
LOW  register. 


BUPPBT- CRAMPON  A  CIS 

m  UXt  IMh  STMCT  NEW  TOM  S.  N.  V. 


Saplombar,  i960 


Malarial 
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Now  you  can  balance  your  clarinet  cboir 
with  the  matched  family  of 


Bundy  Resonite  Clarinets 


Matched  tuning,  I'?  Soprano  through  Bb  Boss; 
matched  clarinet  color,  for  new  fluency,  flexibility! 


The  Bundy  family  of  matched  clarinet  sounds  give  you  the  stuff  fine 
student  woodwind  sections  are  made  of.  The  Selmer-inspired  acousti¬ 
cal  design  gives  the  individual  instrument  the  intonation  you  want; 
controlled  production  assures  uniform  tuning  and  color  throughout 
the  section.  The  rugged  Bundy  mechanism  is  designed  to  hold  main¬ 
tenance  costs  down,  sculptured  for  young  fingers  to  speed  student 
progress.  Your  Selmer  dealer  will  be  happy  to  arrange  a  Free  Trial 
of  any  or  all  of  these  remarkable  clarinets.  See  him  soon.  For  detailed 
information  about  their  many  features,  mail  the  coupon  today. 


I  ;l^eltner 


ELKHART,  INDIANA 


Salmar  ELKHART,  INDIANA  Dapt.  '4-92 

Please  send  me  your  Free  color  brochure  describing  the 
Bundy  Resonite  family  of  matched  clarinet  sounds. 


Name 

rily 

state 

j 

I 


USIC 

LABORATORY 


Coordinated  by  David  Kaplan 

I'nivrrslly  of  Saskairhrwan,  Saskatoon,  Sask.,  Canada 


plllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll^ 

= 

new  quicksteps  for  your 

= 

FALL  BAND  SHOWS 

= 

BEYOND  THE  SEA  arr.  Paul  Yoder 

= 

= 

Bobby  Darin's  grootost  hit 

C'EST  MAGNIFIQUE  arr.  Yoder 

from  Colo  Porter's  "Con-Con" 

= 

DO-RE-MI  arr.  John  Warrington 

s 

from  Rodgers  &  Hommerstein's  "The  Sound  of  Music" 

= 

EVERYTHING'S  COMING  UP  ROSES  arr.  Warrington 

SS 

Ethel  Merman's  hit  song  from  "Gypsy" 

S5 

SB 

HARBOR  LIGHTS  arr.  John  Krance 

= 

sensotionol  hit  by  The  Plotters 

= 

SI 

IT'S  ALL  RIGHT  WITH  ME  arr.  Krance 

= 

from  Cole  Porter's  "Con-Con" 

= 

— 

JOHNNY  FREEDOM  arr.  Warrington 

Recorded  by  Johnny  Horton 

s 

ss 

MR.  LUCKY  arr.  Krance 

= 

thGiiM  from  tKo  tv  production  ''Mr.  Lucky" 

1 

= 

THE  PARTY'S  OVER  arr.  Warrington 

from  "Bells  Are  Ringing" 

= 

SLEEPY  LAGOON  arr.  Yoder 

ss 

featured  by  The  Platters 

s 

= 

THE  SOUND  OF  MUSIC  arr.  Warrington 

from  Rodgers  &  Hommerstein's  "The  Sound  Of  Music" 

= 

§ 

TIMOTHY  arr.  Warrington 

from  the  TV  production  "Peter  Gunn" 

= 

WHERE  OR  WHEN  arr.  Krance 

o  Rodgers  &  Hart  favorite 

= 

Each,  $2.00  with  64  parts! 

The  Chappell  Group 

RKO  Building  •  Rockefeller  Center  •  New  York  20,  N.Y. 

^illllllllllllltllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllH 

ll 

March  Time 

SrrviVr  March,  Harold  liennetl,  Cail 
Fischer,  $2.(M),  1959. 

Here  is  amuher  reissue,  the  first 
appearing  in  1921  in  the  old  Fillmore 
catalog.  But  foi  the  horns,  the  parts 
are  clear  and  not  crowded.  The  instru¬ 
ments  are  in  their  safe  ranges.  Keys 
used  in  this  6/8  march  are  B|)  and  E|>. 
Four  cornet  parts.  Cdass  C. 

Hiland  March,  Harold  Bennett,  Carl 
Fischer,  $2.00,  1959. 

This  march  is  also  a  reissue,  the 
original  having  ap|)eared  in  1937. 
Like  the  above  it  t(M>  calls  for  four 
cornet  parts.  The  march  size  parts 
are  clear  and  the  ctirnet  reaches  no 
higher  than  G^,  the  clarinet  up  to 
D’.  The  2/4  march  is  not  difficult  and 
the  keys  are  F|}  and  .Ajj.  This  number 
also  fits  the  Glass  C  hand  well. 

Karl  King  March,  Henry  Fillmore, 
Carl  Fischer,  $2.00,  19.59. 

The  parts  here  are  still  a  trifle 
small.  The  instrumentation  calls  for 
both  cornets  and  trumpets.  Though 
the  cornet  is  here  a  bit  more  techni¬ 
cal  than  in  the  above  two  marches,  the 
range  is  still  conservative.  On  the 
other  hand,  the  clarinet  has  figura¬ 
tion  and  a  range  up  to  the  high  G^. 
l.et's  put  this  one  at  Class  C-plus. 

The  Crosley  March,  Henry  Fillmore, 
Carl  Fischer,  $2.00,  19.59. 

First  issued  in  1928  by  the  old  Fill¬ 
more  house,  this  march  is  again  avail¬ 
able.  This  tuneful  march  has  not  been 
played  enough  but  should  again  be- 
c»>me  popular.  The  cornets  are  in  safe 
ranges  while  the  clarinet  has  the  usual 
figuration  up  to  high  G.  .Some  of  the 
wofKlwind  parts  are  still  crowded.  The 
keys  are  F.^)  and  .^|>  for  C  and  B  bands. 

The  Booster  March,  J.  G.  Klein,  arr. 
by  Al  Hayes,  Carl  Fischer,  $2.00,  19.59. 

This  alia  breve  march  first  appeared 
in  1913.  The  keys  are  again  the  stand 
ard  £1;  and  A[).  Most  of  the  parts  arc 
clear  and  non  technical.  Class  C. 

Stanley  March,  F.  E.  Noel,  Carl  Fisch¬ 
er,  $2.00,  1960. 

Here  is  another  reissue,  this  time 
from  the  1925  Fillmore  catalog.  The 
alia  breve  march  also  uses  the  standard 
keys  of  E|)  and  Al).  Technically,  it  is 
on  the  level  of  Booster.  Class  C. 

Pivot  Man  March,  Harold  Bennett, 
Carl  Fischer,  $2.00,  19.59. 

'I'his  21 A  march,  in  Bf)  and  £[>,  first 
appeared  in  1937.  Like  the  above  two 
marches  it  too  is  designed  for  the  Class 
(Turn  to  page  79) 
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^^We’re  glad  we  bought  the  best 


•  coKNarre 

•  TRUMMITS 

•  TROMBONES 


Wufth 

‘^leunotds 


BsLxici  Instru-iYients  or  IDistinction 
1729  Superior  Av«nu«  •  Cleveland  14,  Ohio 


September,  1960 


By  James  Sewrey,  A.S.B.D.A. 


PercuMion  Instructor,  5891  Broadmoor  Drive.  Littleton,  Colorado 


Cadences 

In  tlic  interest  of  tliose  l(N>king  for 
something  new  in  the  way  of  drum 
tadeiues,  I  suhinit  these  fur  your  possi- 
l>le  approval  and  use.  Refer  to  num- 
Ikts  I,  2,  fc  3.  One,  is  a  rhythm 
(adenee  for  field  or  street,  using  "bass 
drum  and  cymbals.  Two,  is  a  blues 
patience  ^o  be  used  ou  the  Xicld.  Use 
as  a  field  entrance.  Instrumentation: 
cymbals,  field  drum,  tenor  drum,  and 
bass  drum.  Three,  is  to  be  used  as  an 
interlude  cadence,  on  field  or  street. 


Publiskars  should  sand  oil  motorial  for 
raviaw  direct  to  Mr.  Sowray. 


employing  field,  tenor,  and  bass  drums 
on  the  cadence  line  with  the  cymbals 
supplying  a  heavy  sock/hi-hat,  2  &  4 
after  beat. 

Cadences  should  lie  thought  of  as 
musical  punctuation,  being  used  very 
discriminately  for  a  particular  musical 
need.  What  may  be  or  seem  good  for 
one  group  or  situation,  may  not  neces- 
(Turn  to  page  82) 
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How  to  realize 


#  #  #  < 


The  ’‘sound"  and  ’’feel"  are  instan¬ 
taneously  yours  with  Weather  King. 

WEATHER  KING  Drum  Heads  * 

Brilliant,  live  sounding,  under  any 


playing  conditions. 

•  Not  affected  by  any  weather 

•  Excellent  stick  and  brush  response 

WEATHER  KING  Practice  Pads 

Designed  to  accurately  simulate  an 
actual  drum  feel. 

WEATHER  KING  Drumsticks  of 
Duralam  In  skillfully  balanced  and 
matched  pairs.  Perfect  partners  for 
Weather  King  Drum  Heads  that  get 
the  sound  from  the  drum  and  have 
the  “feel"  you’re  looking  for. 


12804  RAYMER  ST.,  NO.  HOLLYWOOD,  CALIFORNIA 
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ENCORE 

ORCHESTRA 

SERIES 


ARRANGED  BY 

FREDERICK 

mOller 


SUNSET 


Set  A  (including  Full  Score)....$6.(X) 
Set  B  (including  Full  Score)....  8.50 
Set  C  (including  Full  Score)....11.00 


PoPDLAR  Songs 

FOR  STRING 
ORCHESTRA 

Arranged  by 

NORMAN  SABOR 

INSTRUMENTATION 

VIOLIN  A-B-C 
VIOLA  •  CELLO  •  STRING  BASS 
TEACHERS  SCORE  $1.00 
PARTS  .60  EACH 


By  Dr.  Angel*  La  Mariana,  ASTA 


Floe  Arta  Derortmeot,  Stoto  UnlTerattj  College  of  BAncatloD,  PUttaburgh,  N.  T. 


WRITE  FOR  FREE 
1st  VIOLIN  PART 


EDWIN  H.  MORRIS  (CANADA)  LIMITED 

14  BIRCH  AVENUE 
TORONTO  7,  ONTARIO,  CANADA 

USA 

EDWIN  H.  MORRIS  &  COMPANY,  INC. 

31  WEST  54th  STREET 
NEW  YORK  19  N  Y 


This  September  column  is  being 
i  written  between  National  Conven¬ 
tions  in  July  due  to  a  July  I9th  dead¬ 
line.  Regardless  of  party  affiliation, 
most  of  us  like  to  listen  to  both  sides 
of  the  story— see  both  sides  of  the  coin. 

It  occurs  to  me  as  I  listen  to  Senator 
Kennedy’s  acceptance  speech  that  it 
would  be  highly  appropriate  for  a 
String  Teachers  Convention!  After 
speaking  of  "new  frontiers”,  he  says 
it  would  be  easier  to  shrink  back  from 
that  frontier  —  to  look  to  the  safe 
mediocrity  of  the  past  —  and  be  lulled 
by  good  intentions  and  high  rhetoric. 

For  the  past  several  years,  string 
teachers  have  needed  to  l>e  pioneers. 
Indeed,  there  has  been  a  highly  justi¬ 
fied  feeling  that  we  have  accepted 
mediocrity  and  let  intentions  rather 
than  actions  steer  our  course.  This 
September,  another  “new  beginning” 
will  afford  us  an  opportunity  to  ac¬ 
cept  the  challenge  of  the  deplorable 
string  situation  and  unite  to  once 
again  restore  strings  to  that  rightful 
part  of  the  over  all  music  program— 
both  in  the  school  and  the  community. 

REVIEW 

Orchestrcp  Music 

Young  Orchestra  Series,  a  new  series 
by  Belwin  contains  five  selections 
printed  on  heavy  stock  with  large, 
clear  print.  The  prices.  Set  A  $2.M; 
B  54;  C  55.  Pa.  Cond.,  .50;  Parts  .25; 
7  or  ^  line  score  .75.  A  third  violin 
(viola  T.C.)  is  included.  Scored  for  1 
each  except  2  clarinets.  Horns  and 
trumpets  plus  alto  and  tenor  sax,  and 
piano  accomp.  Parts  are  well  edited. 

H’orA,  Henry  Clay;  Grandfather's 
Clock,  arr.  M.  J.  Isaac. 

•An  arrangement  of  the  familiar  song 
that  sounds  full  and  well  for  an  inter¬ 
mediate  group.  The  key  is  a  challenge. 

.Ml  strings,  first  position  except  cel¬ 
lo,  II  |K>sition.  This  part  is  fingered. 

Key  Et,.  Time:  3:20.  Grade  III. 

Kentucky  Babe,  Adam  Geibel  arr. 
M.  J.  Uaac 


fvbIbiMn  (Mid  all  Malarial  for 

raviaw  dirad  to  Dr.  La  Marioaa. 


Another  song  popular  with  male 
choruses  with  the  usual  Isaac  touch. 
The  key  favors  the  reeds  and  brass 
but  is  within  the  capabilities  of  in¬ 
termediate  strings. 

All  strings,  first  position  except  cel¬ 
lo,  second  position.  This  part  is  fin¬ 
gered.  Since  most  class  books  for 
strings  do  not  use  the  enharmonic  Gb 
and  C\)  it  is  advisable  to  explain  this 
to  the  young  players.  The  bass  con¬ 
tains  C[),  this  technically  is  in  the  first 
position  but  string  playen  will  want  to 
shift  to  the  next  position. 

Key  £t),  Duration  1:10.  Grade  III. 

IV’inston  Hoe  Down  arr.  M.  J,  Isaac. 

A  lively  selection  based  on  Ameri¬ 
can  folk  tunes.  Audiences  and  students 
will  enjoy  this  full  sounding  arrange¬ 
ment. 

(Turn  to  page  84) 


FUND  RAISING 


Invites  you  to  raise  money 
by  selling  his  delicious  home 
style  candies.  12  deliciously 
different  confections  at 
reasonable  prices.  Send  for 
his  beautiful,  natural  color 
catalog  free. 

NO  RISK  •  NO  MONEY  NEEDED 
WE  PREPAY  FREIGHT 

, - MAS  THK  COueON  TONMWT - 

SIMS  «  CO.  D«d  A-5 

*007  OeONTZ  AVt..  PHAA.  41,  PA 
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LesHer 

WOODWINDS 


.lESHER  WOODWIND  CO. 

1306  WEST  BRISTOL  STREET 

ELKHART  INDIANA 


Created 

for 

Artists 

by 

Artists 

Craftsmen 


Writ*  for  descriptive 
literature  today 


Acclaimed 
by  Leading 

Artists  as 
America’s 

BASSOON 
and 


Director,  Bob  Orcan  Studios,  84S  South  Franklin,  Denrer  >,  Colorado 


For  the  hand  nieiiilKrs  and  es|K‘eiaI- 
ly  th«»se  of  the  DOUBLE  REED 
family,  SeptemiKT  should  lx;  prepara¬ 
tion  month.  We  are  all  ea^er  and  hojK*- 
ful  that  the  <omini>  months  will  lx;  in¬ 
teresting.  But  in  all  this  eager  anticipa¬ 
tion  we  are  apt  to  overltMtk  the  items 
that  we  |X‘rsonally  are  res|KinsihIe  for 
and  merely  trust  to  the  well  organized 
s(h(x>I  music  program  to  tarry  us 
through  the  year. 

Preparation 

F<»r  the  seasoned  hand  memix-r,  tve 
should  rememlxT  to  first  check  our  in¬ 
strument.  We  ourselves  ran  find  out 
if  the  instrument  is  out  of  adiusiment. 
Each  year,  I  hasten  to  give  the  sug¬ 
gestion  that  minor  repairs  may  he 
necessary  .  I  here  may  lx*  pads  to  he  re¬ 
placed  or  keys  out  of  adjustment.  .V 
gcxxl  repairman  will  adjust  the  in¬ 
strument,  after  the  hot  dry  months, 
and  you  will  Ik*  ready  tc>  go  into  the 
hand  season  without  delay.  That  is 
res|x>nsihility  numlx“r  one. 

Reeds 


Fwblithari  ihowld  Mnd  all  wolarlol  far 
roviow  diroct  to  Mr.  Organ. 


have  their  emlxtuchure  in  gcMxl  condi¬ 
tion.  I'hose  that  have  not  heen  play¬ 
ing  regularly  should  prepare  them¬ 
selves  as  your  emlxruchure  will  surely 
feel  strange. 

Eor  our  new  DOl'BLE  REED 
players,  let  me  explain  that  ’‘em 
Ixmchure  refers  to  that  part  to  which 
the  lips  are  applic-d  to  pnxluce  the 
sound.  It  also  refers  to  the  |xisition 
which  the  mouth  must  assume  in  plac¬ 
ing  the  instrument.  .Mso  called  l.IV.” 

(amclition  your  einlxuuhure  first  hy 
playing  nothing  hut  sustained  tones 
(long  tones),  play  your  scales  slowly, 
play  your  rxtaves  and  intervals  slow¬ 
ly.  In  this  manner  one  can  listen  close¬ 
ly  to  the  placement  of  each  tone 
sounded.  It  is  just  as  easy  to  develop 
gocxl  intonation  and  learn  to  play  well 
in  tune  as  it  is  to  play  out  of  tune. 
Gcxxl  intrrnation  is  a  recpiisite  for  gcxxl 
(Turn  to  page  70) 


Some  c>f  us  finished  the  spring  festi¬ 
vals  and  played  the  commencement 
concerts  and  laid  the  instrument  aside. 
In  most  cases,  our  reeds  are  not  in 
gcxxl  playing  condition  and  we  should 
replace  them  or  at  least  see  that  they 
are  playahle.  Eheif,  others  have  heen 
fortunate  enough  to  have  attended  a 
summer  hand  or  music  camp.  We  have 
kept  our  playing  ahility  up  to  par,  for 
we  know  we  have  accomplished  much 
during  the  many  hours  of  rehearsal 
and  gcxxl  fellowship  —  hut  those  reeds 
were  used  plenty  and  prohahly  we 
should  attend  to  the  reed  situation  Ix;- 
fore  we  attend  a  hand  rehearsal  this 
fall.  Your  hand  director  will  appreciate 
the  ccx>peratic)n  and  the  hand  itself 
will  start  c)ff  with  much  more  vigor 
if  instruments  are  in  gcxxl  playing 
condition.  Tcx>  much  time  can  l>e  lost 
to  director  and  player  when  the  in¬ 
strument  and  reed  are  not  in  playing 
condition. 


Embouchure 

Those  who  have  heen  playing 
through  the  summer  months  should 


WENZEL 

SCHREIBER 

The 
Worlds 
Finest 
Bassoon 

Accepted  and  Endorsed 
by  America’s  greatest 
Symphony  Bassoonists. 


PRICED  RIGHT. 
GUARANTEED! 


Mfg.  in  the 
U.S.Zoneof 
West  Germany 


CARL  FISCHER  Musical  Instrument  Co  Inc 
105  East  16th  Street  •  Nez.  York  3,  % 
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SAY  GOODBYE  TO  UNPREDICTABLE  PLASTIC  SUBSTITUTES  that 
interfere  with  players’  progress  and  cloud  the  quality  of  your 
woodwind  section.  Martin  Freres/LaMonte  All-Wood  Clarinets  are 
GUARANTEED  NOT  TO  CRACK... yet  they’re  still  priced  lower  than 
plastic  substitutes  for  wood! 

Even  in  begiimers’  groups,  there’s  no  need  to  compromise  with 
synthetic  materials.  Martin  Freres/La  Monte  All-Wood  Clarinets 
give  every  player  the  benefits  of  true  woodwind  construction... 
while  you  enjoy  the  protection  of  Martin  Freres’  exclusive  guarantee 
against  cracking.  See  your  Martin  Freres  dealer  today. 


All  Martin  Freres  All-Wood  Soprano  Clarinets  are  Guaranteed  Not  to  Crack! 

...except  when  cracking  is  the  result  of  negligence  in  handling. 
Martin  Freres/LaMonte  ..  $125.00  Martin  Freres/Vendome  $140.00 

Martin  Freres/Versailles  ..  150.00  Martin  Freres/Victoire .  160.00 

Martin  Freres  DeLuxe .  199.50  Martin  Freres/Concorde  ..  275.00 

Martin  Freres/ Philharmonic  $300.00 


Martin  Freres  Woodwinds 


5  UNION  SQUARE,  NEW  YORK  3,  NEW  YORK 
West  Coast  Distributor:  Pacific  Musk  Supply  Co.t  Los  Angelos  16,  Calif. 
Mid-West  Distributor:  Targ  A  Dinner,  Inc.,  Chicago  6,  Illinois 
Canada:  Buegeleisen  A  Jacobson,  Ltd.,  720  Bathurst  St.  Toronto  4,  Ont 


Martin  Freres/LaMonte  All-Wood  Clarinet 
Complete  Outfit  nn 


1 

i 

4 

i 


Robert  F.  Freeland 


Librarimn  and  Aadie-Vianal  Caardinator.  Halix  High  Schaal,  LaMaaa,  Califaraia 


NatioittI 
Fashion; 
>  Instituta- 
I  Award 

I  Winner 


Lightweight 
for  comfort . . .  • 
long-wearing  i 
for  economy  j 


Books 


Raaerd  and  Film  Companiat  should 
sand  motariol  diract  to  Mr.  Fraalond 
for  Raviaw. 


Berber,  Kenneth  —  Editor.  “The  Band 
Encyclopedia".  Band  Associates,  Inc., 
311  Reis  Ave.,  Evansville  11,  Indiana. 
S16.50  in  heavy  paper-bound  edition  or 
$19.75  in  a  cloth-bound  edition. 

Table  of  Contents:  Bandmcn;  Band 
Bibliography;  Band  Discography;  Band 
Trades;  .Municipal,  Industrial,  and 
Professional  Bands;  U.  S.  College  IL* 
University  Bands;  Great  Bands  of  the 
World. 

•After  the  “Introduction”  and  the 
“Band  Beatitudes”  we  have  the  “Band 
Dictionary”.  In  the  section  on  “Band 
Dictionary”  many  organizations  are  de¬ 
fined  .\SBD.A.  as  well  as  many  words, 
terms  and  phrases. 

B.4\DMES:  This  section  has  a 
short  but  rather  complete  biographi¬ 
cal  sketch  of  a  numl>er  of  important 
“Bandmen”  who  have  contributed  to 
the  history  and  improvement  of  bands. 
.\  section  with  96  picture's  of  Band 
Leaders  is  included. 

BA\D  BIRLIOC.RAPHY:  This  list 
of  iKHiks  and  periodicals  is  most  com¬ 
plete.  It  gives  almost  all  knetwn  lHM)ks 
alK)ut  bands  and  many  pericKlical  ar¬ 
ticles  as  well  as  unpublished  theses 
and  dissertations  on  the  band. 

B  A  .V  D  DISCflC.RAPHY:  The 
author  gives  this  as  “The  first  dis¬ 
cography  of  band  records”.  "This  com¬ 
pilation  has  attempted  to  list  all  of  the 
l>and  music  recorded  by  commerical 
record  companies”.  The  editor  men¬ 
tions  plans  in  the  future  in  include 
noiKommercial  recordings.  This  list 
is  most  helpful  and  a  highlight  of  the 
“Encyclopedia”. 

MUSICIPAL,  IXDUSTRIAL  AND 
OTHER  PROFESSIONAL  BANDS 
OF  AMF.RIC.i:  \  most  helpful  list 
arranged  by  states  (in  Canada  by  city) 
with  considerable  historical  material. 
Eight  pictures  are  included  in  this  sec¬ 
tion. 

COLLEGE  AND  UNIVERSITY 
BANDS  IN  THE  U.S.:  .\  most  com¬ 
plete  section  on  “College  and  Univer¬ 
sity  Bands”.  This  division  not  only 
gives  a  list  of  most  of  the  organizations 
in  the  country,  but  gives  interesting 


SHAWL  COLLAR  I 
JACKETS 

Beautiful  spotlight  \ 
colors:  Red,  Powder 
Blue, Gold, Grey, Roy¬ 
al,  Peacock  Blue, 
White,  Maroon.  Top  j 
quality  fabrics.  Fully 

I'™"-  J17.M  i 

Also  available  with 
black  shawl. 


and  helpful  data  on  each  College  and 
University  Band.  Sixteen  pictures  of 
bands  included  in  this  section. 

GREAT  BANDS  OF  THE 
WORLD:  This  is  an  article  on  bands 
of  the  world  by  Kenneth  Berger  and 
Jean  Back.  An  outstanding  study  of 
bands  of  the  world  with  pictures  of 
over  thirty  bands. 

There  is  no  doubt  that  this  is  one 
one  of  the  most  important  reference 
the  Band 


published  in 


lKX)ks  ever 
Field.  Most  highly  recommended  for 
each  school  library,  music  library,  and 
band  director  in  America.  Congratula¬ 
tions  to  Mr.  Kenneth  Berger,  the  Edi¬ 
tor. 

Bacon,  Ernst.  “WORDS  ON  MUSIC". 
Syracuse  University  Press.  Published 


TARTAN  PLAID 
JACKETS 

Authentic  and  modem 
tartans  in  Red,  Grey, 
Blue,  Yellow,  Green, 
Rust,  Charcoal.  New, 
slim-line  lapels.  Full 
perspiration-proof  lin- 

'"K-  IIRHQ 


BLAZERS 

Men’s  and  girls’  2  or  3 
button  models-  Patch 
or  flap  pockets.  In 
stripes,  plaids  and 
solids.  C99Q0 


true  objectivity,  writing  in  a  clear,  in¬ 
teresting  and  understanding  manner, 
Mr.  Newton  provides  us  with  a  book 
with  much  interest  and  help.  .A  good 
overall  picture. 

RECORDINGS 

“Ballad  for  Americans”  by  Robinson 
and  Latouche  with  Odetta  singing  and 
the  Symphony  of  the  Air  and  the 
Robert  DeCormier  Chorale,  Robert 
DeCormier,  Conductor.  One  12  inch 
LP  Vanguard  Recording  for  the  Con¬ 
noisseur  4^VRS  9066.  Price  $4.98. 

A  new  long  play  recording  has  just 
been  released  of  the  distinguishe<l 
.American  Cantata  “Ballad  for  Ameri 
(Turn  to  page  86) 


All  garmanta  manvfacturad  in  owr  own  mod* 
orn  factory.  Sotixfoction  gwarantood,  or  yoor 
monoy  back.  Mon't  and  boys'  shawl  collar 
jackots  in  stock  for  immodioto  dolivory.  iloi* 
ors  and  girls'  shawl  collar  jackots  manwfa^ 
twrod  to  ordor.  Writo,  wiro  or  phono  yoor 
ordor  now  ...  or  ask  for  froo  ilhistratod 


SAXONY  CLOTHES  OEPI.SM 
2M  CMUl  $T..  m.  It.  N.T.  Wlitt  t-Mtt 


Soptombor,  1 960 
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/  BY  HOITON 

Complete  Professional  Quality  Line 
At  Prices  Even  “Littlest  Leaguers"  Can  Afford  I 

Superior  workmanship,  professional  performance,  unfailing 
dependability  —  these  are  the  qualities  that  have  long  made  Collegiate 
America's  first  choice  among  student-priced  band  instruments. 
Whether  you're  new  to  the  teaching  field  (or  an  “old  timer” 
willing  to  be  shown)  be  sure  to  check  the  complete  Collegiate  line 
before  you  buy.  If  you  know  instruments  and  how  they  can  and 
should  be  made,  we  think  you'll  be  mighty  glad  you  did! 

FRANK  HOLTON  &  CO.,  ELKHORN,  WIS. 


lANO  DIRECTORS:  You  are  cor¬ 
dially  invited  to  accept  a  free 
subecription  to  Holton’s  magazine, 
The  Fanfare,  devoted  to  inform¬ 
ative  articles  of  interest  to 
everyone  in  the  field  of  music 
education.  Send  us  your  name, 
address  and  teaching  position 
on  a  postcard  today! 


DR.  WM.  D.  REVntl,  Km  Univsrsity  sf  Mlchlgn*t 
dittlnguiilMd  Dirsctsr  of  Rondb  writMt  "I  hovs 
fewnd  Ihs  Collsgials  Cscnst  to  pesMM  Deed  In- 
tonetiofl,  tone  end  retpente.  H  I*  on  hMtrvment 
ol  excellent  qeelHy  end  ene  which  I  recenimend 
highly  fer  ichoel  wee." 


COUIOUn  TRUMNTS 


MeMj^NRnre-Rreeac  beM  $|4f 


COUEDIAH  CORNm 

M4  —  "teecr**  Model,  Nare-lrceac  heR  : 

S04  —  **C»otoie*'  Model  . . . — 

COUEOIATI  TROMSONIS 

SIS  —  "Soper**  Model,  NBuwRrenie  heM 

SIS  —  **Coeteei**  Model  . . — ... 

SIVA  —  leee  Tremheee,  with  '*P"  veKe — 

‘  COllEOIATS  SAXOSHONH 
SM  —  **Soper**  Ahe,  In  nMiel,  hreei  end 

NHire-SrenM  (Stone  Rnieh).., . 

SMA  —  **Coeteni**  Ahe,  breec  lecseered  ... 
SMO  —  **Coeteni**  Abe,  tiKrcr  phrted  with 

.  . . 

S77A  ^  *Coeieni**  tenor,  breec  Inceeered — 
S77D  —  **Coeleni**  Toner,  diver  pleted 

with  fcM  heN  _ _ _ — . 


COUEOIAn  Bh  CIARINITS 

ISM  —  Oenoine  OrenndiNe  Weed  Met 

SVT  —  Sedy  ^  Crach-Rreef  Ebonite. — 

snS  —  Metal  Cierinel,  diver  pleted _ 

SVSIN  —  Motel  Clerinet,  brM  leceecred.. 

COUEOIATI  HUTU 

SVS  —  **C'*  Concert  Hvte,  ctenderd  met 
SW  —  "C"  Concert  Hote,  rib  conitrocti 

COUEOIATI  niENCM  HORNS 

SSSA  —  Sbifle  Hern  in  lb - - - 

SS4A  —  Sbifie  Hern  in  Rb . . . 


COUEOIATI  HARMONY  IRAHU 

SSf A  -  ■eU-HenlAlM  _ 

SSVA  —  SoH-Erent  Beritene . . 

SSSA  —  Updpbt  Beritene  _ _ 

SSSA  -Bib  Tobe - 

SSOA  -lb  Tobe  . . 

M  ISb  S#vBojili#ii#  ,,,,,,, ,,, 
IucImI#  bn#  cms 


What  is  more  discouraging  to  a 
piano  teacher  than  drop-outs 
after'  only  a  few  lessons?  Often¬ 
times,  the  reason  is  that  parents 
have  not  given  serious  thought 
to  what  the  piano  can  mean  in 
their  youngster’s  life.  ’’Problems 
jr.  size”  is  a  booklet  dealing 
with  ordinary  childhood  and 
adolescent  problems  .  .  .  and  in 
so  doing  presents  a  wonderful 
case  for  the  piano  and  piano  les¬ 
sons.  "Problems  jr.  size”  is  ideal 
to  give  to  the  parents  of  new 
students  or  to  those  who  may 
be  considering  lessons.  We’ll 
be  happy  to  send  you  a  copy 
without  obligation. 

NOTE:  Published  in  the  inter¬ 
est  of  parents  and  teachers,  this 
booklet  contains  no  advertising 
whatsoever. 


MAIL  COUPON  FOR  YOUA  FREE  COfY 

Everett  Piano  Co.,  Dept.  K-  3709 
South  Haven,  Michigan 


Please  send  me  a  free  copy  of: 
"Problems  Ir.  size." 


I  Address. 

I 


City,  State _ 

□  Piano  Teacher.  Other. 


— J 


By  Mr.  Marion  S.  Egbert 

Aiiirrlcaii  Music  Conference,  332  South  Michigan  Art.,  Chicago,  UUnols 


.Another  exciting  year  l>egins  with 
the  opening  of  school  .  .  .  Exciting 
because  each  new  surt  always  is  an  op¬ 
portunity  to  make  the  new  year  better 
than  the  last.  There  can  be  new  ap¬ 
proaches  to  teaching  and  renewed  de¬ 
terminations  for  accomplishment. 

During  the  summer  your  writer  has 
had  the  pleasure  of  visiting  campuses 
over  the  country  to  talk  with  music 
educators.  .As  usual,  this  has  lieen  a 
delightful  and  enlightening  experi¬ 
ence,  for  there  is  no  better  way  to  be¬ 
come  acquainted  with  the  current 
thinking  regarding  music  teaching  and 
the  general  outlook  toward  musical 
learning. 

I'here  is  a  noticable  change  in  at¬ 
titudes  and  approaches  to  musical 
learning.  This  change  has  not  hap¬ 
pened  just  through  these  summer 
months,  but  new  concepts  have  been 
developing  along  with  our  socio- 
cwnomic  changes. 

One  might  think  that  the  world  ten¬ 
sions.  predominently  on  our  minds. 

I  render  music  a  relatively  important 
interest,  especially  with  emphasis  being 
placed  on  subjects  pertinent  to  our 
combat  with  a  cold  war.  Peculiarly 
enough  music  has  never  l>een  so  im¬ 
portant  a  consideration.  I'his  is  also 
true  of  literature,  sports,  art,  handi- 
i  craft  or  any  other  leisure  time  activity. 

For  every  tension  we  must  find  re- 
'  lease  in  order  to  maintain  our  emo- 
j  tional  and  physical  equilibriums.  To 
j  preserve  maximum  efficiency  in  our 
j  work-a-day  endeavors,  recreation  is  im¬ 
portant. 

Even  in  this  unsettled  time  of  peace 
we  have  more  leisure  time  which  will 
steadily  increase  as  our  population 
grows  and  our  industrial  productive 
efficiency  improves.  The  wholesome 
j  use  of  leisure  time  is  vital  to  a  stable 
society. 

More  people  study  music  today  than 
ever  before,  and  more  adults  are 
;  among  those  turning  to  music  as  a  part 
of  their  leisure  time  activity.  Some 
adults  in  their  twilight  years  are  en¬ 
joying  learning  to  play. 

For  one  thing,  new  electronic  in¬ 
struments  have  greatly  interestC'd 
adults;  teaching  methods  have  been 
improved  for  adult  learning,  and  for 


the  younger  generation,  much  of  the  k 
drudgrey  has  been  taken  out  of  musi¬ 
cal  learning.  The  most  significant  de¬ 
velopment  is  in  the  teacher;  more 
realistic  attitudes  and  objectives  have 
been  accepted  by  them.  I'hese  new 
concepts  of  teaching  are  very  evident 
in  the  teaching  of  keyboard  instru-  j. 
ments  (piano,  accordion,  organ).  ^ 
At  one  time  (not  so  long  ago)  key¬ 
board  teachers,  for  the  most  part,  of-  _ : 
fered  a  certain  prescribed  repertoire 
for  all  pupils,  using  one  method  of  ap¬ 
proach,  regardless  of  individual  dif¬ 
ferences.  The  repertoire  was  purely 
classic,  l  eaching  was  such  that  a  rela¬ 
tively  small  percentage  developed  a 
playing  skill  that  made  it  possible  for  a 
pupil  to  learn  to  play  selections  with¬ 
out  the  teacher’s  help. 

Today,  the  modern  teacher  realizes  f 
that  99%  (if  not  more)  of  the  students  j 
taking  lessons  will  use  it  only  as  a  | 
pleasurable  avocation,  and  teaching  as 
though  every  student  is  expecting  to 
follow  a  musical  career  is  not  serving  ^ 
the  interests  of  the  majority  of  stu-  | 
dents.  Therefore,  they  are  concluding  | 
that  music  teaching  should  be  made 
functional  and  meaningful  to  the  stu¬ 
dent  on  his  personal  and  scKial  life. 

For  the  exceptionally  talented  student 
who  might  have  professional  possi¬ 
bilities,  a  more  exacting  training 
would  naturally  be  offered. 

The  kind  of  learning  for  the  average 
student  would  consist  of  a  performing 
repertoire,  skill  in  sight  reading, 
transposition,  improvisation,  all  of 
which  contributes  toward  the  pupil’s 
discriminating  taste  and  musicality. 

The  young  student  of  elementary 
schcHil  age  is  usually  receptive  to  the 
exercises  and  repertoire  the  teacher 
prescribes.  The  teen-ager,  however, 
wants  his  repertoire  and  playing  skill 
to  be  useful  to  him  in  his  schcx)l  and 
scKial  life.  This  means  to  be  able  to 
(Turn  to  page  71) 

- PIANO  TEACHERS - 

Wrlu  8.  f<ir  • 

f..£t  MUSIC  PACKAOE 

wklth  tncliMlM  •  Sl.M  Bohm  WhiUofd  MuCot 
LMMm  on  ChorSi,  i  em  of  Plano  Toadiliii  To¬ 
day,  thr  Mfuational  liutic  Bank  Book,  and  T 
oUm  falaablo  liaat. 

ROBBIT  WHITFORD  PUBUCATIONS 
MIO  N.W.  imd  Art..  Miami  37,  Fla.  L 
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Designed  for  professionals,  priced  for  students 
of  the  finest  genuine  Grenodillo  wood.  There  is  no  si 
woodwind  tone,  in  unwavering  clarity  ...  it  stands 
dilla  clarinet  for  a  full  year  against  cracking. 

For  playing  ease  and  technique  development,  i 
of  cold-forged  high-nickel-content  nickel  silver  has 
Tone  holes  are  an  integral  part  of  the  body,  producini 
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By  Dr.  Arthur  L.  William*,  A.BA.,  C.BJ>.N.A. 

A  Saction  Darotad  ExcluaiTaly  to  tha 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


Collage  Bond  Directors 
Issue  1960  Conference  Coll 

The  1 1  th  C>>nferent  e  of  the  College 
Band  Directors  National  Association 
has  been  called  for  Deceinl>er  15-17, 
I960,  at  the  Carnrad- Hilton  Hotel, 
Chicago,  Illinois  by  President  James 
Nielsen,  Oklahoma  C^ity  U.,  Oklahoma 
Caty,  Oklahoma.  Features  planned  in¬ 
clude: 

1,  Premiere  performance  of  William 
Latham’s  CONCERTO  GROSSO  for 
Saxophones  and  Wind  Ensemble, 
played  by  Sigurd  Rascher  and  his 
daughter  Karen,  accompanied  by  the 
Northwestern  University  Band,  Evans¬ 
ton,  111.,  John  Paynter,  Director. 

2.  Panel  to  propose  and  settle  on  an 
instrumentation  for  the  college  band 
including  Morton  Ciould,  Paul  Cres- 
ton,  Philip  Lang,  Ralph  .Satr,  and  Ben 
(irasso  all  under  the  chairmanship  of 
Honorary  Life  Presitlent  W'illiam  D. 
Revelli,  U.  of  Michigan,  .Ann  .Arlior, 
Mich.,  and  his  Ca>mmittee  on  Instru¬ 
mentation. 


3.  Lecture  on  Intonation  by  Everett 
Ciates,  Eastman  School  of  Music, 
R<Khestcr,  N.Y.  repeated  by  request  af¬ 
ter  Ireing  received  so  enthusiastically 
at  the  Atlantic  City  .Music  Educators 
National  Conference  last  April. 

4.  A  Code  of  Ethics  for  Marching 
Rands  will  be  proposed  at  the  March¬ 
ing  Band  session  under  the  leadership 
of  Vincent  Di  Nino,  U.  of  Texas, 
.Austin,  Texas. 

5.  A  possible  proposal  for  licensing 
for  colleges  and  universities  by  ASCAP 
presented  by  Morton  C^uld. 

6.  Performance  of  the  outstanding 
original  compositions  for  band  selected 
from  each  of  the  six  national  divisions, 
played  by  the  Northwestern  U.  Band 
which  will  also  present  a  formal  con¬ 
cert  under  its  director,  John  Paynter. 

Every  college  band  tlirector  in  the 
Ibiited  .States  should  plan  now  to  be 
present.  .Send  in  for  your  s|K‘cial  rate 
room  reservations  direct  to  the  C>>n- 
rad-Hilton  Hotel,  Chicago,  111.  and 
send  your  S5.(M)  dues  check  for  1960- 
61  to  .Sec-'Lreas.  C^harles  .Minelli,  Ohio 


University,  .Athens,  Ohio. 

Pl^N  FOR  CHICAGO:  CONRAD- 
HILTON  HOTEL.  DEC.  15-17,  1960^ 
Nth  National  CONFERENCE. 


Th*  Music  W*  Choos*  To  Play 

Much  has  been  written  about  the 
band  and  its  literature.  The  College 
Band  Directors  National  Association 
has  done  and  is  now  doing  much  to 
promote  the  building  and  use  of  a 
better  band  literature.  By  the  time 
you  read  this,  the  CBDNA  1960  Rand 
Composition  Award  for  an  original 
com(M>sition  for  symphonic  band  will 
have  passed  its  deadline  for  all  en- 
tric*s.  The  award  winning  composition 
will  lx:  presented  at  the  Eleventh 
National  Camference  of  the  CBDN.A 
to  lx‘  held  in  Chicago,  Illinois.  Decem- 
l>er  15-17,  1960. 

.Also  this  past  year  there  was  set  up 
the  CRON  A  Original  Rand  Manuscript 
Rental  Library  at  the  National  Music 
{Turn  to  page  78) 


BAND  STAND  pag«  this  meniti  salutM  North  Carolina  Stato  Collogo  and  it*  Symphonic  Band  wndor  tho  diroction  of  Robort  A.  Bomot,  who 
ol*o  torvo*  tho  Southorn  Division  of  CBDNA  a*  Stato  Chairman.  Locotod  at  Raloigh,  North  Carolina,  this  fino  imtitwtion  it  doing  much  to 
promoto  tho  finott  in  bond  music.  Among  tho  significant  ochiovomonta  in  North  Coroiina  it  tho  Intorcollogioto  Bond  which  this  yoar  wot  hold 
at  Concord,  North  Carolina  and  was  undor  tho  chairmanship  of  Mr.  Barnot.  Congratulations  oro  in  ordor  to  North  Carolina  Stato  Collogc 
and  its  Diroctor  of  Bonds  who  it  providing  such  outstanding  loodorthip  in  hit  stato. 
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There  is  a  Clarinet  Mouthpiece 

to  fit  every  need -every  playing  style 

This  formula  proves  itself  every  time.  And  it  works  no  matter 
which  of  the  13  Selmer  facings  is  your  personal  choice.  Whatever 
the  need  or  playing  style,  there  is  a  &lmer  (Paris)  Mouthpiece 
designed  and  engineered  to  bring  you  better  sound,  better  sound 
control,  and  a  difference  in  clarity,  power  and  flexibility  you’ll 
notice  immediately.  Try  one,  you’ll  quickly  see  why  fine  clarinet¬ 
ists  like  these  agree  that  a  Selmer  mouthpiece  is  best,  though 
their  choice  of  facing  may  differ. 


Available  In 
13  facings  fer 
Bb  Clarinet. 
Also  made  for 
Eb,  Alio  and 
Bass  Clarinet 


Formula 


A 


Prove 


Men 


Eleven 


B  TT  R 


SOUND 


Mouthpieces 


Selmer 


CONTROL 


BETTER 


SOUND 


\ 


TMIT  eiAT  NS*  raCINOt 

OecIwiM  Mr  r#  rMV; 
lOSAKIO  MAZZEO* 

Woodwind  Dopt.  Now  Englond 
Contorvolory,-  SotTon  Symphony 
PASOUALE  CARUllO* 

Sotton  Symphony 

Emil  schmachtenierg* 

]  Cincinneti  Symphony 

MORDECAI  APPIERAUM 
Pimbvrsh  Symphony 

TMRT  OLAY  MS**  PAaNOi 

OocEwiio  Mr  ro  rtpRr: 

HENRY  CUESTA* 

Jock  Toogordon  Rond 
ALFRED  CAllODORO* 

Concert  Soloitr 
JERRY  FULLER* 

Dukot  of  Diiioland 
earl  THOMAS* 

Oklahoma  City  Symphony 

TNRT  RtAT  •*  PAaMOi 

EDMUND  WALL*  (abaro) 
Goldman  Rond;  Now  York 
City  RoMot 
SIDNEY  FORREST* 

Poobody  Contoroatory 

Ml  eiATS  t  PAONAi 

RAL  REINHARDT* 
iou  Lid.,  Chicago 

*Alio  pMyt  SoloMr  darmoT 


September,  1960 


ON  SALE  AT  lEnil  MUSIC  STORES,  OISTIIOUTEO  OY  ;9riuiiri:  ELRNART,  INDIANA 
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A  high  school  student  writes  about  — 


By  Sandra  Bauer 
Elmhurst,  Illinois 

Mr.  “MAC” 


The  late  A.  li.  McAllister,  affectionately  called  “Mac”,  (of  Joliet,  Illinois),  has  often  been  referred  to  as  the  "founder  of 
the  school  band  movement  in  America”.  He  gained  this  reputation  during  his  14  year  tenure  as  President  of  the  National  ka 
School  Band  Association,  and  because  of  the  high  standards  of  musicianship  that  he  demanded  from  his  Joliet  High  School  B 
bandsmen.  His  was  the  only  high  school  band  in  America  to  gain  permanent  possession  of  the  National  Championship  B 
Class  “A”  Band  Trophy.  September  iOth  marks  the  sixteenth  anniversary  of  his  passing.  As  a  tribute  to  this  great  leader,  we  fl 
publish  this  fine  article  by  Sandra  Bauer  from  the  Class  of  '56  at  the  York  Community  High  School,  Elmhurst,  Illinois,  fl 
.  .  .  The  Editor  ? 


I  he  lime  is  1883.  the  ilate,  July 
28th.  The  place,  a  farm,  eight  miles 
from  Elwofxl,  Illinois.  The  event,  the 
birth  of  one  of  the  greatest  musicians 
in  America.  His  name  was  Archie  Ray¬ 
mond  McMlister.  He  was  the  eldest  of 
four  children,  and  at  the  age  of  six¬ 
teen  he  was  the  sole  support  of  his 
family. 

He  left  the  farm  when  he  was  eigh¬ 
teen  and  became  a  private  secretary  to 
an  interurban  electrical  company.  He 
had  to  commute  to  his  job  every  morn¬ 
ing  and  night.  On  one  of  these  trips  he 
met  Clara  Worst.  They  became  friends, 
and  through  her  uncle,  Mr.  McAllister 
studied  to  become  a  manual  training 
teacher,  l-ater  on  he  marrietl  the  young 
lady. 

After  graduating  from  Lewis  Insti¬ 
tute  he  taught  manual  training  in  Chi¬ 
cago  schools  for  two  years.  He  was  then 
offered  a  position  at  the  Joliet  Town¬ 
ship  High  School.  Since  this  position 
was  closer  to  his  home,  he  accepted  it. 

A.  R.  McAllister’s  musical  aspira¬ 
tions  came  at  an  early  age.  He  had  al¬ 
ways  wanted  to  play  the  cornet,  but 
since  his  family  was  poor,  he  could  not 
obtain  one.  His  parents  finally  gave 
him  a  pig  to  raise.  He  entered  the  pig 
in  the  County  Fair  and  won  first  prize. 
The  Prize  monev  was  used  to  invest  in 
a  cornet,  fulfilling  a  dieam  of  long 
standing. 

When  he  had  mastered  the  instru¬ 
ment  sufficiently,  he  joined  the  El- 
wood  Silver  Cornet  Band.  While  he 
worked  at  the  electrical  company,  he 
played  solo  cornet  in  the  Joliet  Steel¬ 
works  Industrial  Band.  When  he  was 
teaching  at  Joliet  Township,  he  played 
in  the  Municipal  and  a  Dixieland 
band. 

In  1912  the  Board  of  F.ducation 
wanted  a  band  to  represent  Joliet  at 
the  football  games.  They  asked  A.  R. 
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Mc.\llister  to  be  the  director.  His  mu¬ 
sical  background  consisted  of  cornet 
playing  only  and  little  or  no  teaching 
experience.  The  school  gave  him  sev¬ 
enteen  used  instruments.  He  was  also 
given  seventeen  beginning  students. 
The  instruction  book  was  Mr.  McAlli¬ 
ster’s  own  transposition  from  an  ele¬ 
mentary  cornet  book.  At  his  first  re¬ 
hearsal,  he  originated  his  famous 
slogan,  ’’Results,  no  alibis." 

By  1917  the  Joliet  Township  High 
Schex)!  Band  had  a  national  reputa¬ 
tion.  They  were  asked  to  play  at  con¬ 
ventions,  fairs,  and  military  camps. 
In  1924,  at  the  Illinois  .State  Contest, 
the  Joliet  Band  stood  head  and  shoul¬ 
ders  above  all  the  other  bands. 

In  1924,  1925,  and  1926  the  band 
won  the  Illinois  State  Ck)ntest.  They 
were  eliminated  from  state  competi¬ 
tion  in  1926.  That  same  year  they  cap¬ 
tured  the  national  crown  which  they 
won  for  three  consecutive  years,  1926, 
1927,  and  1928.  They  were  eliminated 
from  national  edmpetition  in  1929. 

In  1930  Mr.  Mc.Mlister  received  the 
first  and  only  defeat  of  his  career. 
Senn  High  School  of  Chicago  beat  the 
Joliet  band  by  a  small  fraction  of  a 
point.  The  following  year  Joliet  Town¬ 
ship  won  by  a  margin  of  three  points, 
and  in  1932  they  gained  permanent 
possession  of  the  national  trophy.  The 
band  contests  then  Izecame  a  divisional 
placement  contest.  Joliet  received  1st 
Division  Sujierior  rating  and  has  held 
that  position  ever  since. 

In  1936  the  band  went  to  New  York 
and  played  a  series  of  concerts  in  the 
Radio  City  Music  Hall.  They  played 
four  times  a  day  for  a  week.  To  most 
people  this  wouldn't  seem  too  difficult, 
but  the  band  played  their  complete 
program,  which  included  DeNardis, 
"ITniversal  Judgement",  by  memory. 

Mr.  McAllister's  homelife  was  much 


r 

like  that  of  any  average  person.  He  had  ' 
five  children,  I.esley,  I>ois,  Forrest, 
(editor  of  the  ".School  Musician’’)  f 
.\rchie,  director  of  the  Joliet  Legion  ! 
Band,  and  Billy,  who  died  when  he 
was  a  baby.  Mr.  McAllister  loved  to 
travel.  His  favorite  hobbies  were  golf 
and  fishing.  His  home  was  ruled  with  • 
strict  discipline  as  was  his  band.  He  ^ 
was  well-liked  by  everyone.  In  his  band  k 
he  would  show  no  favoritism  even  with  I 
his  own  sons.  f 

On  September  30th,  1944,  his  great 
career  came  to  an  end.  He  was  laid  f 
to  rest  in  his  uniform  with  full  militafj 
honors  in  the  Elmhurst  Cemetary, 
Joliet,  Illinois.  Every  Memorial  Day  ’  [ 
the  band,  under  the  direction  of  Mr.  iV 
Bruce  Houseknecht,  marches  without  ' 
instruments  to  place  a  wreath  on  his 
grave.  j 

A  final  memorial  to  this  great  man 
is  in  the  Joliet  Township  High  School,  ^ 
where  his  uniform  cap,  gloves,  and  ■ 
baton  are  sealed  under  glass  to  remind 
all  band  members  of  this  great  Ameri-  ^ 
can  Director.  ^ 
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THE  INSTRUMENT 
DOES 
MAKE  A 
DIFFERENCE! 


Carleton  Stewart  writes:  'Xearning  to  play  should 
be  one  of  childhood’s  happiest  experiences.  Given  a 
good  start  on  a  quality  instrument  it  nearly  always  is! 


timmm 


"I  advise  very  careful  consideration  of  the  maker’s 
reputation  as  related  to  each  specific  type  of  instrument. 
Choose  only  those  known  for  uniformity  both  of 
musical  and  mechanical  excellence.  A  fine  instrument, 
like  an  inspiring  teacher,  greatly  increases  the  chances 
of  success  in  music.  The  instrument  does  make  a 
difference!”  ' 


Carleton  Stewart,  president  of  the  American  Bandmasters  Association, 
dtreas  the  Mason  Citf  ( Iowa)  Municipal  Band  and  heads  his  own 
very  successful  music  store  in  Mason  City. 


W.  T.  Armstrong  Co.,  Inc.,  Elkhart,  Ind. 

Makers  of  the  Complete  Range  of  Open  Pipe  Voices 
-C  Concert,  Eb  Soprano  and  G  Alto  Flutes,  Piccolos 


■•nd  DIreotore:  Ask  your  daoler  to  pul  you  on  his  moiling 
list  to  racoivo  copias  of  Armstrong's  mogozina  Flufa  Forum  —  o 
publicolion  davolad  antiraly  to  tha  intarasts  of  ployars  ond 
laochars  of  tha  fluta. 


Saptambar,  19M 
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First  in  a  series  of  articles  by  some  of  America  s  most  prominent  school  band 
directors  on  the  subject  of  — 


Why  Have  Music  in  Our  Nation’s  Schools? 


By  Everett  L.  Roberts,  ASBDA 
Immediate  Past  President 
American  School  Band  Directors  Association 
Director  of  Bands 
St,  Petersburg  High  School 
St.  Petersburg,  Florida 


When  asked  to  write  an  article  on 
the  alxjve  subject  my  first  reaction  was 
—  why  should  it  be  necessary  to  write 
on  such  a  topic.  Have  we  in  the  edu¬ 
cational  field  allowed  cmrselves  to 
drift  clown  to  such  a  low  plane?  Why 
have  music  in  our  nation's  schcxtls  is 
like  saying  why  have  places  of  worship 
in  our  communities.  The  only  answer 
to  eithcT  is  that  Ixjth  are  necessary  tcj 
our  .\merican  way  of  life. 

In  the  age  (»f  the  atom,  sputnik, 
atlas  and  other  devices  so  evsential  to 
the  destruction  of  mankind  there  is 
an  even  greater  need  h)r  developing 
the  aesthetic  values  in  men.  a  need 
to  give  each  jrerson  an  insight  to  the 
T^autTes  orTiving  together  in  harmony, 
a  need  to  relieAt*  tensions  and  emo- 
tidns. 

■At  the  present  time  rumblings  of 
de-emphasi/ation  of  music  and  art  in 
our  public  schcxils  have  become  more 
and  more  numerous.  These  rumblings 
are  not  in  one  or  two  isolated  areas 
but  from  the  east,  midwest,  west  and 
south.  This  situation  has  become  ap¬ 
parent  only  since  Russia  launched  its 
sputnik.  Clan  we  lielieve  that  .America 
has  entered  a  state  of  mass  hysteria  to 
the  (Kiiiit  that  nothing  is  im|)ortant  to 
a  child  but  his  technical  development? 
What  of  his  other  capabilities?  Has 
this  mass  hysteria  engulfed  our  edu¬ 
cational  system  in  such  a  way  that  we 
will  train  and  develop  only  mathema¬ 
ticians  and  scientists  and  engineers? 
.Are  we  not  in  danger  of  losing  our 
.American  demcHratic  way  of  life  by 
winning  a  scientific  war  and  at  the 
same  time  losing  the  peace?  Have  we 
reached  the  state  of  throwing  evers- 
thing  that  is  connected  with  cultural 
values  to  the  four  winds  in  order  to 
prove  that  we  can  place  a  man  on  the 


nuMin  before  Russia  can  have  one  of 
its  fine  basses  greet  him  singing  "  The 
VAtIga  Boatman"? 

In  a  recent  issue  of  Kscpiire  several 
learned  men  were  asked,  "What  in 
your  opinion  is  the  biggest  problem  in 
.America  tcnlay?”  the  answer  I  like 
best  was.  "  The  fact  that  we  invest  so 
much  in  things  and  so  little  in  peo¬ 
ple."  There  is  much  IcmkI  for  thought 
in  this  answer.  .Are  we  investing  too 
much  in  one  direction  and  not  enough 
in  the  other? 

.Science  and  math  are  im|K>rtant 
courses  in  our  sch(M>ls  and  we  need 
to  develop  students  to  their  potential 
in  these  fields.  I  have  no  quarrel  here. 
We  need  iR'tter  scientists  and  mathe¬ 
maticians.  We  need  letter  teachers 
in  these*  subjects.  I  agree  that  we  have 
iiec'cl  for  better  c|ualifieti  jRrsons  in  the 
scientific  fields.  I  doubt  that  every 
student  will  Irecome  a  fine  scientist  or 
engineer  just  for  having  l)een  sub¬ 
jected  to  ail  the  math  and  science 
courses  in  the  curriculum.  There  must 
be  some  aptitude  for  such.  There  must 
Ik*  v>me  interest  in  these  fields.  Some 
students  are  more  interc*stecl  in  music, 
art.  religion,  welfare  work,  business, 
journalism,  commercial  design,  and  a 
hundred  and  one  other  fields.  .Some 
students  have  a  much  greater  aptitude 
and  inherent  desire  for  these  courses 
instead  of  in  our  crash  program  in 
science  and  math.  How  many  of  these 
latter  students  have  Iwen  "guided” 
into  taking  science  or  math  courses  be. 
cause  of  our  so<alled  mass  hysteria? 
.A  very  small  jRreentage  will  come  out 
of  college  as  scientists  or  engineers. 
The  vast  majority  will  realise  too  late 
that  they  have  Ireen  "misguided”  souls 
—  misguided  individuals  to  wander 
through  the  wilderness  of  uncertainty 


r 

and  insecurity  of  this  age  of  space.  |  ; 

Education  should  be  for  the  pur-  |  .S 
pose  of  meeting  ail  the  needs  of  all  III 
the  students.  What  has  happened  to  ,.vi 
that  almost  forgotten  philosophy  of  ] 
teaching  the  whole  child?  We  are  well  i  .- 
on  the  way  to  teaching  subjects  in-  .  ! 
«teaci  c»f  teaching  children.  When  the  | 
creative  arts  are  pushed  to  one  side  {  J 
in  order  to  make  rcxmi  in  the  schedule 
for  an  overdose  of  any  subject  we  fail 
to  teach  the  whole  child.  AVe  also  fail 
to  meet  the  needs  of  children. 

The  greatest  and  foremost  need  in 
.America  ttxlay  is  the  need  for  straigitt  ' 
thinking  leaders  who  are  not  afraid  to 
stand  behind  their  true  convictions, 
leaders  who  have  principles  and  are 
not  afraid  to  stand  up  and  l>e  counted, 
leaders  who  realize  that  we  have  prob¬ 
lems  as  great  or  greater  than  winning 
the  race  to  the  moon.  Problems  |Hr- 
taining  to  integration,  juvenile  de-  > 
linc|uency,  laixtr  management  rela¬ 
tions,  broken  homes  and  the  like  will 
not  be  solved  by  a  nation  of  mathe¬ 
maticians  and  scientists.  These  prob-  _ 
lems  can  lie  solved  only  by  leaders  who  V 
are  sensitive  to  the  needs  of  humaniiv.  « 
"Men  of  the  arts  and  humanities  will  j| 
solve  the  peace.  d 

-All  people  have  a  need  for  that 
which  enriches  life  and  stimulates  ?  M 
desire  for  wholesome  living.  .All  people  1 
have  a  right  to  experiences  which  pro-  P 
mote  a  happv  state  of  well  being  and 
which  develop  discrimination  and 
taste.  fi 

•  Music  in  our  nation's  s'hool  is  neces-  J 
sary  to  help  m]  the  needs  of  our  chil- 
dren.  Music”wil|  help  children  to  un-  S 
demand  truth,  Ix-auty  and  the  great-  H 
ness  of  art  forms.  Music  will  help  chil- 
dren  Itecome  discriminating  in  a  world  jV 
(C.nntinurd  on  page  74)  L , 
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Goldman  Band 
soloist  Roger  Smith 
says: 


“The  Couesnon  Baritone  I  play  has  the 
beautiful  full  sound  and  ease  of  blowing 
I  require  for  exacting  solos  in  the 
Goldman  repertoire.  I  recommend 
Couesnon  Brass,  without  quali¬ 
fication,  for  student  use,  too.” 

Below,  Richard  Goldman  eon- 
ductinK  the  world-renowned 

L  Goldman  Band.  Hear  them  j 

on  Decca  records.*  -y  ^ 


Septambar,  1960 
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COUESNON  BAND  INSTRUMENTS 
NOW  AVAILABLE  IN  UNITED  STATES 

Name  band  instruments  at  school  band  prices! 


For  over  130  years,  the  Couesnon  Paris  factories 
have  made  superb  instruments  that  are  the  choice 
of  many  famous  band  soloists. 

Couesnon  (say  Kwee'non)  now  makes  a  full  line  of 
brass  instruments  for  Gretsch,  to  conform  to  Amer¬ 
ican  musical  instrument  standards.  Each  is  made  to 
exacting  specifications,  and  of  French  brass  — noted 
for  its  brilliant  tonal  quality.  The  workmanship 
and  material  carry  Gretsch’s  own  written  guarantee. 


In  spite  of  their  many  outstanding  features,  Couesnon 
instruments  are  priced  within  your  budget.  Because 
of  their  superior  construction,  they  will  give  years  of 
satisfactory  service.  They  may  be  the  best  instrument 
buy  your  school  ever  made. 

Write  today  for  detailed  Couesnon  catalog;  special 
limited  offer  of  complete  Goldman  Band  1959  Concert 
Repertoire  and  Program  Notes,  in  bound  edition. 
Gretsch,  Dept.  SM-9C. 

*Decca  Record  DL-8931  “The  Sound  of  the  Goldman  Band’ 


THE  FRED.  GRETSCH  MFG.  CO.,  60  BROADWAY,  BROOKLYN  11,  N.Y. 

CooMnon  Trampdt,  Bell  Front  Bmritone.  Bell  Front  Alto,  BB(  Ban,  £(  Bus 
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As  you  start  your  new  school  year,  it  is  important  to  realise  — 
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The  Power  of  Enthusiasm  In  Teaching 


By  Otto  Leppcrt,  ASTA 
Head  of  String  Department 
Lyon  &  Healy,  Inc. 

243  So.  Wabash  Ave. 
Chicago,  Illinois 


It  was  Lmerson  who  said,  “Nothing 
great  is  ever  achieved  without 
enthusiasm”.  The  force  and  effect  of 
dynamic  enthusiasm  is  incalculable.  It 
is  the  alchemy  that  transforms  know¬ 
ledge,  ideas  and  inspiration  into 
power,  action  and  achievement,  makes 
arduous  work  enjoyable  and  produc¬ 
tive  and  puts  zest  and  excitement  into 
the  daily  task. 

I'o  a  music  teacher  enthusiasm  is  a 
wonderful  and  indispensable  quality 
that  takes  the  drabness  out  of  his  woik 
and  gives  him  a  vital  force  that  will 
stimulate  and  inspire  his  students.  It 
is  easy  for  a  teacher,  facing  a  dailv 
schedule,  to  become  stagnant,  apathetic 
and  lacking  in  initiative.  l  eaciiiiig  the 
same  old  subject  in  the  same  old  way, 
year  after  year,  is  not  g«H>d  enough 
in  this  age  of  rapid  advances  in  the 
scientific,  medical  and  educational 
fields.  If  teaching  has  become  dull  and 
uninteresting  for  the  teacher,  it  will 
be  even  more  so  for  his  students. 

It  is  the  fresh  approach,  the  warm 
and  eager  enthusiasm,  the  new  and 
creative  touches  that  stimulate  stu¬ 
dents  and  transform  teaching  from  a 
wearisome  task  into  an  enjoyable  and 
rewarding  exjM^rience.  The  daily 
routine  of  teaching  is  far  outweighed 
by  the  excitement  of  dealing  with 
eager  and  developing  young  minds. 
The  music  teacher  must  lie  so  much 
in  love  with  what  he  is  doing  that  his 
ardor  cannot  fail  to  infect  his  students 
and  inspire  them  to  greater  achieve¬ 
ments,  for  enthusiasm  is  contagious. 

Knowledge  and  artistic  skills  alone 
do  not  make  the  musical  leader. 


Driven  by  love  for  his  subject,  he  must 
be  "on  fire”  with  the  inner  power  of 
enthusiasm  so  as  to  transmit  his  zeal 
and  love  for  music  to  his  students, 
spurring  them  to  put  forth  their  best 
efforts. 

l  eaching  is  truly  a  privileged  pro¬ 
fession  with  a  touch  of  the  immortal. 
The  dedicated  teacher  is  constantly 
giving  of  himself  to  his  students.  To 
leave  a  part  of  oneself  in  the  de¬ 
velopment  of  the  student  is  to  live  far 
beyond  the  span  of  mortal  years.  Who 
tan  say  how  many  (K'ople  in  future 
generations  will  Ik-  influenced  by  the 
love  of  gcMKl  music  you  have  implanted 
in  your  students  to-day?  To  l>e  a 
humble  instrument  in  directing  the 
unfolding  and  development  of  young 
minds  should  givt^  the  teacher  a  deep 
sense  of  responsibility  and  satisfaction 
in  serving  mankind. 

riie  conscientious  music  teacher 
gives  careful  thought  and  considera¬ 
tion  to  the  thoughts,  needs  and  desires 
of  each  of  his  students.  .\s  Rc-rtrand 
Russell  so  aptly  expre-sses  it:  “No  man 
is  fit  to  teach  unless  he  feels  each 
pupil  an  end  in  himself,  with  his  own 
rights  and  his  own  personality,  not 
merely  a  piece  in  a  jigsaw  puzzle  or  a 
citizen  in  a  state.  Reverence  for  human 
personality  is  the  Ix-ginning  of  wisdom 
in  every  scxial  ejuestion,  but  above  all 
in  education.” 

No  teacher  has  an  absolutely  ideal 
situation.  Each  has  his  individual 
problems  and  obstacles  to  meet  and 
overcome.  The  experienced  teacher, 
using  zeal  and  determination,  can  over¬ 
come  difficulties  and  build  a  success¬ 


ful  music  program  in  spite  of  every : 
obstacle.  The  qualities  of  decisiveness,  , 
boundless  enthusiasm  and  will  to  per¬ 
severe  generate  power  that  will  meet 
every  challenge  and  swc:ep  all  before” 
it. 

To  be  well-versed  in  his  subject  is* 
not  enough  for  to-day’s  teacher. 
Pedagogic  standards  have  risen  coi^- J 
siderably  in  this  country.  He  must  also 
be  practical  and  adaptable.  Changing 
conditions  rcfquire  new  methods  and 
new  prcxcxlures.  The  modern  teacher 
is  constantly  searching  for  knowledge  j 
and  new  facts  that  will  improve  his  1 
teaching  and  advance  the  cause  of 
music.  His  students  are  taught  to  strive 
not  merely  for  technical  proficiency  ' 
but  to  extend  their  enthusiasm  for 
music  to  a  zest  for  life  itself. 

I'he  devoted  and  progressive  music 
teacher  is  not  only  concerned  with  I 
the  intellectual  phase  of  c-ducation  but 
also  in  the  spiritual,  emotional  and 
aesthetic  asix-cts  of  human  life.  He 
urges  his  students  to  use  their  talents 
to  Ix-tter  the  community  where  they  j 
live.  1 1 

The  w<)rd  “enthusiasm”  comes  from  [  3 
the  Creek  words  “en”  and  “theos”,  :  j 
meaning  “God  within  you”.  Genuine  ^ 
enthusiasm,  the  kind  that  ettmes  from  i  j 
a  teacher’s  inner  self  and  his  fervent  1 ; 
convictions,  is  spiritual  in  nature.  How 
very  fitting  then,  for  the  music  teacher, 
who  is  dispensing  his  knowledge  and  j; 
love  for  music,  with  its  spiritual  and  |j 
aesthetic  connotations,  to  have  as  his 
ally,  enthusiasm,  a  God-given  qualitv. 

The  End  | 

Septambar,  1960  | 
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Mnz  MODELS  OF  INSTRUMENTS 
THAN  ANY  OTHER  MAKER  IN  AMERICA 

CORNETS  AND  TRUMPETS  (14  models)  SLIDE  VALVE 
AND  BASS  TROMBONES  (8  models)  FRENCH  HORNS 
(6  models)  -  ALTOS  -  MELLOPHONES  -  BARI¬ 
TONES  -  EUPHONIUMS- SINGLE  AND  DOUBLE 
BELL  -  ALTOPHONES  -  TROMBOPHONES  -  UP¬ 
RIGHT  AND  RECORDING  BASSES  (5  models) - 
SOUSAPHONES  (5  models). 

• 

Request  Catalog  SC-9 
Franchised  Territory  Openings 


BAND  INSTRUMENT  COMPANY 
IMO  DIVISION  AVENUE  S.  6RAN0  RAPIDS.  MICH. 


r  ^ 

.'V 

1 

1  ’•! 

^  ii 

1 

L 

, 

i 

1 

Because  zve  are  in  a  position  to  influence  the  lives  of  students,  I  say  — 


“Start  Them  Young” 


By  Sidney  J.  Katz 
Director  of  Instrumental  Music 
Weston,  West  Virginia 


Mils  (  (  iliKatfirs  are  ail  Kvneralls  in 
aKreeiiieiit  iliat  more  scIhmiI  iliildreii 
siioiilil  have  the  o|>|ioriiinity  to  learn 
to  play  an  insiiiiinent  and  pariiiipate 
in  a  |;rii<;iissi\e  iniisa  program  during 
their  s(h<K>l  years.  Band  leaders  will 
always  aiiede  to  the  idea  ol  a  pletitiiul 
supply  ol  trained  replaieinents  for 
their  concert  and  niarchiti^  hands.  .Anti 
parents  are  iinaiiiinoiis  in  their  desire 
to  have  their  chilcireti  take  part  in  a 
hand  or  orchestra  as  a  part  ol  the 
schiHil  prot>rani  which  oilers  the  cul¬ 
tural  resources  and  the  many  iK-nefits 
of  a  t>(MKl  instrumental  set-up.  The 
fur  lM-t*ins  to  fly,  however,  when  a 
discussion  he)>itis  as  to  the  ineatis  of 
implement in^  an  instrumental  music 
program,  and  more  es|K-cially  on  when 
to  he^in  a  child  on  an  instrument. 

I  say.  “Start  ’em  yiun>>’’.  and  the 
yonnt*er  the  better!  I'ake  a  leaf  from 
haseltall's  story.  Bratich  Rickey  is 
famous  for  inventing  the  far  fluti" 
“Farm  system”  which  hroiit'ht  the 
“BrcHiklvn  Dodders”  to  the  pintiac  le  of 
hasehall's  heights.  His  idea  of  a  sys¬ 
tem  of  minor  ciulis  where  the  young 
and  inex|HTiencfd  hall  players  could 
Im'  deveol|H'cl  and  seasoned  hrought 
every  Major  League  team  he  was  con¬ 
nected  with,  the  wintiing  tiuhs  that 
iK-catne  Branch  Rickey’s  trademark. 
The  "farm  system”  is  now  a  universally 
accepted  part  of  the  national  s|)ort's 
scene.  In  the  past  decade  the  “Midget” 
Leagues  have  swept  the  country  not 
onlv  in  hasehall  hut  also  in  hasketball 
and  fcKithall  with  many  thousands  of 
voungsters  learning  to  play  these  sports 
in  organized  leagues  under  expert 
coaching  and  su|K-rvision.  The  sports 
program  in  high  schcKil  and  colleg" 
cannot  help  hut  have  their  standards 
of  jH'rformance  raised  to  new  heights 
of  excellence  in  the  coming  years. 


■  low  clots  all  this  s|)orts  talk  fit  in¬ 
to  the  music  picture?  Here  is  what 
was  clone  in  one  small  town  and  cati 
he  clone  in  sour  town  or  city  with 
M>me  sincere  salesmanship,  the  earnest 
c(M)|H'ration  of  the  schcMtl  officials,  and 
a  lot  ctl  hard  work.  Talks  with  th? 
Superintendent  of  .SchcKtls,  the  I’ritui- 
pals  ol  the  High.  |unior  High,  and 
flratle  scIumjIs  paved  the  way  to  the 
settittg  np  ol  a  program  of  instru¬ 
mental  music  lor  all  the  twelve  grades. 
The  High  School  Band  was  already  in 
c-xistence,  hut  with  very  little  Ih-Iow 
it  in  the  way  ol  trained  replacements. 
The  |unior  Band  had  a  regularly 
scheduled  class  time,  hut  there  were 
tcM»  lew  players  and  they  needed  to  he 
organized  into  a  regular  cotuert  and 
marc  hing  hand  to  give  the  plavers  the 
necessary  experience  hefore  moving  on 
into  the  .S<*ni<»r  Band.  To  build  iii) 
the  tnorale  of  this  group  the  old 
Senior  Band  uniforms  were  taken  on’ 
ol  the  storage  cni^hoards  where  tlmv 
had  Iteeti  tecxling  the  moths.  How  th'‘ 
junior  Battel  students  |K'rked  up  when 
each  of  them  were  fitted  to  a  uniforin. 
Bv  the  end  of  the  first  half  of  th" 
schcHil  vear  the  junior  Band  memiK-rs 
niimlM-red  fortv  two  with  the  aclditioo 
ff  tweetv  thr'f  c»f  the  most  promisin'' 
heginnittg  students.  The  Senior  Band 
plaved  at  the  first  .Assemhlv  Brograei 
after  the  o|X'ning  of  schcMtl  and  the 
atinouncement  was  made  at  that  time 
that  new  hand  students  frc»m  the 
seventh  through  the  ninth  grad's 
would  he  welcome  at  the  hand  rcKun. 
Parents  of  the  interestc-cl  stucLnts 
were  contacted  and  it  was  not  long 
Indore  there  were  thirtv  new  ban'l 
s'udenfs  in  the  Iiinior  High  Ix'ginning 
class.  The  upper  six  grades  of  the  in- 
strunieroal  urogram  were  taken  care 
of,  and  without  a  great  deal  of  effor. 


I  he  most  im|M>rtant  part  of  the 
twelve  year  instrumetital  ]>rc>gram,  that  k 
ol  the  grade  schcNtls.  was,  surprisingly 
enough,  not  a  great  deal  more  clilli- 
cult  to  get  rolling.  concert  by  the 
Senior  Band  lor  the  pupils  and  parents 
plus  letters  to  each  parent  were  th.* 
first  steps.  Individual  auditions  over  a  j 
three  week  |K‘ricHl  gave  a  more  a:-  ' 
curate  appraised  ol  the  ability  and 
talent  of  each  student  than  the  mass 
standardized  test,  even  though  it  took 
much  more  time  and  effort.  However 
the  great  enthusiasm  of  the  pupil  and 
parents  for  the  new  program  m<>i< 
than  made  up  for  the  extra  work.  Li 
fact,  the  nunilK'r  of  applicants  who 
passed  the  music  test  atid  purchasc'd 
instruments  kept  rising  to  the  |>oitit 
that  there  was  a  slight  feeling  of  panic 
engendered  by  the  visicni  of  sixty- 
five  beginners  sitting  in  the  hand  room 
waiting  tcv  he  brought  over  that  magic 
threshold  of  music  at  one  and  the  stimt* 
time.  For  six  weeks  we  lalKtrecI  and 
struggled  together.  The  first  informal 
pc*rf')rmatice  in  the  hand  rcxnn  for  th'* 
parents  who  sat  in  rows  in  front  of 
their  proud  offspring  and  summI 
around  the  walls.  tcN>k  place  after  six 
weeks  and  just  lK*fore  (Christmas.  The 
r''rfor'’ance  of  “jctllv  .St.  Nicholas”. 
“'Twi»'kle.  Twinkle.  I.ittle  Star,”  "Oh 
MacDonald  Had  a  F'ann”,  and  “Nfusic 
In  The  .Air”  amazed  the  parents  and 
ni'self.  and  delighted  all  concerned, 
estx'ciallv  the  voungsters  who  solcx'd 
and  plave'l  ensc*mhle  in  thc*sc  simple 
and  f:.miliar  tunc^. 

The  second  vear  found  this  licgin- 
piug  group  lH*in»!  called  the  Central 
Grade  School  “.A”  Band  and  the  new 
crop  of  iK'ginners  the  “B”  Rand.  Dur¬ 
ing  this  vear  the  ".A”  Band  marched 
in  the  V^'erans  Dav  and  Memorial 
(Turn  to  page  80) 
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New  Half-Inch 


Ull  Ull  IIIUII  can  make  a  wonderful  world  of  difference  in 
your  twirling,  too.  Especially  with  these  slim,  trim,  Selmer-Clarks. 
The  half-inch  Freshie  is  a  smooth-shafted  smoothie  that’s  ideal  for 
beginners.  The  half-inch  Slimster  is  the  dimpled  beauty  champions 
prefer.  The  new  half-inch  Speedster  is  the  majorette's  favorite  for 
advanced  routines  (how  that  metal  ball  does  gleam!). 


Selmer-Clarfc  Speedster  batons  with  white  rubber  ball,  interchangeable 
with  metal  ball— from  $9.95.  Selmer-Clark  Freshie  batons,  $2.75. 
Selmer-Clark  Slimster  batons,  $4.95.  See  them  at  your  dealer  now. 
Need  replacement  balls,  tips,  other  baton  accessories? 

Insist  on  Selmer-Clark  Distributed  only  by  fllllTl 
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DISTINCTIVE 

Choir  Robes 

CLEROY  ROSES - 
ALTAR  HANGINGS 

Color-fast  solu 
tion  dyed  fab 
rics,  wide  selec 
tion  styles,  col 
ors.  Special  de 
signs  for  schools 

Lou’  prices,  su¬ 
perior  construc¬ 
tion  features. 


Hfl  for  Information 

write  Dept.  TSM 
AH  3661  SAN 

WW  FERNANDO  ROAD, 

GLENDALE  4,  CALIFORNIA 


Supreme  In  beeuly 
and  etyle.  Fine  quality 
cnatariala  and  tailor* 
Ing;  fair  pricao.  Write 
for  catalog  and  material 
awatch  book.  Pleaee 
mention  name  of 
church  and  whether 
for  pulpit  or  choir. 

DeMoulin 
Bros.  A  Co. 

1080  So.  4th8t 
Oraenville,  Illinois 


BENTLEY  S  SIMON 
quality  CHOIR  ROBES 
bavt  sat  the  standard 
of  axcallcnca  over 
sinca  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lasting  onjoymant. 
PULPIT  ROBES,  too, made 
In  the  same  quali^  tway. 
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Write  Dept.  M  for  free  cat¬ 
alog  and  sample  materials. 

•  Pulpit  Gowns 

•  Confirmation  Robes 

•  Academic 
Caps  and  Gowns 

•  High  School 
Cops  and  Gowns 


Christmas  1960 

It*s  a  good  l)ct  that  by  this  time 
some  ol  you  always-oii-the-ball  choral 
directors  have  already  decided  what 
you  will  be  programing  for  your  an¬ 
nual  Christmas  choral  concert.  The 
rest  of  us  who  put  off  the  final  selec¬ 
tion  as  long  as  possible  will  probably 
|>e  making  these  decisions  sometime  in 
September  and  Oitolx-r. 

riiere's  gotnl  reason  for  this,  to<»  (we 
rationalise).  It’s  only  after  the  school 
year  is  a  few  weeks  old  and  our  choral 
groups  are  pretty  well  organized  that 
we  have  a  reasonable  idea  as  to  what 
the  singers  might  l>e  able  to  accom¬ 
plish  by  Christmas.  .So  the  Christmas 
orders  get  written  sometime  after  mid- 
SeptemlK’r,  and  then  we  wait  impa¬ 
tiently  for  the  music  to  arrive. 

If  you  fit  this  picture  (and  we  can 
give  odds  3  to  I  that  you  do!)  then  a 
few  suggestions  al>out  Christmas  mu¬ 
sic  now  should  be  welcome.  .So  often 
we  put  off  the  search  for  new  Yule- 
tide  music  and  fall  back  on  the  old 
chestnuts  that  make  up  over  half  of 
the  (Christmas  music  programmed.  We 
know  these  tunes  are  tried  and  true 
and  will  do  the  job  so  we  stop  looking. 
But  each  year  hundreds  of  new  num¬ 
bers  are  published,  some  so  wonderful 
that  when  you  do  discover  them,  you 
wonder  how  you  ever  got  along  with 
a  repertoire  so  limited. 

As  usual,  the  publishers  have  out¬ 
done  themselves  in  putting  out  inter¬ 
esting,  new  Christmas  material,  and 
selecting  those  few  pieces  for  review  in 
the  column  is  virtually  an  occupa¬ 
tional  hazard.  But  those  that  we  do 
report  are  worthy  of  any  choir,  and  we 
recommend  them  with  enthusiasm  and 
conviction. 

.\gain.  the  publishers  are  most  gen¬ 
erous,  and  in  practically  every  case 
will  send  you  a  free  copy  of  any  oc¬ 
tavo  reviewed  in  this  column.  How¬ 
ever,  be  sure  to  tell  them  where  you 
saw  the  review. 

New  Christmas  Issues  for  SATB 

1.  GLORY  TO  GOD,  SATB  with 
organ!  piano  accompaniment,  from 
“The  Christmas  Story“  by  Ron  Nelson. 
Octavo  $5321,  published  by  Boosey  & 


Publislian  of  Choral  arraagooMatt  oad 
books  should  sond  all  luaSorsal  diroci 
to  Mr.  WoHor  A.  Rodby.  B19  Buoll 
Avo.,  Joliot,  llliaois. 


Hawkes,  P.  O.  Box  418,  Lynbrook, 

L.  I.,  \.  Y.,  25^. 

Those  ol  you  who  are  acquainted  I 
with  the  larger  work  will  be  happy  to 
know  this  brilliant  chorus  from  Ron  | 
Nelson's  new  Christmas  Contata  is  now  - 
published  separately.  The  major  work  i 
is  scored  for  mixed  voices,  narrator, 
baritone  solo,  organ,  brass  choir,  and 
tympani.  GLORY  TO  GOD  is  the 
opening  chorus.  r 

The  parts  divide  into  three  part  | 
women  and  three  part  men’s  voices,  ^ 
and  answer  each  other  alternating  with  t 
D  major  and  F  major  triads  sung  in  a 
rolicking  three-eight  rhythm. 

There’s  much  more  to  it  than  this,  of 
course,  and  although  the  brass  and 
tympany  parts  are  cued  in  the  choral 
score,  it  would  be  wise  to  get  the  parts 
from  the  publisher  if  you  intend  to  . 
use  the  number  with  the  added  ac¬ 
companiment.  However,  the  number  t; 
can  be  performed  quite  effectively 
without  the  added  instrumentation. 

If  it’s  real  brilliance  you  need,  and 
your  choir  has  adequate  range  and 
power,  this  could  well  be  the  high-  . 

(Turn  to  page  46) 


Robes  for  Your  Choir 
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take  2  center  seats  and  enjoy 

the  best  of  broadway  on  The  LOWREY 


Once  again  Marjorie  Meinert  displays  her  nemark- 
able  versatility  at  The  Lowrey  organ.  In  this  new 
RCA  Victor  release,  she  lends  her  distinctive  and 
exciting  style  to  the  works  of  such  top  tunesmiths 
as  Loewe,  Kem,  and  Rodgers. 


FRONT  ROVV 
CENTER  > 


S*pt»mb*r,  1960 


FRONT  ROW  < 
CENTER  ^ 


Once  again  The  LOWREY  adds  to  its  famous 
reputation  for  vast  tonal  scope  and  pleasing 
orchestral  effects.  Every  number  demonstrates  the 
imlimited  creative  possibilities  of  this  outstanding 
instrument  The  Lowrey  Organ  Company,  7373  N. 
Cicero,  Chicago  46,  Illinois. 


Its  patented  and  exclusive  features 
make  the  difference 


THE 

LOWREY  ORGAN 


4 
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The  Choral  Folio 

(Continued  from  page  44) 


for  all  combinations 

by  CURE  6RUNDMAN 


light  of  your  whole  Christmas  season. 

2.  PUER  \ATUS  EST  (A  Boy  ,s 
Born),  SATB  A  Cappella.  Swiss  Carol 
(Ticinese)  arranged  by  B.  Amrnann. 
Octavo  #  \.Y.  1855,  published  by  C. 
Kicordi,  It  Co.,  1270  Avenue  of  The 
Americas,  Y,  20,  .V.  Y.,  20^. 

It's  pieces  like  this  one  that  always 
seem  hard  t(»  find.  .\  perfectly  lovely 
meliKly  in  a  simple,  four  part  arrange 
ment,  with  music  that  has  not  been 
heard  very  often,  yet  somehow  seems 
familiar. 

I'his  particular  numiK'r  comes  from 
a  rather  new  series  that  Ricordi  calls 
"C:horal  (lassies  of  the  Golden  Era". 
1  here  are  many  excellent  numbers  in 
this  series,  but  none  are  more  l)eauti- 
ful  or  singable  as  this  one.  Unusually 
well  suited  for  that  <|uiet  contrast  so 
necessary  in  all  programs.  Better  still, 
you  won’t  have  to  do  “la)  How  \ 
Rose”  anv  more. 


QUin  CHRISTMAS 
3  Traditional  Songs 
A  Child  Is  Bora 
Lullaby  (“IR  Dulce  Jubllo”) 
Our  Master  Hath  a  Garden 


3  SONGS  FOR  CHRISTMAS 
Traditional  Carols 
Brinf  a  Torch 
What  Child  Is  This? 

ARgels  We  Have  Heard  on  High 

Qui«t  TVm  Sonet 

.  ChrlttiMt  For  CDrittmat 

Choral  Arrangoments  SA .  5286  1963 

(with  Piano  accompanimont)  SSA .  5287  1964 

,20  each:  SATB .  5288  1965 

TTBB .  5289  1962 

Band  Full  Band  Sets .  3.50  3.50 

(for  Band  alono  or  Symphonic  Band  Sets.  5.50  5.50 

with  Chorus)  Extra  Condensed  Scores  .60  .60 

Extra  Parts . 30  .30 

Orchestra  Set  A  (2.2.1.1.1  Strings)  3.50  3.50 

(for  orchestra  alono  or  Set  B  (5.5.3.3.3  Strings)  5.25  5.25 

with  Chorus)  Set  C  (8.8.5.5.5  Strings)  7.00  7.00 

(Piano  Conductors  only.  Extra  P/C  .  .75  .75 

no  Full  Score  publishad)  Extra  Parts . 30  .30 

May  be  performed  with  combined  Chorus,  Orchestra  and  Band 
Write  for  1959  Christmas  Catalog  and  Brochuro 

BOOSEY  and  HAWKES,  Inc. 

P.O.  Box  418,  Lynbrook,  L.  I.,  N.  Y. 

(In  Canada:  209  Victoria  Straot,  Toronto,  Ontario) 


S.  B()R\  TODAY  IS  THE  CHILD 
DIVISE,  SATB  A  Cappella,  Old 
French  carol  arranged  by  Edward  T. 
Chapman.  Octavo  5-V.i2,  published  by 
Oxford  University  Press,  114  Fifth 
.4ve.,  Sew  York  11,  ,V.  Y.  3.5^ 

I  ll's  pleasant  little  ineltKly  has  re¬ 
ceived  a  iiuiiiIht  of  settings  in  recent 
years,  but  few  have  the  lilt  and  s|)on- 
taniety  that  this  arrangement  seems  to 
generate. 

Although  there  is  an  (Kcasional 
divisi  in  the  soprano,  the  part  writing 
is  (|uite  simple.  I  he  charming  melodv 
is  harmoni/ed  mostly  in  thirds  and 
appears  at  one  time  or  another  in  all 
parts  without  the  arrangement  seeming 
overdone.  This  one  really  sparkles. 

4.  THE  SEVES  JOYS  OF  MARY, 
S.4TB  A  Cappella,  Old  English  Carol 
arranged  by  Theron  Kirk.  Octavo 
$  19;)3,  published  by  Pro  Art  Pub¬ 
lications  Inc.,  Westbrook,  /..  Sew 
York.  25^ 

Here  is  another  of  those  multiple 
verse  carols  that  gives  the  arranger 
seven  chances  to  do  something  differ¬ 
ent  with  the  melmly.  Fortunately,  the 
fertile  imagination  of  Mr.  Kirk  com¬ 
bined  with  his  knowledge  of  what 
works  well  for  the  average  high  school 
choir  makes  this  version  well  worth 
investigating. 

5.  REJOICE  ASD  BE  MERRY,  SATB 
A  Cappella,  by  Haydn  Morgan,  Pub¬ 
lished  by  Seil  A.  Kjos  Music  Co., 
Busse  Road,  Park  Ridge,  III.  22t 

Haydn  .Morgan  is  one  of  the  very 
few  composers  who  can  write  an  origi- 


CHORUS  RISERS 

FOR  STANDING  or  SEATED  CHORUS 


•  STANDING 

Pul  up  lo  7t  Sinftrt  un  uni/ 
4  unlit 

S<«  *urh  mtuibur  Iwui  curlT 
uuirt  ^ 

liumtdiair  deliver)  C 


•  SEATED 

Cunplele  8el  accuwniadstei 
rharut  al 

Daublea  far  Band  ar  Orehetira 
Rearrante  Seeliant  la  fil  any 

Slace  ar  Graap 


COMPLETELY  PORTABLE  Eaty  U 

Deeipned  far  maxiuiani  prafieienrr  - 
eanlral  —  Yaar  Croup  laokt  beller 
beltar  on  a  WENGER  RISER 


Set  up  —  Move  —  Blare 
Createal  aafely  —  ViaiMe 
-  Sinpa  belter  —  Baanda 


WRITE  FOR  FREE  CATALOG 


VSIRS  •  PORTABLE  STAGES  •  SOUSAPHONE  CHAIRS 

a  Wantar  BMf.  Owalannn,  Minnatatn 
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nal  Christmas  carol  and  make  it  sound 
like  it  always  belonged.  Well  arranged, 
simple,  with  an  occasional  divided 
soprano  part  (or  additional  sonority. 
(hi»  Christmas  piece  should  be  a  hap- 
p>  find  for  any  choir. 

Nou  can  make  a  big  thing  with  the 
inurpretation  of  this  number,  or  it 
Kill  sound  equally  well  as  a  simple, 
straight  forward  carol.  I'he  composi¬ 
tions  of  old  pro  Morgan  are  usually 
musical  and  satisfying.  This  one  is  no 
exception. 

rt.  THE  I’IRGIS  MARY  HAD  A 
BA  NY  BOY,  SATB,  with  piano  ac¬ 
companiment,  West  Indian  Calypso 
caiol  arranged  by  Walter  F.hret.  Oc¬ 
tavo  Jf.5S04,  Published  by  Boosey  & 
Hawkes  Inc.,  P.  O.  Box  418,  Lyn- 
brook,  L.  I.,  S.  Y.,  20^ 

The  songs  of  the  West  Indies 
alround  in  charming  inelcKlies,  most  of 
them  sounding  just  like  the  one  you 
already  heard.  Because  the  vocabulary 
is  so  limited,  the  words,  too,  have  a 
re|K-titious  (|uality  that  seem  to  blend 
perfectly  with  the  infectious  calypM> 
rhythms. 

This  new  issue  combines  a  catchy 
tune  with  a  calypso  rhythm  that  s|K‘11s 
fun  from  the  first  beat.  The  simple 
words  add  to  this  unusual  cjuality,  and 
the  whole  nuinlrer  winds  up  as  a  well 
arranged,  authentic  West  Indian 
Christinas  carol  that  sliould  give  your 


season. 
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COMPLETELY  SEW  in  deatom,  material,  construction,  con* 
▼enlence  In  handling.  Sew  Extruded  .itmaiinum  Vntt  Cen- 
Mtruetton,  channel  braced  end  to  end.  Greatcat  atrength,  leta 
weight.  Sew  .Aulomalte  Locking  and  Folding  Steel  Lege,  1* 
O.U,  11  to  section  in  pairs.  “Jack-nife  locking  and  folding. 
Standard  alse  4'  x  S',  standard  heights  8",  16",  14",  and  SI". 
Special  sixes  to  order.  Many  standard  staging  plans,  one  to 
4  levels,  almost  any  sixe. 

FREE — Sew  Cataloq,  Direct  Prices  and  DUcounU,  Color 
Illustrations,  Monroe  Folding  Risers  as  well  as  Choral  Rls* 
ers.  Also  Monroe  ‘‘Fold-King’*  line  of  Folding  Tables.  (68 
models  and  sixes).  Folding  Chairs,  Hat  and  Coat  Racks, 
Movable  Partitions,  etc.  Just  write  to  address  below. 
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program  a  real  iMtunce. 

In  true  Ehret  fashion,  arrangements 
for  .SS\.  and  I' EBB  are  also  available. 

7.  A  CHRISTMAS  LULLABY,  SATB 
.4  C.appella,  by  Alvin  Filer.  Octavo 
5  A  333,  published  by  Associated  Mu¬ 
sic  Publishers  Inc.,  One  llVsf  41lh 
Street,  \ew  York  3(),  \.  Y.  25^ 

.\  brand  new  1960  issue,  Iteautifully 
written  in  the  contem|)orary  idiom, 
laits  of  unex|K‘cted  harmonic  changes, 
but  the  part  writing  follows  logically 
without  awkward  skips  or  im|M>ssible 
intervals. 

.As  the  title  suggests,  the  piece  is  a 
lullaby,  and  starts  with  a  perfectly 
lovely  little  theme  sung  unison  by  the 
sopranos.  I'his  lH.'auti(ul  theme  ap- 
|K-ars  several  times  and  finally  rises 
to  an  unusually  effective  climax,  only 
t»)  settle  back  again  to  a  re|}etition  of 
the  lovely  opening  theme. 

I  here  is  enough  of  the  contemjtor- 
ary  style  to  satisfy  most  of  the  enthu¬ 
siasts  for  this  type  of  music.  But  this 
nuinlK-r  is  a  little  more  than  that;  it  is 
genuinely  lovely  music  that  fits  the 
spirit  of  a  gentle  ‘Christmas  lullaby. 

\FXT  .\IO\TH:  More  Christmas 
music  for  all  voices. 

W.R. 

The  End 
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BUY  THE  REED  WITH  THE  GROOVES 


MADE  IN  PARIS 
Of  FINEST  FRENCH  CANE 


CtUUNPlUGN,  ILL  CHICAGO  1,  HI.  LOS  ANGELES  28,  CAL 
1000  N.  NUrhtt  St  228  N.  LiSallg  St  1634  N.  CahugHga  Blvd. 


Tops  in  performance 

and  quality  for  over  35  years 

the  finest  reed  money  can  buy 


Interesting  Industry  Items 


Haskell  Harr  New 

Slingerland  Drum  Co. 

Educational  Director 

The  Slingerland  Drum  Cximpany, 
6633  Milwaukee  Avenue,  Niles  48,  Ill¬ 
inois,  announces  the  appointment  of 
Haskell  W.  Harr, 
writer  of  the  well 
known  Haskell 
W.  Harr  Drum 
Methods,  as  direc¬ 
tor  of  its  educa¬ 
tional  department 
on  a  full  time 
basis. 

Mr.  Harr,  who 
has  just  retired  as 
handm  aster  of 
School  District  152,  Harvey,  Illinois, 
will  continue  as  head  of  the  percussion 
department  of  VanderCook  College  of 
Music  on  Saturdays  and  during  the 
summer  session. 

As  head  of  the  educational  depart¬ 
ment  of  the  Slingerland  Drum  Com¬ 
pany,  Mr.  Harr  will  be  available  to 
conduct  percussion  clinics.  He  will  also 
maintain  a  question  and  answer  cor- 
respondance  with  music  educators, 
band  directors,  students,  parents  and 
dealers. 


Bruno  Offers  Two  New 

Models  For  Brass  Band 


Besson  Short  Model  (English)  Cornet 
The  traditional  lead  instrument  ol 
the  standard  brass  band  is  the  short 
model  cornet,  and  today  more  and 
more  band  directors  are  requiring  its 
tone.  C.  Bruno  &  Son,  Inc.,  distributors 
of  Besson  brass  instruments,  have 
therefore  added  several  instruments 
of  this  type  to  the  .American  style 
cornets  in  the  Besson  line. 

Besson  English-Bore  Baritone  Horn 
The  powerful  English-bore  baritone 
horn  also  plays  an  integral  part  in 
the  standard  l)rass  band.  Besson  models 
feature  hydraulically  drawn  tubing  re¬ 
sulting  in  remarkable  ease  of  blowing. 
Both  standard  and  automatic  com- 
pensiiting  models  are  available. 

For  further  information  on  thes" 
and  other  members  of  the  brass  choir 
or  for  general  information  pertaining 
to  the  brass  choir:  write  to  Educational 
Dept.,  C.  Bruno  &  Son,  Inc.,  460  West 
54th  Street,  New  York  1,  N.  Y„  or 
1100  Broadway,  .San  Antonio  6,  Texas. 


Buescher  Cornets,  Trumpets, 
Feature  Unitized  Mouthpipe 


An  exclusive  feature  found  on  all 
Buescher  cornets  and  trumpets,  accord¬ 
ing  to  Lynn  L.  Sams,  President  of 
Buescher  Band  Instrument  Co.,  Elk¬ 
hart,  Indiana,  is  the  UNITIZED 
mouthpipe. 

"Unlike  the  ordinary  mouthpipe", 
said  Mr.  .Sams,  in  which  the  two  parts— 
mouthpipe  and  mouthpiece  receiver- 
are  s()ldered  together,  the  Buescher 
UNITIZED  mouthpipe  is  of  single¬ 
piece  construction  with  the  mouthpipe 
receiver  an  integral  part  of  the  en¬ 
tire  tube. 

"The  Unitized  mouthpipe,"  con¬ 
cluded  Mr.  Sams,  "is  only  one  of  the 
new  and  exclusive  features  of  the  new 
Buescher  cornets  and  trumpets  which 
have  made  their  sales  zoom  to  an  un¬ 
precedented  high  this  year.  Together 
with  Air-Borne  Valves  —  another 
Buescher  exclusive  —  stainless  steel 
valve  spring  with  constant  load  factor 
to  eliminate  the  cause  of  bouncing; 


single-piece,  super-honed  casings;  con¬ 
cave,  wide  finger  buttons,  and  many 
other  new  features  —  the  Unitized 
mouthpipe  has  Ireen  an  important  fac¬ 
tor  in  winning  the  enthusiastic  en- 
tlorsement  and  acceptance  of  Buescher 
cornets  and  instruments  from  musici¬ 
ans  from  coast  to  coast.’’ 


F.  E.  Olds  &  Son  Shows 

New  Brass  Instruments 

To  the  custom-crafted  line  of  band 
instruments  manufactured  by  F.  E. 
Olds  8:  Son,  several  new  models  and 
new  features  on  existing  models  have 
been  added  and  were  featured  at  the 
N.A.M.M.  meeting  in  July. 

The  Opera  Premiere  Cornet  fea¬ 
tures  its  large  bore,  long  model  styl¬ 
ing,  extra  large  bell,  and  solid  nickel- 
silver  construction. 


r 


Hatkall  W.  Harr 


F.  E.  Oldi  S  Son  Flugol  Hern 

With  its  new  Post  Horn,  Olds  of¬ 
fers  a  free-blowing,  brilliant,  and 
balanced  instrument  for  feature  solos 
and  fanfare  shows. 

To  the  Recording  Cornet,  Olds  has 
added  a  tuning  slide  trigger  mecha¬ 
nism  for  accurate  intonation  adjust¬ 
ment  on  all  valve  combinations. 

Other  models  added  during  the  past 
year  are  the  Flugel  Horn,  Opera  Bass 
Trombone,  4-Valve  Bj)  French  Horn, 
5-Valve  B|j  French  Horn,  4-Valve  Bell 
Front  Baritone,  and  the  Opera  Bas¬ 
soon. 

The  new  models  provide  franchised 
Olds  dealers  with  one  of  the  most  com¬ 
plete  brass  instrument  lines. 


Gretsch  Announces 

Multiple-Use  Tuba 

In  Couesnon  Line 


A  versatile  single  Bj;  tuba  designed 
for  much  wider  use  in  school  bands 
and  particularly  in  grade  school  bands 
has  been  introduced  by  The  Fred. 
Gretsch  Mfg.  Co.,  exclusive  distribu¬ 
tor  of  Couesnon  (Paris)  band  instru¬ 
ments. 

The  new  X2179  four-valve  tuba, 
weighing  slightly  over  eight  pounds, 
offers  a  number  of  sound  potentials  to 
band  directors  seeking  a  greater  range 
of  tuba  application  in  band  arrange¬ 
ments.  Besides  its  traditional  use,  the 
Couesnon  B()  tuba  is  now  able  to  ex¬ 
tend  the  upper  register  of  the  section. 
It  may  be  used  on  a  third  trombone 
part  to  l)lend  with  tenor  trombones 
when  the  bass  tromlxme  quality  is  not 
acceptable  and,  similarly,  can  supple¬ 
ment  the  baritone  horn  section.  It  can 
be  played  in  conjunction  with  BB|) 
flat  tubas  to  lighten  or  “clean  up”  the 
sound  quality  of  the  latter  instruments 
when  necessarv. 


Moreover,  the  fourth  valve  enables  ^ 
the  player  to  extend  his  lower  range  E 
and  will  allow  tuning  adjustments  on  B 
first  and  third  valve  combinations  as  r 
well  as  those  involving  first,  second 
and  third  valves.  It  also  will  facilitate 
certain  fast  passages. 

The  new  design  will  permit  easier 
handling  by  grade  school  band  mem¬ 
bers:  its  smaller  mouthpiece  will 
obviate  the  embouchure  problems  of 
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tbi  BB[)  tuba.  The  more  advanced 
gr:>  ie.  school  player  will  have  the  ad¬ 
vantage  of  the  fourth  valve  to  extend 
hi'  lower  range. 


Selmer  Announces  New 

Executive  Staff 


tinue  the  policies  of  the  company 
established  under  the  leadership  of  J. 
Nf.  Grolimund  and  the  late  George 
.M.  Bundy.  “The  remarkable  growth  of 
the  company  during  the  past  25  years, 
its  ever  expanding  list  of  first-rate 
dealers,  the  growing  list  of  first-rank 
artists  who  play  Selmer  instruments, 
and  the  thousands  of  fine  music  educa¬ 
tors  who  recommend  and  use  our  Sel¬ 
mer  and  Bundy  instruments  are  the 
best  proof  of  the  soundness  of  Selmer 
|>olicies,”  Feddersen  stated.  "We  do 
plan  to  extend  our  penetration  into 
the  brass  instrument  segment  of  the 
market  to  a  point  where  it  is  compar¬ 
able  to  our  leading  woodwind  posi¬ 
tion.  We  have  new  products  and  new 
sales  programs  that  will  make  our 
franchise  more  valuable  to  the  dealer 
and  attract  increasing  numbers  of 
buvers,’’  Nfr.  Feddersen  said. 


In  a  major  realignment  of  the  ex¬ 
ecutive  staff  at  H.  &  Selmer  Inc., 
Elkhart,  Indiana,  band  instrument 
manufacturers,  J. 

.Nf.  Grolimund  ^ 

has  been  elected  i 

chairman  of  the 
Ixtard  of  direc- 
tors.  Jack  Fed-  V 
clersen  president, 

president,  secre- 

tary  and  treasur-  .  „  ^ 

,  ,  J.  M.  Grolimund 

er,  and  Charles 

I. .  Bickel  executive  vice  president.  The 
shift  was  announced  by  the  lioard  fol¬ 
lowing  the  annual  stockholder’s  meet¬ 
ing.  An  additional  director,  Edward 

J.  Scheider,  also  has  been  elected  to 
the  Board  of  Directors. 

In  moving  from  the  presidency  to 
chairmanship  of  the  board,  Grolimund 
fills  a  vacancy  of  several  years  stand¬ 
ing  left  by  the  late  George  M.  Bundy, 
one  of  the  guiding  forces  in  the  growth 
of  the  modern  band  instrument  in¬ 
dustry  prior  to  his  death  in  1951. 

Succeeding  Grolimund  to  the  presi¬ 
dency  is  Jack  Feddersen,  who  as  excu- 
tive  vice  presi- 
dent  and  general 
sales  manager  has 
I  been  largely  re- 
^  sponsible  for 
.  building  Selmer's 

sales  organization 
and  methods  dur¬ 
ing  the  past  dec¬ 
ade.  Since  1948, 
when  Selmer 
operated  prin¬ 
cipally  as  a  mail-order  company,  Fed¬ 
dersen  has  created  a  field  sales  staff 
covering  the  entire  United  States,  and 
has  reorganized  and  enlarged  the  in¬ 
side  sales  staff. 

Third  major  change  in  Selmer’s  offi¬ 
cial  roster  is  the  election  of  Charles 
L.  Bickel  to  the  executive  vice  presi¬ 
dency.  Bickel, 
who  came  to  Sel¬ 
mer  in  1938  from 
another  band  in¬ 
strument  firm, 
served  successive¬ 
ly  as  Selmer  credit 
manager,  office 
manager,  plant 
manager,  secre¬ 
tary,  and  vice 
president  in 
charge  of  plant  operations. 

In  commenting  on  his  own  election 
as  Selmer  president,  Jack  Feddersen 
stated  that  it  was  his  intention  to  con¬ 


Rico  Moves  To  New 


Rico  Products,  one  of  the  world’s 
largest  manufacturer  of  reeds  for 
musical  instruments  as  well  as  other 
at(c‘ssories,  is  now  occupying  a  new 
rntnlern  plant  and  offices  in  Holly- 
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David  Wexler  &  Co.  Awarded 
Notional  Distribution 

Of  Music  Typewriter 


N«w,  modarn  offices  and  plant  focilitios  of 
tico  Products  are  provided  by  the  company's 
recent  move  to  their  building  at  819  North 
Highland  Avo.,  Hollywood  38,  Calif.  Rico 
cupects  to  increase  production  considerobly 
—  thereby  meeting  Hie  growing  demand  and 
maintaining  its  reputation  for  quality  prod¬ 
ucts,  occording  to  Bella  Hoffar,  General  Man¬ 
ager. 
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wood,  Calif.,  located  at  819  North 
Highland  .Ave.  .According  to  Belle 
Hoffer,  General  Manager,  the  laV-ger 
quarters  and  increased  capacity  will 
pennit  greater  production  of  Rico 
reeds,  Rico  Reloplex  mouthpieces, 
Rico  Sof-Peg  for  (Mariner  and  Flute 
or  Oboe,  Gregory  Master,  &  Gregory 
Diamond  Brand  Mouthpieces,  Rico 
Plasticover  Reeds  and  other  musical 
accessories  for  clarinet  and  saxophones 
—  thus  enabling  Rico  to  relieve  the 
pressures  of  increased  demand.  Rico, 
Paris,  has  recently  obtained  new  reed 
fields  in  Southern  France  where  the 
finest  reed-cane  is  grown.  The  com¬ 
bination  of  larger  plant  and  enlarged 
field  holdings  is  expected  to  permit 
Rico  to  supply  dealers  and  distributors 
promptly  and  without  restriction. 
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Jack  E.  Feddursan 


Invuntor  Ca«il  Effingar  dumonstratas  hii  naw 
music  typawritar  in  officas  of  David  Waxiar 
&  Co.  in  Chicago,  which  will  handia  axclu- 
siva  nationol  distribution  of  naw  machina 
which  typas  musical  notas.  Effingar  davalopad 
tha  music  typawritar  as  a  hobby.  With  full 
production  now  assurad,.  Waxiar  company 
will  markot  tha  remarkabla  naw  machina, 
idaal  for  band,  orchastro,  and  choral  scoras. 


Exclusive  national  distribution  of 
the  Musiewriter,  the  typewriter  that 
types  music  notes  instead  of  the  alpha¬ 
bet,  has  been  awarded  to  David  Wex¬ 
ler  &  Co.,  823  S.  Wabash  Ave.,  Chicago 
5,  Ill.,  by  Cecil  Effinger,  inventor  of 
the  new  machine. 

The  music  typewriter  is  like  any 
ordinary  typewriter  but  its  42  keys 
have  79  musical  symbols  such  as  notes, 
flats  and  sharps  as  well  as  an  entire 
staff.  It  can  type  any  music  pattern 
and  is  completely  flexible  to  allow  for 
(Turn  to  page  72) 
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A  (taom  whittia  producai  sound  by  moons  of  a  vibrating  air  column.  An  organ 
works  tho  soma  way  —  tho  longor  tha  column,  tha  lowor  tha  sound.  You  produce 
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Thus,  evenonc  would  lie  “deal”  on 
the  noon. 

Although  sound  ran  travel  quite  fast, 
about  ten  miles  a  minute  through  the 
air.  it  is  far  from  iK'ing  the  fastest 
thing  around. 

If  you  shouted  after  a  jet  pilot,  fly¬ 
ing  away  from  you  at  supersonic  speed, 
he  would  never  hear  you  —  he  would 
lea\e  your  sound  waves  far  behind. 

.And  compared  to  light,  sound  is 
lonu'thing  of  a  slowpoke.  Light  can 
travel  as  far  as  seven  times  around 
the  world  in  one  second.  This  beats 
the  speed  of  sound  by  cjuite  a  bit,  and 
explains  why  the  lightning  always  wins 
the  race  to  our  ears,  far  ahead  of  the 
thunder. 

Not  all  sound  waves  are  the  s;une. 
Some  sounds  send  out  many  short 
waves  at  a  very  rapid  rate  —  what  we 
call  a  “high  frequency”  sound.  The 
higlier  the  frecjuency,  the  higher  the 
“pitch”  of  the  sound.  That  is  why  a 
>  piccolo  can  play  a  much  higher  note 
than  a  bass<M)n. 

.Sonietinies  the  pitch  of  the  sound 
becomes  so  high  that  no  human  lieing 
can  hear  it.  No  human,  for  instance, 
can  hear  a  clog  whistle.  But  a  dog  can 
hear  sounds  of  far  higher  lit‘(|uenty 
than  we  can.  and  will  answer  a  tall 
from  a  whistle  that  seems  to  be  mak¬ 
ing  no  noise  at  all. 

.An  o|H'ra  singer,  liy  sustaining  a  fair¬ 
ly  high  note,  tan  shatter  a  glass.  .\ 
icientist  with  an  idtrasonic  vibrator 
can  kill  the  tiny  bacteria  in  a  con¬ 
tainer  of  milk:  pasteuri/ing  by  sound! 
•And  jets  trashing  the  sound  barrier, 
I  flying  at  the  siiine  s|K‘ecl  alongside  their 
f  own  sound,  have  been  known  to  fall 
to  pieces  from  the  terrific  vibrations. 

.Most  sounds,  of  course  can  be  heard 
by  the  human  ear.  But  did  you  ever 
wonder  how  you  are  able  to  tell  the 
direction  a  sound  is  coming  from? 

Remember:  you  have  two  ears. 
When  a  Miuntl  is  coming  to  you  from 
a  certain  direction,  it  strikes  one  ear 
^  slightly  before  the  other.  I'he  brain  in- 
i  stamly  calculates  the  direction  of  the 
^  sound. 

i  Stereophonic  sound  oix'rates  the 
i  same  way.  Tests  run  by  the  Heath 

•  (lompatiy  of  Betiton  Harlxir,  .Michi- 
gatt,  have  compared  the  effect  of  a 
stereo  system  with  human  hearing. 

One  test  showed  that  when  a  listen- 
^  cr  uses  only  one  ear,  he  is  less  able 
\  to  judge  the  direction  of  a  sound,  jitst 
I  as  it  is  hard  to  judge  distance  with 

*  one  eve  With  two  ears,  however,  the 

k 

sound  began  to  have  “depth.” 

'  In  stereo,  tcKi,  this  principle  is  fol¬ 
lowed.  When  sound  is  reprcKluced 
through  two  separate  channels,  it  pro¬ 
duces  a  “5-D”  effect  on  the  listener. 
From  one  speaker,  you  hear  the  pulse 
of  the  violins  upstage,  and  from  the 


other,  the  blare  of  brass  downstage. 
Stereo  adds  the  depth  to  recorded 
sound  that  the  finest  monaural  (single- 
channel)  equipment  is  unable  to  sup- 
ply. 

Striving  for  realism,  in  sound  repro¬ 
duction,  Heath  engineers  have  worked 
for  this  “3-D”  effect.  Through  stereo, 
you  can  hear  the  roar  of  a  fast  freight 
as  it  thunders  “through”  your  living 
rcKim.  .A  stereo  recording  of  a  ping- 
pong  match  can  actually  start  listeners’ 
heads  swiveling  from  side  to  side  — 
the  ultimate  in  realism! 

If  you  have  learned  something  almut 
sound,  and  what  it  is,  perhaps  you  will 
be  able  to  answer  a  question  which  has 
puz/led  philosophers  for  centuries:  If 
a  tree  falls  in  the  middle  of  the  forest 
with  no  one  around  to  hear  it,  cIck's 
the  tree  make  a  sound? 

Next  time  you  talk  to  someone  on 
the  telephone,  or  listen  to  the  strains 
of  an  orchestra,  or  even  ask  your  neigh- 
lM>r  for  the  time  of  clay,  think  for  a 
moment  about  what  an  important  part 
of  <»ur  lives  depends  on  sound. 

.And  knowing  how  it  works— perhaps 
things  will  begin  to  sound  different 
to  you. 

The  End 


$150,000  Contract  Signed 

By  Federfisa  and  Lesly 

Increasing  the  demand  for  Italian 
accordions  in  the  United  .States  is  the 
aim  of  a  new  public  relations  program 
initiated  June  1  by /•Vc/er/jsci,  organi/a- 
tioii  of  Italian  accordion  mnufacturers. 

In  conjunction  with  the  Institute  of 
Foreign  Trade,  Republic  of  Italy, 
Federfisa  will  invest  approximately 
.Si. '>0,000  annually  in  a  continuing  pro¬ 
gram  to  increase  the  .American  ini|M>rt 
markets  for  its  accordions. 

David  Wexler,  president  of  the  new 
National  .As.scKiation  of  .Accordion 
VV'holesalers.  which  is  cooperating  with 
Federfisa,  says  the  program  will 
broaden  the  market  for  the  accordion 
by  appealing  to  the  current  desires  and 
interests  of  the  .American  public. 

“People  in  this  country  play  musical 
instruments  to  fulfill  emotional  de¬ 
sires.”  Wexler  says.  “  The  accordion  in¬ 
dustry  in  the  past  has  promoted  the 
utility  of  the  prcMluct,  economical  cost 
and  accessibility.  But  the  emotional 
satisfaction  provided  by  the  instrument 
and  other  scnial  benefits  have  not  re¬ 
ceived  enough  attention. 

“'This  public  relations  program  will 
place  the  emphasis  on  the  benefits  the 
accordion  can  provide  to  each  i;i- 
dividual.” 

.Analvring  current  attitudes  on  the 
accordion  and  conveying  information 


Signing  a  contract  to  inougurote  a  $150,000 
a  yoor  program  to  inform  tho  public  of  the 
social  and  musical  benefits  of  playing  the 
accordian  is  Philip  Lesly  (left),  president. 
The  Philip  Lesly  Company,  international  pub¬ 
lic  relations  firm  with  headquarters  in  Chi¬ 
cago.  Angelo  Giaroli,  Italian  trade  commis¬ 
sioner  for  the  A^d-western  United  States,  In¬ 
stitute  for  Foreign  Trade,  signed  for  the 
Italian  government  and  Federfisa,  Italian 
accordion  producers  organization. 

on  the  benefits  of  playing  the  instru¬ 
ment  to  the  .American  people  is  the 
task  of  1  he  Philip  Lesly  Company,  in¬ 
ternational  public  relations  firm,  willi 
heatlt|uarters  in  Chicago.  Lesly  has 
conducted  the  public  relations  pro¬ 
gram  of  the  .American  Music  Confer¬ 
ence  since  its  incejttion  in  MH7. 

-Special  materials  will  l)e  provided 
for  the  use  of  a  broad  range  of  media 
—  national  cimsumer  magayines,  teU'- 
vision,  radio,  motion  pictures,  news- 
papcTS,  special  interest  pultlications 
and  trade  niaga/ines. 

The  |>rogram  will  emphasi/e  use  of 
the  accordion  in  adult  recreational 
activities,  children's  musical  education, 
and  youth  recreational  activities.  In¬ 
formation  also  will  be  provided  on 
the  versiitility  of  the  instrument  in 
solo  performances,  band  and  orchestr.i 
music  and  as  a  pleasant,  relaxing  pas¬ 
time.  . 

The  |>ublic  relations  program  will 
correct  many  misconceptions  that  have 
been  formed  on  the  accordion  and  its 
place  in  modern  music  and  will  |)oint 
out  new  uses  for  its  musical  C|ualities. 
Lesly  indicates  that  no  effort  will  be 
made  to  sell  the  accordion  overtly 
through  public  relations. 

“Public  relations  activities  are  in¬ 
tended  to  provide  information  pre¬ 
viously  not  widely  disseminated  on  the 
instrument  and  to  motivate  people  to 
want  what  the  accordion  can  clo  for 
them,”  he  says. 
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Here  is  our  story  of  — 


How  and  Why  We  Have  Orchestras 


By  Harmon  R.  Hatch 
Director  of  Instrumental  Music 
Springville  High  School 
Springville,  Utah 


A  Challenge 

We  as  music  teachers  have  a  respon¬ 
sibility,  if  not  a  duty,  to  provide  or¬ 
chestral  experience  for  those  students 
in  our  schools  who  by  nature  want 
orchestra,  just  as  others  by  nature 
want  hand.  Evidence  points  strongly 
for  the  need  of  orchestras  when  my 
best  wind  and  percussion  students, 
who  come  out  of  the  band  and  join 
the  string  choir  to  form  a  full  orches¬ 
tra  invariably  ask  if  they  can  take 
orchestra  instead  of  band.  Their  reason 
is  that  they  enjoy  so  much  the  beauti¬ 
ful  orchestral  literatuie  and  the  cul¬ 
tural  experience  afforded  by  the  or¬ 
chestra.  Of  course  we  all  know  that 
every  community  needs  strings  be¬ 
cause  strings  are  the  most  appropriate 
form  of  instrumental  music  for  so 
many  of  a  communities  functions. 

1  am  sure  we  would  have  many 
more  orchestras  if  more  band  majors 
in  music  education  were  willing  to  ex¬ 
ercise  the  patience  and  thoroughness 
with  beginner  string  classes,  necessary 
to  get  over  the  important  first  six 
months  hump.  It  does  take  great  pa¬ 
tience  and  careful  attention,  to  bring 
together  a  correct  bow  hand  position; 
a  full  straight  bowing  technique  and 
a  good  left  hand  position,  which  in¬ 
sures  a  mechanical  finger  spacing  con¬ 
cept  for  good  intonation.  By  follow- 
.  ing  this  proceedure  a  band  major  who 
will  use  any  one  of  the  excellent  be¬ 
ginner  string  methods  of  today,  can 
experience  success  with  strings. 

Most  of  the  student  teachers  train¬ 
ing  with  me  here  are  band  majors.  We 
all  know  that  a  high  percentage  of 
instrumental  music  educators  through¬ 
out  our  country  are  band  majors.  I 
have  proven  time  and  time  again  that 
these  people  can  get  the  basic  pedag«»g- 
ical  concepts  of  gootl  string  founda- 
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tion  and  by  applying  patience  and 
thoroughness  are  able  to  do  a  very 
commendable  job  with  strings.  Off 
hand  I  can  think  of  several  of  my 
acquaintances  who  are  band  majors  in 
music  education,  yet  through  their 
determination  they  have  also  devel¬ 
oped  nice  string  groups  and  say  they 
really  enjoy  them. 

Yes  1  am  challenging  you  band  men. 
You  know  there  are  some  of  us  string 


Harmon  R.  Hatch 


majors  who  have  had  to  learn  to  teach 
a  pretty  good  style  of  band  work  and 
if  you  don't  mind  1  must  say  that  my 
own  bands  have  taken  front  honors 
most  all  the  way.  Yes  it  took  real 
determination  on  my  part  to  produce 
bands  but  I  did  nr>t  deprive  my  peo¬ 
ple.  who  do  prefer  band,  of  what  thev 
wanted  by  nature,  just  because  I  hap¬ 
pened  to  be  a  string  major.  Lets  see 


more  effort  on  your  part  to  provide 
orchestra  for  those  who  want  orchestra. 

Training  Strings 

I'he  basic  philosophy  behind  iny 
teaching,  in  addition  to  patience  and 
thorough  foundation  concepts,  is  just 
this;  that  all  young  people  are  prac¬ 
tical  and  reasonable.  Everything  they 
are  asked  to  do  must  be  justifiable. 
Everything  that  it  taught  arises  out  of 
a  need  for  it. 

Eor  example;  We  know  that  good 
intonation  is  one  of  the  basic  con¬ 
cepts;  so  instead  of  harping  'play  ip 
tune’;  explain  that  we  are  going  to 
play  to  our  own  ears  far  more  than  to 
any  other  ears.  We  are  playing  to 
please  first  of  all  our  own  ears  and 
for  our  own  pleasure;  then  for  others 
pleasure.  Now  we  can  demonstrate 
poor  and  good  intonation  and  pro¬ 
ceed  to  prove  that  a  gocxl  position  on 
a  string  instrument  aids  intonation 
greatly.  The  student  now  has  a  rea¬ 
son  for  holding  the  left  hand  correctly. 

The  young  student  will  accept  nu¬ 
merous  reminders;  so  I  am  particular 
about  the  position  of  the  hands  dur¬ 
ing  the  first  few  months  of  training. 
The  same  applies  also  to  other  aspects 
of  basic  concepts  of  good  string  play¬ 
ing.  So  much  depends  on  the  care  at 
this  stage;  in  fact  it  might  be  said  that 
we  may  make  or  break  our  whole  string 
program  by  the  way  we  start.  To  the 
string  student,  these  correct  concepu 
must  seem  to  become  a  part  of  him  as 
though  he  were  born  with  them. 

After  the  first  year  of  string  class 
work  we  have  the  intermediate  or¬ 
chestra  for  eighth  and  ninth  grade 
students.  This  intermediate  level  is 
extremely  important  in  any  string  pro¬ 
gram  if  we  are  going  to  save  the  ma¬ 
jority  of  our  string  starts;  for  this  gap 
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between  beginner  and  advanced 
groups  must  be  bridged. 

In  the  intermediate  orchestra  we 
play  a  great  deal  of  music  for  the  sake 
of  motivation  and  interest  and  of 
course  try  to  learn  as  we  play.  As  the 
need  Itecomes  imparative;  so  the  atten¬ 
tion  to  such  things  as  key  understahd- 
ing;  note  values;  rhythmic  know  how 
etc.  is  stressed  and  worked  with.  We 
try  to  make  the  learning  process  as 
pleasurable  as  possible,  while  at  the 
tame  time  keeping  the  need  for  and 
necessity  of  fundamentals  well  in  view 
as  we  drill  technique  interwoven  with 
good  music. 

Organization  and  Recruiting 

My  community;  Springville,  Utah 
has  a  population  of  close  to  8,000.  We 
have  a  )r.  High  of  about  680  students 
and  a  high  school  of  about  580.  These 
schools  also  draw  from  a  nearby  com¬ 
munity  Mapleton  with  about  1600 
population.  We  have  six  grade  schools 
counting  the  one  in  Mapleton. 

Our  instrumental  music  program  is 
offered  only  on  the  Jr.  and  Sr.  High 
level.  I  teach  the  High  School  band 
and  orchestra  and  the  two  orchestra 
training  units  in  the  Jr.  High.  About 
25  strings  to  a  class  is  average  in  Jr. 
High  with  High  School  orchestra 
running  between  25  and  40  strings. 
There  are  also  three  band  training 
units  in  the  Jr.  High  and  of  course  a 
High  School  band. 

No  doubt  there  are  young  musicians 
who  should  be  discovered  earlier  than 


the  age  at  which  we  start  them  in  our 
classes.  However  I  find  the  compre¬ 
hension  of  the  student  leaving  the 
sixth  grade  is  such  that  his  progress  is 
very  rapid  at  this  age.  He  establishes 
accuracy  and  perfection  of  fundamen¬ 
tals  with  so  much  more  ease  at  this 
age  than  most  do  at  a  younger  age.  In 
my  experience;  of  those  who  start 
younger,  only  the  very  exceptional 
with  much  private  study  come  out 
ahead.  So  I  am  not  too  unhappy  about 
not  having  a  grade  school  instrumental 
program  here.  However  I  know  there 
are  many  advantages  in  starting  young¬ 
er. 

The  beginner  string  unit  is  7th 
grade.  The  intermediate  is  8th  and 
9th  grade  and  then  the  high  school 
orchestra.  All  instrumental  classes 
meet  one  hour  a  day;  five  days  a  week 
within  the  daily  school  schedule.  The 
orchestra  groups  meet  as  string  groups 
only.  The  best  wind  and  percussion 
students  are  brought  in  with  the 
strings  from  the  bands;  this,  before 
school  on  certain  mornings  and  by 
special  scheduling  at  other  times.  Only 
the  intermediate  and  high  school 
groups  form  full  orchestras. 

I  start  all  beginners  in  the  summer 
following  their  sixth  grade.  Two  weeks 
before  school  ends  in  the  spring  I 
take  a  good  string  group  such  as  a 
quintet  out  to  play  for  each  of  the 
grade  schools.  Sometimes  I  take  the 
beginning  string  group  out  to  play  a 
thirty  minute  concert  in  each  grade 
school.  To  go  back  to  their  respective 


grade  school  and  play  is  an  exciting 
event  and  a  fitting  climax  to  the  first 
years  study  for  the  first  year  student. 

It  also  sets  the  stage  for  recruiting  the 
new  class  when  the  younger  sixth 
graders  hear  and  see  what  their  older 
friends  have  done  in  just  one  year. 

Printed  announcements  and  invita¬ 
tions  are  sent  home  with  the  sixth 
grade  students  telling  their  parents  of 
the  dates  of  the  two  days  just  follow¬ 
ing  closing  of  school  on  which  they 
and  their  children  may  come  to  regis¬ 
ter  for  our  eight  week  free  summer  in¬ 
struction.  This  is  paid  for  by  the  school 
district.  We  furnish  bass,  cello,  viola 
where  needed  in  all  three  orchestras 
and  also  three  quarter  violins  where 
needed  in  the  beginner  orchestra  class¬ 
es.  Advanced  classes  are  also  conducted 
in  the  summer  for  string  ensembles. 

By  starting  my  beginners  in  the  sum¬ 
mer,  I  am  able  to  bring  violins,  viola, 
cello  and  basses  together  in  like  instru¬ 
ment  groups,  as  well  as  break  down  the 
violins  into  smaller  groups  so  that 
more  personal  attention  can  be  given 
them  at  the  critical  early  stages  wherfi 
a  foundation  for  good  position  and 
good  concept  of  interval  placement  of 
the  fingers,  as  well  as,  a  nice  bowing 
technique  can  be  established  with  per¬ 
fection  for  life. 

In  the  eighth  week  I  bring  them  all 
together  about  twice  to  get  the  feel  of 
the  large  ensemble  in  anticipation  of 
(Turn  to  page  85) 
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ASBDA  PROCRESS  AT  SAN  ANTONIO  SETS  RECORD 


By  Arthur  H.  Brandenburg 
ASBDA  Editor 
Kli/ahetii,  New  Jersey 


I'he  Aetive,  Affiliate  and  Assoiiate 
Members  of  the  Anieruan  S<h(M)l  Band 
Direttors’  Ass<Kiation  with  tlieir  fanii- 
lies  and  friends  that  gatliered  for  the 
eiglitii  annual  tonvention  at  the  Hil¬ 
ton  Hotel  in  San  Antonio,  Texas  from 
August  18-21,  went  back  home,  re¬ 
freshed,  reinspired  and  rejuvenated 
Iroiii  the  wonderlul  events  that  had 
taken  place  there.  I  he  whole  program 
rellected  the  pains  taking  care  that 
had  emanated  from  the  hands  of  the 
convention  committee  headc-cl  by  Presl- 
efent  Kverett  I..  R«»berts,  President, 
RolMTt  \V.  Dean  and  Karl  Pat  Arsc-rs 
(amvention  Host  (ihairman.  Ihomas 
(I.  Fielder  of  .San  .\nlonio  served,  as 
C.o-c  hairman.  .\  special  piogram  for 
ASBDA  ladies  was  carric-cl  forward 
under  the  cemunittee  work  «»f  Mrs. 
Betty  (Karl  Pat)  .\rsers.  chairman.  Mrs. 
Rita  Fielder  and  .Mrs.  .\nna  Redn-rts. 

.\SBD.\  executive  Ixxircl  inendHTs 
who  attended  besides  the  eonvention 
committee  included  Mac  K.  (larr,  V'ice 
Prc-siclent;  .\rcleen  ).  Foss  Secretary: 
|.  Raymond  Brandon,  I  reasurer;  Past 
Presiclents,  Dale  C..  Harris,  .\rthur  H. 
Brandenburg,  Fmil  W.  PulfenlK-rger: 
and  past  secretary  and  treasurer,  Philip 
).  Fuller  and  .Seymour  Okun.  Execu¬ 
tive  Ixtarti  meetings  prior  to  the  con¬ 
vention  began  on  I  uestlay  .\ugust  lb 
at  8  P.M.  anti  continued  the  following 
days.  .Advance  of  the  convention  the 
following  committees  met  to  prepare 
their  material  and  reports  for  the  cem- 
»  vention  section  projK'r:  —  National 
Membership,  Walter  E.  Fake  Chair¬ 
man:  .Attendance  Review  Board.  Fd 
Kehn  Chairman:  National  Ca>nvention 
Sites.  Farl  Eritksen.  Clhairman:  .ASB¬ 
DA  Research,  Dale  C.  Harris  Chair¬ 
man:  National  Organi/ing,  Mac  F. 
(/•rr  Chairman. 

President  Everett  F.  Roberts  gaveled 
the  o|K‘ning  convcKation  of  the  con¬ 
vention  to  order  at  8  .\.M.  'Fhursdav 
August  18th.  .A  su|K*rb  wcMKlwind  ejuin- 


tet  from  the  .San  .Antonio  .Symphony, 
Dr.  Victor  .AIIes;intiro,  (Conductor 
played  the  prelude  which  in  a  measure 
set  the  tone  for  the  fine  musical  treats 
that  were  in  store  lor  the  audience 
privileged  to  attend  this  summer  con¬ 
vention.  Reverend  Phillip  Schug. 
Pastor  of  the  First  Ibiitarian  Church 
in  .San  .\ntonio  offered  the  invcKation. 
Superintendent  Edward  'F.  Robbins. 
.Manio  Heights  Sch<M>ls  gave  the 
thought  provoking  address  that  has 
set  lorth  the  administrator's  |Miint  oi 
view. 

.\t  the  first  business  session  of  the 
convention  that  followed  the  oiK'ning 
activities  several  items  of  great  im- 
|Mirtante  came  iK-fore  the  closed  mc-et- 
ing  of  active  and  affiliate  memiKTs. 
Fred  N.  Wiest  (Mich.)  re|N>rteci  on  the 
largest  assexiate  memiK-rship  in  the 
history  of  .ASBD.V  and  the  successful 
tcK>|H-ration  o|  a  large  group  of  these 
asMxiate  menilH'rs  in  attendance 
through  the  exhibit  area.  Walter  F. 
I.ake  (Iowa)  chairman  of  the  National 
.Membership  (aimmittee  anti  his  co¬ 
workers  prepared  an  extensive  list  of 
t|ualifietl  band  leaders  for  election 
into  memiK-rship.  Flie  complete  list 
c»f  those  elected  into  iiiemiK'rship  will 
ap|K'ar  in  the  Octolxr  is.sue.  .Another 
part  of  .ASBD.A  hiemltership  that  has 
receivcxl  considerable  impetus  in  I9<>0 
has  iK-en  the  wc»rk  of  the  National 
Organiring  Committee  headed  by  Vice 
President  Mac  FI.  C^arr.  In  those  states 
whose  memlK-rship  was  Ik'Iow  the 
ejuota  of  six  this  special  committee 
t(x>k  a  great  deal  of  pains  to  seek  out 
the  best  t|ualific‘d  band  leaders  of  that 
resjH'ctive  state.  In  many  cases  in  the 
far  reaching  extremeties  of  our  United 
.States,  particularly  Irecause  of  the  ad¬ 
ded  .Alaska  and  Hawaiian  states,  new 
menilK‘rships  were  discovered  and 
hence  .ASBD.A  has  this  year  swelled  its 
active  membership  considerably.  .ASB¬ 
DA  memlK*rs  should  however  l>e  re¬ 
minded  this  is  not  a  departure  from 
its  reuular  |x>licv  to  seek  only  quali¬ 
fied  members  that  meet  standards  of 
memlx^rship  long  set  up  for  this  or¬ 
ganization. 


Recitals  and  symposia  by  visiting 
virtuosi  have  been  in  the  program  of 
most  .ASBD.A  conventions  of  the  past 
and  they  have  embraced  some  of  the 
most  illustrious  professional  talent 
from  symphonic  bands  and  orchestras. 
.Arnold  Jacobs,  Fubaist  of  the  C^hicago 
Symphony  more  than  lived  up  to  this 
extremely  high  standard  in  his  pre- 
sentatiem  of  his  unusual  instrument. 
Not  often  enough  do  we  hear  thr 
finest'  of  a  player  who  majors  in  tiilu 
playing,  neither  do  we  always  sense 
the  extreme  importance  of  its  interal 
part  on  Ixith  band  and  orchc^itra. 

'Fwo  re)x>rts  of  major  emphasis  in 
the  field  of  research  for  .ASBD.A  mem 
Ix'rs  were  given  considerable  time  al¬ 
lotment  on  this  tonvention  program 
under  the  leadership  of  Past  Presi 
dent  Dale  C.  Harris,  general  chairman. 
Fhe  effects  of  the  .Accelerated  Pin- 
gram  of  .Mathematics  and  Science  in 
Relation  to  the  Schixrl  Bands  was  set 
forth  in  an  extensive  rejxrrt  by  the 
committee  working  under  the  chair¬ 
manship  of  Val  .A.  Fuck  (Iowa).  Rob 
ert  W.  .Andrus.  (.Minn.)  and  Herlren 
F.  Rehfeldt,  (Wis.)  Ix-ing  the  other 
committeemen.  'Fhe  work  of  Milton 
.A.  Frexel,  (diairtnan  fnmi  Iowa,  and 
his  cowttrkers  Mat  F.  Uarr,  (Mich.) 
and  Dale  (•.  Harris,  (Mich.)  develoixtl 
the  report  on  the  im|xtrtant  topic  of 
Standardization  of  Instrumentation  ol 
Bands.  Other  supplementary  re|x»rt' 
on  existing  major  research  projects 
that  were  added  to  for  the  year  alxi 
made  brief  mention  of  work  actom 
plished. 

Fhe  concerts  performed  by  the  l<»ur 
Texas  schcxrl  bands  that  were  invited 
to  appear  on  the  convention  programs 
clearly  indicate  the  high  standard  that 
exists  in  sch<x>|  band  work  in  Fexai 
On  the  junior  high  level,  the  .Alamo 
Heights  Junior  School  Band,  with 
Thomas  U.  Fielder,  Director  and  with 
Earl  Pat  .Arsers  directing  the  .Alamo 
Heights  High  .Schcxil  Uoncert  Band  on 
the  senior  high  plane,  .ASBD.A  bands 
men  realized  that  here  was  a  part  of 
the  country  to  be  recognized.  .As  usual 
new  and  interesting  compositions  were 
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heaul  and  evaluated  by  each  listening 
din  >  tor  as  to  whether  such  literature 
couul  lie  used  for  home  consumption. 
Th(  Texas  City  High  School  Concert 
Band,  under  Robert  Renfroe’s  con- 
duding.  and  the  Harlingen  High 
Sch<K)l  (a>ncert  Rand  with  Joseph 
Frank  directing,  appeared  on  Friday’s 
events.  The  completeness  of  symphonic 
insiiumentation  as  well  as  the  fine 
rendition  of  the  well  selected  programs 
should  l>e  most  favorably  commented 
on  in  relation  to  ail  the  Texas  schtxvl 
bands. 

Fred  Hemke,  the  great  saxophone 
virtuoso  who  studied  at  the  Paris  Cam- 
servatory  and  brought  to  this  country 
the  high  artistry  of  his  famous  teacher 
Milee  was  easily  a  great  favorite  in  his 
presentation  of  his  recital  and  symp>- 
siuni.  Here  is  an  artist  that  we  ought 
to  hear  from  time  to  time,  again  and 
again,  in  order  to  keep  up|>ermost  in 
mind  the  (|uality  of  tone  and  the  fine 
points  of  techni(|ue  that  were  ex¬ 
hibited.  .\meri<an  hands  need  to  con- 
tenirate  more  «)n  this  high  type  of 
saxophone  playing  that  the  French 
have  develoijed. 

Nil<»  Hovey,  Fducational  Director 
for  II.  aiul  .\.  .Sehner  Co.,  than  whom 
there  is  no  finer  authority  on  Italanc- 
ing  a  (larinet  section,  gave  one  of  the 
more  practical  clinits  «>n  tliis  siilrject 
that  .\SRD.\  memiK'rs  ever  heard.  The 
intonation  of  a  hand's  clarinet  section, 
a  condiKtor's  constant  nightmare,  was 
indeed  anali/ed  fully  and  many  sug¬ 
gestions  for  improving  the  playing 'of 
this  group  were  offered. 

At  the  joint  session  of  active,  affili¬ 
ate  atid  asstniate  memirers  of  .ASBD.A 
three  s|K-akers  hehl  f«>rth,  and  each 
tontrihuted  s<»me  necessary  and  inter¬ 
esting  |>oints  of  view.  Chuck  C.ahriel- 
son  ol  C.  (>.  (amn  s|>oke  on  “Manu¬ 
facturer,  .Music  Dealer,  Band  Director 
Relationship.’’  .Arnold  Broido,  of  Ed¬ 
ward  B.  Marks  touched  on  “Taste, 
Emotion,  (amimunication  aticl  Musi¬ 
cianship."  J.  Clifton  W'illiams,  the  re¬ 
nowned  com|>o.ser  who  has  given  us  so 
much  new  music  for  symphonic  hand 
in  recent  years,  and  teaches  on  the  mu¬ 
sic  faculty  of  the  University  of  Texas, 
adclressc’d  the  audience  most  capably 
on  the  suhject.  “Quality  versus  Quan¬ 
tity  in  the  .Selection  of  ScIumcI  Band 
l.iterature." 

.A  most  unusual  treat  for  brass 
players  was  the  jK-rh»nnance  of  the 
Brass  F.nsemlile  of  the  University  of 
Texas  under  leadership  of  Frank 
Elsass.  It  may  not  Ik*  generally  known 
by  some  bandmasters  hut  Frank 
Elsass  ap|K'arecl  early  in  life  as  top 
notch  soloist  with  the  famous  Chdciman 
Band,  having  iK'en  a  prize  pupil  of  the 
famous  soloist  and  cornet  teacher 
Ernest  S.  Williams,  mentor  of  other 


clinicians  who  have  appeared  on 
.ASBD.A  conventions,  namely:  Leonard 
Smith,  and  James  Burke.  It  Is  fitting 
that  ASBD.A  members  keep  hearing 
this  fine  brass  tone  quality  that  has 
been  so  universally  accepted. 

The  l.ackland  Air  F'orce  Rand  c»f 
the  West,  with  Major  Samuel  Rurtr 
leading  put  the  finishing  touches  to 
the  eighth  .ASBDA  convention  pro¬ 
gram  as  far  as  performance  is  con¬ 
cerned.  Here  is  another  band  that  op¬ 
erates  under  the  banner  of  our  coun¬ 
try’s  services  and  like  those  in  Wash¬ 
ington  D.  is  a  tremendous  factor  in 
keeping  fine  f)ancl  music  before  the 
public  as  well  as  lH.*ing  ace  high  as  a 
morale  builder  for  its  own  service  unit. 
Surely  some  means  must  Ire  found  to 
have  recorded  programs  of  such  a  unit 
available  for  educational  purposes  at 
least.  Possibly  if  .ASBD.A  started  the 
ball  rolling  recordings  of  all  top  level 
service  bands  could  be  made  available. 

rhe  editor  has  pur|K)sely  saved  his 
comments  on  the  sck  iairility  of  the  con¬ 
vention  until  last.  Partly  iK'cause  in  a 
sense  like  at  the  Boulder  convention, 
this  .San  .Antonio  convention  was 
another  summer  convention  at  which 
the  wholesome  kammeraclerie  of  band- 
men,  wives,  children  and  friends  all 
had  a  glorious  op|K>rtunity  to  frater¬ 
nize  and  becctme  Iretter  acc|uaimecl.  So 
many  plates  in  the  program  this  be¬ 
came  |M)ssible.  I'he  Texas  Barbecue  at 
the  famous  l.a  Villita  on  I'luirsdav 
evening,  —  the  luncheon  for  the  lad¬ 
ies  at  the  Lasa  Rio  Mexican  Restaur¬ 
ant,  —  the  Bus  tour  t«»  the  .Alamo,  Ft. 
Sam  Houston,  Spanish  Ciovernors 
Palace,  and  the  .San  Jose  Mission,  — 
the  .Annual  Rantpiet  (with  siM-cial 
Buffet  for  the  children)  and  the  super 
bus  trip  to  •Nuevo  Laredo  Mexi  o 
were  all  so  much  appreciated  by  thos** 
that  had  their  reservations  in  on  the 


deal  that  one  cannot  estimate  just  how 
many  new  friends  were  made  among 
the  attendees  or  how  much  more 
sincere  have  old  friendships  been 
cemented. 

Great  credit  must  go  to  President 
Everett  L.  Rolierts,  his  large  ccx>rdi- 
nating  staff,  which  included  Mr.  and 
Mrs.  Earl  Pat  .Arsers  of  San  Antonio 
who  really  rolled  out  the  red  carpet  for 
the  gang  and  who  were  assisted  by  Mr. 
and  Mrs.  'Fhomas  C.  Fielder.  Back  of 
the  scenes  another  important  personal¬ 
ity  who  a.ssisted  in  the  arrangements  of 
the  sexiability  was  the  gracicjus  “first 
lady”  of  .ASBD.A  for  19<>0.  Mrs.  .Anna 
Roberts  <»f  St.  Petersburg,  Florida. 
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Bruno  Institutes 

"Band  Clinics  of  the  South' 


rhe  first  “Band  Glinic  of  the 
Soitth”  was  held  in  Mobile,  .Alabama 
|utte  .')th-8th  by  Ci.  Bruno  K:  Son.  Inc., 
distributors  of  B<K>sc‘y  &  Hawkes  and 
Besson  band  iirstruments. 

rite  four-clay  sessions  and  seminars, 
celebrated  by  a  bartcpiet  givett  at  the 
.\chttiral  .Semittes  Hotel,  were  well  at¬ 
tended  by  band  directors,  teachers  and 
students  from  .Alabama  and  its  neigh¬ 
boring  states.  The  new  venture  met 
with  such  success  that  it  was  clc‘cicled 
to  make  the  clinic  an  annual  affair. 

,\ll  clinicians  for  the  event  were 
provided  by  Bruno’s  F.clucation  De¬ 
partment.  and  included  Reginald  Kell, 
eminent  clarinet  artist  and  professor 
of  music,  Byron  .Autrey,  noted  cor- 
netist  and  brass  authority  of  .Michigan 
State  Hi  iversity.  Jay  Tomlinson, 
bands,  and  Fred  Hoey,  percussions. 
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TOURS  NEW  SLINGERLAND  PLANT  .  .  .  Hare  it  a  group  from  the  70  Bond  Directors  of  the 
VonderCook  Collage  who  toured  the  new  Slingerlond  Drum  Company  at  6633  N.  Mil¬ 
waukee  Ava.  Niles  48,  Illinois  lost  July.  The  tour  was  under  the  direction  of  the  well  known 
drum  authority,  Haskell  W.  Harr.  The  photo  was  taken  in  front  of  the  administrative  offices 

of  the  new  plant. 
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The  NCBA  —  Then  and  Now 

A  lot  of  giKxl  things  have  happened 
to  the  N(^BA  and  its  membership  since 
the  first  charter  meeting  in  1953.  The 
asscKiation  has  grown  from  an  idea  to 
the  large  and  truly  representative- 
group  it  is  texlay.  It  has  taught  all  of 
us  much  —  possibly  your  president 
most  of  all.  A  picture  of  the  Catholic 
band  is  evolving  —  a  picture  both  gcxxl 
and  bad.  The  NCBA  is  directing  the 
evolving  C^atholic  band  toward  good 
development  and  progressive  think¬ 
ing. 

In  an  organization  such  as  the 
NCB.A  the  memlK-rship  must  continu¬ 
ally  access  our  reasons  for  being  and 
our  progress  toward  these  goals.  The 
constancy  of  our  original  organiza¬ 
tional  motives  must  be  thought  of  as  a 
pattern  for  guidance  as  we  strive  to¬ 
ward  our  goals.  Our  administrative 
officers  and  committeemen  have 
strived  to  keep  our  motives  before 
them.  Especially  in  the  involvement  of 
correspondence,  mechanical  prexed- 
urcs,  and,  in  general,  administrative 
details.  The  reason  for  being  must 
determine  all  administrative  inclina¬ 
tion  and  prexedure. 

It  is  the  continued  dedication  to  the 
original  premise  that  makes  the  NCBA 
live  and  grow.  This  dedication  con¬ 
tinues  to  help  and  sustain  us  in  our 
approach  to  better  Catholic  bands  in 
our  country. 

The  NCBA  membership  comprises 
the  majority  of  the  well-trained  and 
dedicated  Catholic  bandmasters  of  the 
Unitc^d  States.  The  organization  is 
growing  in  Canada  at  an  accelerated 
rate.  More  and  more  qualified  and 
progressive  bandmasters  are  joining 
the  NCBA  because  they  are  becoming 
increasingly  aware  of  the  advancement 
of  the  Catholic  band  program  in  direct 
relationship  to  the  work  of  the  NCBA. 

Our  original  purposes  for  organiza¬ 
tion  were  and  are: 

1.  To  coerrdinate  Catholic  School  Band 
activities  on  a  national  level. 

2.  To  meet  together  to  help  the  na¬ 
tional  Catholic  Band  program. 


3.  To  present  a  factual  composite 
C^atholic  Band  program  to  the  clergy. 

4.  To  develop  a  national  Catholic 
Summer  band  camp. 

5.  I'o  work  with  teacher  training 
groups  to  emphasize  the  techniques  to 
be  used  in  Catholic  band  organizations. 

6.  To  assist  in  placing  competent 
Catholic  bandmasters  in  the  Catholic 
schools. 

7.  To  find  new  bandmasters  to  start 
new  Catholic  school  bands. 

8.  To  find  ways  and  means  to  help 
Catholic  bandmasters  promote  their 
own  organizations. 

9.  To  study  and  suggest  improvements 
in  salary,  tenure,  and  qualifications. 

10.  To  help  Catholic  music  as  a  whole 
with  emphasis  on  the  particular  prob¬ 
lems  of  band  music. 

11.  To  assist  all  participants  in  per¬ 
sonal  and  group  growth  as  musicians 
and  Catholic  educators. 

Our  original  purposes  were  not  ob¬ 
jectives  to  be  finally  accomplished  in 
a  few  committee  meetings.  These  pur¬ 
poses  are  constant  and  ever  challeng¬ 
ing.  Each  annual  convention  is  a 
plateau  where  progress  is  ascertained 
and  actively  coordinated.  It  is  here 
that  goals  are  set  for  continued  study 
and  development. 

This  column  will  feature  progress 
reports  of  our  various  activities 
throughout  the  coming  year.  These 
reports  will  indicate  our  areas  of  study 
and  will  present  a  factual  picture  of 
Catholic  band  thought  in  America 
today. 

In  order  to  establish  a  current  pic¬ 
ture  of  the  Catholic  band  an  exten¬ 
sive  study  was  conducted  by  Mr.  £.  T. 
Kanaskie,  chairman  of  the  "Budget. 
Salary,  and  Tenure  Committee”  and 
Mr.  James  S.  Phillips,  chairman  of  the 
“Membership  Committee”. 

Their  questionaire  was  sent  to  every 
C,atholic  High  School  band  in  the 
United  States.  Their  composite  report 
is  as  follows: 

Compilation  of  the  NCBA  Survey 

This  compilation  is  based  on  re¬ 
turns  of  145  schools. 


1.  Number  enrolled  in  school:  90  to  | 

studenU. 

2.  How  long  has  band  been  in  exist-  [ 
ence:  4  mo.  to  76  yrs.  (Average  10  yrs.)  ■ 

3.  Number  in  Marching  band:  15  to  ^ 
1S5;  Average  55.  28  do  not  have  manh- 
ing  bands. 

4.  Number  in  concert  band:  11  to  133; 
Average  50.  10  do  not  have  concert  r 
bands. 

5.  Number  in  training  band:  6  to  125;  | 

Average  34.  35  do  not  have  training  it 
bands.  I 

6.  Full  Time  Directors:  72  Part  Time  ' 
Directors:  71 

7.  Annual  salary  (Average):  Full  time 
directors  —  $5,070.  Part  time  directon  ^ 
$1,684.  37  Religious;  16  did  not  state. 

8.  Tenure:  Yes  16;  No  90;  Religious  ^ 
37. 

9.  Retirement:  Yes  11;  No  95;  Reli¬ 
gious  37.  I 

10.  .Annual  budget  from  school;  56 
nothing;  26  approximate;  61  receive  | 
from  $15.00  to  $6,400  Average  $1315. 

11.  Income  from  other  sources:  51  ^ 
nothing;  44  approximate;  48  receive 
from  $35.00  to  $7,000  Average  $13^ 

12.  Do  you  have  a  band  parents  club:  ' 
No  86;  Yes  57  (Active:  Yes  51  No  6) 

13.  Do  you  enter  contests:  Yes  74  No  L 

69;  Festivals:  Yes  95  No  48  Clinia:  ^ 
Yes  61  No  82.  fe 

14.  Do  you  go  on  tour:  Yes  24  No  119. 

Distance:  6  to  700  miles.  Average  320 
miles.  Financed  by:  school  budget, 
sponsor,  projects,  concerts  and  band 
parents.  f 

15.  Do  you  have  assistant  directors: 

Yes  22  No  121.  p 

16.  Do  you  have  student  assistants;  No 

93  Yes  50  (Paid  8  unpaid  42)  Stipend:  ^ 
.Average  $^5. 

17.  Do  you  have  a  regular  band  room: 

Yes  103  No  40. 

18.  If  not,  where  do  you  practice: 
Auditorium  15;  cafeteria  10;  gym  4; 
basement  4;  halls  4;  3  did  not  state.  ^ 

19.  How  many  days  do  you  practice: 
dailey  67;  four  times  per  week  32; 
three  times  22;  twice  32;  once  per  week 
11;  5  did  not  state. 

20.  Amount  of  practice  time  per  peri-  i 
od:  20  min.  to  2  hrs.  Average  55  min. 

21.  Is  band  part  of  the  academic  curri-  v 
culum:  Yes  81;  No  60;  2  did  not  state. 

22.  Do  band  members  receive  credit: 

Yes  97;  No  44;  2  did  not  state. 

23.  Do  band  members  receive  grades: 

Yes  90;  No  51;  2  did  not  state. 

24.  Do  you  practice  Before  12;  After 
36;  During  92  school.  3  did  not  state.  ^ 

25.  Number  of  yearly  appearances:  2 
to  86.  Average  U;  4  did  not  state. 

26.  How  many  feeder  schools;  0  to  10 

schoob;  Average  2  schtxrb.  I 

27.  Normal  starting  grade:  9th  53;  8th  | 
1;  7th  4;  6th  15;  5th  33;  4th  23;  3rd  7;  ^ 

(Turn  to  page  71)  ; 


M 


Soptombor,  1960 


®,PHI  BETA  M 
_ 1 

U 

MTIOIAL  SaOOL  BANDMASTEBS*  riATCBNlTY 

THE  SCHOOl  MUSICIAN  b  th*  Official  Organ  of  Phi  Iota  Mu. 


Jock  H.  Mohan 
Notional  Exocuthra  Socrotory 
2019  Krodford  Driva 
Arlington,  Tmo* 


It  is  hard  to  believe  at  this  writing 
that  half  of  the  summer  has  passed 
and  in  a  short  time  we  will  be  begin¬ 
ning  the  1960-61  school  year.  May  we 
r  of  the  National  Office  wish  each  of 
our  brothers  a  successful  and  reward- 
'  ing  new  school  year. 

Since  our  last  column  was  written, 
the  National  Ballot  was  taken  and  the 
following  officers  were  elected  for  a 
one  year  period: 

President'.  Dr.  Milburn  E.  Carey:  Enid, 
Oklahoma. 

Vice  President:  Roltert  M.  Barr; 
Columbus,  Georgia 
Board  of  Directors:  R.  C.  Davidson; 
i  Plainview,  Texas;  Fred  Smith;  Brown- 

i  field.  Texas:  Leonard  Haug;  Normhn, 

J  Oklahoma;  George  Ki/er;  El  Reno, 

Oklahoma:  Jim  Clark;  Alexandria. 

I  l.ouisiana:  Phillip  Kendall;  Vivian, 

I.nuisiana. 

The  Executive  Secretary  will  again  be 
I  Jack  H.  Mahan. 

We  feel  certain  with  the  continued 
leadership  of  our  National  President, 
Milburn  E.  Carey,  our  organization 
/  will  continue  to  grow  as  it  has  in  the 

[last  few  years.  Several  states  are  being 
considered  as  locations  for  establish¬ 
ing  new  chapters.  The  details  and  es¬ 
tablishment  of  these  future  chapters 
will  be  reported  in  this  column. 

We  had  the  priviledge  of  attending 
the  Phi  Beta  Mu  supper  sponsored  by 
the  Beta  Chapter  during  the  Tri  State 
i  Music  Festival  in  Enid  on  May  6.  Both 

t  Honorary  I.ife  Presidents,  Col.  Earl  D. 
Irons  and  Dr.  D.  O.  Wiley,  were  pres¬ 
ent.  Nine  of  our  seventeen  established 
Chapters  were  represented  and  a  re¬ 
port  from  each  of  them  was  made.  The 
states  represented  in  order  of  their  es¬ 
tablishment  were:  Texas,  Oklahoma. 
Tennessee,  Kansas,  Missouri,  Pennsyl¬ 
vania.  Illinois.  Wisconsin,  and  Alaba¬ 
ma.  Richard  Franko  Goldman,  Direc¬ 
tor  of  the  Goldman  Band,  New  York 
City,  was  made  an  Honorary  Member. 


PHI  BETA  MU  MID-WEST 
BAND  CLINIC  LUNCHEON 

Tha  Xi  Chaptar  (III.)  of  Phi  Bata  Mu 
will  ba  in  charga  of  tha  "Gat-Togathar- 
Lunchaon"  on  Friday  noon,  Dacambar 
16  at  tha  Sharman  Hotal  in  Chicago 
during  tha  Mid-Wait  National  Band 
Clinic.  If  you  plan  to  attand  tha  Mid- 
Wait,  plan  to  ottond  tha  PBM  Lunch- 
aon.  Moka  your  raiarvationi  at  THE 
SCHOOL  MUSICIAN  booth  bafora 
10:00  AM  on  Friday. 


He,  in  his  receptance  remarks,  ex¬ 
pressed  gratitude  for  the  honor  and 
priviledge  of  having  been  made  an 
Honorary  Member  of  Phi  Beta  Mu  as 
his  Father,  Mr.  Edwin  Franco  Gold¬ 
man,  had  been  so  honored. 

Positive  plans  have  been  set  for  an 
.\nnual  Luncheon  to  be  held  at  the 
Midwest  CMinic  in  Chicago.  This  meet¬ 
ing  will  be  at  12:00  newn  on  the  Fri¬ 
day  which  is  during  the  Midwest  in 
Chicago. 

May  we  remind  the  C^hapter  Officers 
that  Candidates  for  the  National  Of¬ 
fices  should  be  submitted  to  the  Ex¬ 
ecutive  .Secretary  by  not  later  than 
.April  15  each  year.  This  means  that 
these  nominations  must  be  made  dur¬ 
ing  the  regular  Annual  Chapter  Busi¬ 
ness  Meeting.  State  Officers  please 
check  the  Chapter  responsibilities  to 
the  National  Office  as  set  forth  in  our 
Constitution  and  make  arrangements 
to  fulfill  them. 

Each  Chapter  is  urged  to  send  mate¬ 
rials  to  the  National  Executive  Secre¬ 
tary  suitable  for  use  in  this  column. 
It  is  through  this  medium  that  we  may 
learn  of  the  individual  chapter  inter¬ 
ests  and  activities. 

Send  all  correspondance  to  Jack  H. 
Mahan,  National  Executive  .Secretary, 
2019  Bradford  Drive,  Arlington,  Tex. 
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ABA  Announces  $500 

Ostwald  Competition 


I'he  .American  Bandmasters’  .Associa¬ 
tion  announces  its  annual  Ostwald 
prize  of  $500.00  for  a  composition 
written  especially  for  band.  The  win¬ 
ning  composition  will  be  given  a  first 
public  performance  at  the  twenty- 
seventh  annual  conventi<»n,  to  be  held 
in  Longbeach,  California,  March  8-11, 
1961.  The  contest  closes  on  January 
19,  1961. 

For  further  information  write  to 
Capt.  John  Yesulaitis,  II.  S.  Air  Force 
Band,  Bolling  .Air  Force  Base,  Wash¬ 
ington  25,  D.  C. 


Foster  Reynolds  of  Music 

Industry  Fame  Passes  On 


Foster  .A.  Reynolds,  Executive  Vice 
President  and  General  Manager  of  the 
F.  E.  Olds  &  Son  band  instrument  fac¬ 
tory  in  Fullerton, 

California,  died 
suddenly  from  a 
heart  attack  in 
Fullerton,  Mon¬ 
day,  July  18, 

1960. 

Known  to 
virtually  every- 
o  n  e  connected 
with  the  band  in¬ 
strument  indus¬ 
try  through  his  60  years  of  pnxluctive 
leadership  in  this  field,  “F.  A.”,  as  he 
was  known  to  his  friends  and  accpiain- 
tances,  had  spanned  almost  the  entire 
history  of  band  instrument  manufac¬ 
turing  in  this  country. 

Over  one  million  band  instruments 
designed  by  or  produced  under  his 
supervision  have  been  used  by  several 
generations  of  musicians  and  students 
and  it  would  be  safe  tQ  say  that  there 
is  no  school  or  professional  band  in  the 
United  States  not  currently  using  some 
product  of  this  inventive  mind  and 
those  skilled  hands. 

No  one  connected  with  the  music 
business  in  the  United  States  can  help 
but  mourn  the  passing  of  one  of  its 
pioneers  whose  constructive  thought 
and  interest  in  the  industry  has  helped 
to  change  it  from  a  supplier  of  pro¬ 
fessional  instruments  to  an  industry 
which  has  a  personal  contact  with 
virtually  every  home  in  the  country. 

Mr,  Reynolds  is  survived  by  his  wife. 
Myrtle,  five  daughters,  nine  grandchil¬ 
dren,  seven  great-grandchildren  and 
his  brothers.  Harper,  who  is  Factory 
Superintendent  for  F.  E.  Olds  fe  Sons, 
and  Mile  in  Lodi,  Ohio. 
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ARTHUR  neUIR  TO  CONDUCT  All  AMERICAN  BANDMASTERS’ BAND 
AT  MID-WEST  NATIONAl  BAND  ClINK  IN  CHICAGO,  DECEMBER  14-17 


It  is  indeed  news  of  the  utmost 
siKiiificante  that  tlie  teleltraled  Arthur 
Fiedler,  leader  for  thirty  years  of  the 
world-famous  Boston  Pops  Orchestra, 
will  rehearse  and  conduct  the  “Sixth" 
All  American  Bandmasters'  Band  of 
the  Mid-West  National  Band  Cilinic  at 
the  Hotel  Sherman  in  (Chicago  Decem- 
Ikt  14  through  17.  I'his  “Sixth"  .-XABB 
will  present  the  Cirand  F'inale  Cioncert 
of  the  lour-tlay  hand  convention  on 
Saturday  forenoon,  l)ecenilK*r  17,  Mr. 
Fiedler’s  With  hirthday! 

B<»rn  in  Boston  in  1894,  .Mr.  Fiedler 
was  educatc'd  in  Boston  until  his  fam¬ 
ily  returned  to  their  native  Austria  in 
1910,  where  he  studied  in  Vienna  and 
later  in  Berlin  at  the  Royal  .Xcademy. 
With  the  advent  of  World  War  1  he 
returned  to  Btiston  and  served  in  the 
United  States  Army.  He  Itecame  a 
memlK-r  of  the  Boston  Symphony,  and 
in  1929  founded  the  Flsplatiade  (ion- 
certs,  presented  in  the  open  air,  free 
of  admission  charge,  on  the  West  bank 
of  the  (iharles  River  at  the  f(M>t  of 
Bostoti’s  historic  Beaton  ffill.  In  1930 
he  was  ap|)ointed  conduttor  of  the 
Boston  Pop  (ioncerts,  which  he  has 
brought  to  phenomenal  pttpularity 
lK>th  in  their  live  toncerts  in  Sym- 
photiy  Hall,  and  through  the  medium 
of  RUA-V'ittor  recordings.  He  has  ttttw 
celebrated  his  Fliirtieth  Seasoti  as 
Ciontlut  tor  of  l>oth  the  Fsplanade  Coti- 
certs  ;ind  the  Boston  Pops. 

What  tlcR-s  .\rthur  Fiedler  dt)  while 
wailing  for  summer  to  conduct  anoth¬ 
er  seastm  of  Pops  in  Symphony  Hall? 
He  diM'sn't  wait.  He  keeps  busy  filling 
tondutting  engagements  around  the 
tountry,  with  side  excursions  into 
('.anatia  and  .South  .Xmerica.  Since  19.53 
he  has  made  annual  winter  tours  of 
the  country  presenting  typical  Boston 
Pops  programs  with  a  crack  s|>ecially 
recruited  Boston  Pops  Four  Orchestra. 
I  he  dynamic  .\rthur  F'iedler  has  also 
found  time  during  his  busy  career  to 
teach  at  Boston  Ibiiversity  as  well  as 
to  guest  conduct  a  long  list  of  bands, 
choruses,  and  top  Symphonies,  includ¬ 
ing  Boston,  New  York.  Philadelphia. 
Chicago,  San  Francisco,  HollywcKxf 
Bowl,  and  many  others. 

.Application  for  niemitership  in  this 
“Sixth”  .All  .American  Bandmasters' 
Band  of  19<>()  should  l>e  made  at  once 
via  the  application  blank  printed  for 
your  convenience  in  this  September 
issue  of  the  School  Musician.  But  don’t 
wait!  The  deadline  is  October  1  so 
rush  your  application  to  Mr.  Petersen 


now  without  fail.  Instrumentation  of 
the  approximately  KNI  memiMrr  .Sym- 
phoic  Band  will  consist  of  12  F'lute 
and  Piccolo,  2  Olxte,  I  Fnglisli  horn. 
4  BasscHtn,  I  £-flat  (darinet,  20  B-flat 
(darinet,  4  .Alto  Clarinet,  6  Bass  Clari¬ 
net.  2  (atntrabass  Clarinet,  4  .Alto  sax¬ 
ophone  2  Tenor  saxophone,  2  Bari¬ 
tone  saxophone,  8  French  horn,  6 
(kiriiet,  4  Trumpet.  4  Baritone.  6 
'Tromirone,  6  Tuba,  2  String  bass,  and 
<i  Percussion.  The  celebrated  Mr,  Fied¬ 
ler  will  l>e  assisted  by  several  promi¬ 
nent  .American  Bandmasters  as  Guest 
(dtnductors.  The  personnel  of  the 
.A.ABB  will  Ih-  recruited  from  the  best 
school  music  teachers  from  all  over 
the  United  .States  and  (dinatla,  and  is 
now  Ireing  organised  under  the  super¬ 
vision  of  John  Paynter,  Ray  Dvorak, 
and  Lee  Petersen. 

This  year  five  excellent  high  schcxil 
bands  will  presc'tit  concerts  at  the  four- 
clay  .Mid-West.  You  will  see  a  group 
picture  of  these  directors  and  indivi¬ 
dual  pictures  of  the  bands  in  this  issue. 
They  come  from  Bay  Village,  Ohio; 
Pampa.  Texas;  Otterliein,  Indiana; 
Ontral  High.’ Helena.  .Arkansas;  and 
F'dina-Morningside,  Minnesota.  We 
know  that  each  one  <»f  these  will  please 


you  Iteyond  measure  with  its  versatility 
and  abundant  ability. 

The  VandeKiook  College  Band,  | 
which  practically  “stole  the  show"  last 
year,  will  l>e  on  hand  again  to  do  its 
usual  superb  job.  And  to  represent 
“youth”  at  its  l>est  there  will  be  the 
famous  Joliet,  Illinois,  Grade  SchcKtl 
Band  in  its  third  Mid-West  Natiotial 
Band  Clinic  appearance  —  only  the  I 
third  school  band  to  which  this  honor  ^ 
has  Iseen  accorded  in  the  14  years  of 
the  clinics. 

What  more  could  you  ask?  Well,  of  L 
course,  the  interesting,  informative,  I 
and  inspiring  instrumental  clinio  I 
which  are  always  a  vital  part  of  the  I 
four  days  of  the  convention.  Ten  of  | 
these  will  l>e  offered  by  distinguished  r 
authorities,  to  be  announced  later. 
.And  on  the  lighter  side  there  is  the  * 
“Get  Acquainted”  Coffee  hour  on  I 
Wednesday  evening  after  the  opening  E 
concert  and  the  (>rand  Finale  Ban-  I 
quet  which  climaxes  the  four-day  clinic  | 
on  Saturday  noon.  .As  in  former  years, 
this  Banquet  is  a  courteous  gesture  on 
the  part  of  four  Band  Uniform  (a)m-  | 

panics  who  display  uniforms  in  one  of 

(Turn  to  piif'e  (iO) 


Arthur  Fiudlur,  culubralad  conductor  of  tho  world  fomoui  toiton  •  Pops  Orckotfro  will  rokoorM 
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Application  Blank  for  Sixth  All-American  Bandmasters  Band  —  December  14,  15,  16,  17,  1960 
(Deodline:  October  1  —  Applicants  selected  will  be  notified  by  about  November  1,  1960) 

Mail  at  once  to  Lee  W.  Petersen,  4  East  Eleventh  Street,  Peru,  Illinois 

PLEASE  TYPE  OR  PRINT  INFORMATION  BELOW 

Please  fill  out  this  blank  very  carefully.  Date .  Phone  No . 

(Prefaranc*  will  ba  givan  to  applications  in  tha  ordar  racaivad,  in  occordanca  with  tha  bolonca  of  tha  instrumantotion.)  (Oct.  1  to  Dec.  13) 


Nome  ... 
Address 


Age. 


Street  City  State 

Present  Position  .  Professional  (Major)  Instrument . . 

How  long  have  you  played  your  Instrument? . 


With  whom  studied,  when,  and  how  long? 


Other  instruments  you  can  play  well  and  experience  on  each 


List  the  best  organizations  with  which  you  have  played,  chair  held,  how  long  you  were  a  member  of  these  organizations, 
and  when.  Be  sure  to  indicate  most  recent  playing  experience. 


ORGANIZATION 

Inttrumant  and  Port  Ployad 

How  Long  Ployad  and  Whan 
'«  <mDortant) 

List  special  awards,  such  as  trophies,  scholarships,  etc. 


Be  specific. 


Education:  High  School  Graduate  .  College  Graduate .  Degree  or  Degrees  held,  if  any,  and  where  and 

when  obtained  . . 


II  rahaorta 


If  selected  will  you  be  able  to  attend  all  4  rehearsals? .  (Wed.,  Dec.  14,  4:00-6:30  P.  M.;  Thurs.,  Dec.  15,  8:(X)- 

10:00  A.  M.;  Fri.,  Dec.  16,  8:(X)-10:00  A.  M.  and  4:00-6:00  P.  M.,  and  Concert  at  10:30  A.  M.  on  Sat.,  Dec.  17.) 

Give  your  personol  suggestions  for  making  this  Sixth  All-American  Bandmasters'  Band  the  greatest  of  all  present  day  bands. 

Signed  . . 


ibar,  19i0 


Saptaaibar,  1960 
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Down  Toxot  way  tharo  it  a  bond  that  hot  baan  bringing  homa  all  tha  Swaapttakat  Awards  ragularly.  Tbit  it  tha  Pampa  Sanior  High  School 
Bond,  undar  tha  diraction  of  W.  E.  "Kill"  Tragoa  for  tha  past  tix'yaort.  Thay  will  opan  tha  14th  Annual  Mid-Watt  National  Band 
Clinic  with  a  concart  in  tha  Grand  Ballroom  of  Chicago's  Hotal  Sharmon  at  8:00  P.M.  on  Wkdnatday  avaning,  Dac.  14.  Hara  it  a 

goldan  opportunity  to  haar  ona  of  tha  top  bonds  from  tha  top  of  Taxotl 


cation  at  once.  Watch  for  further  de¬ 
tails  of  this  great  Mid-West  Band 
Clinic  next  month,  and  keep  these 
dates  open  so  you  can  enjoy  every 
single  minute  of  the  Clinic  —  re¬ 
member,  it  is  December  14,  15,  16,  and 
17  at  the  Hotel  Sherman  in  Chicago. 
You  will  want  to  be  there! 

The  End 


the  three  exhibit  rcK>m$  during  the 


West  National  Band  Clinic  from  all 
over  the  United  States  and  Canada. 
.Ml  sessions  of  the  entire  four  days  are 
free  to  everyone  and  the  public  is 
cordially  invited.  For  a  complete  pro¬ 
gram  and  hotel  reservation  card  you 
may  write  to  Lee  W.  Petersen  at  4  E. 
llth  Street,  Peru,  Illinois,  and  don’t 
forget  to  send  him  your  .\.\BB  appli¬ 


convention 


Nearly  all  of  the  major  music  pub¬ 
lishers,  as  well  as  many  other  com¬ 
panies  with  educational  aids,  equip¬ 
ment,  and  fund  raising  ideas,  will  have 
displays  of  interc'st  to  the  more  than 
5,000  who,  from  past  experience,  are 
expected  at  this  14th  .\nnual  Mid- 


La>t  Docambur  at  th«  ASBDA  Convanlion  in  Rochastar,  on*  band  was  tha  talk  of  th«  convantion.  H«r«  it  it  —  tb«  Edino-AAorningtid*  (Minna- 
tota)  High  School  Symphonic  Bond.  Butlar  R.  Eital  it  tha  diractor  of  thit  band  which  it  hoilad  ot  ono  of  tha  batt  in  tha  nation.  To  itt 
imprattiva  litt  of  important  oppaarancot,  thit  band  now  oddt  a  Concart  at  tha  14th  Annual  Mid-Watt  National  Band  Clinic  in  Chicago 

on  Friday  avaning,  Dac.  16.  No  tchool  mutic  diractor  thould  miu  it. 


•  -r 


Rowland  F.  Hotmar  diractt  thit  Bay  Villoga,  Ohio  High  School  Band  which  hot  long  boon  known  at  ona  of  Ohio't  mott  outttanding  bondt. 
Thurtdoy  morning,  Docombor  15,  you  too  will  hova  a  chanca  to  bacoma  ocquaintad  with  thit  axcallant  bond  If  you  ora  in  ottandonca 
at  tha  Mid-Watt  National  Band  Clinic  baing  hald  at  tha  Hotal  Sharmon  in  Chicago,  Dacambar  14  through  17.  All  Mid-Watt  tattiont  ora  opan 

to  tho  public  at  no  charga. 
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ChoriM  S.  P«l«rt  grew  up  in  Jolint,  Illinois, 
wknrn  hn  it  now  Suporvisor  of  Inslrumontol 
Music  in  tho  Joliot  Public  Schools.  From  1936 


It  is  somowhot  unusual  to  gat  a  picturo  lika  this  of  diractors  of  fiva  of  tha  nation's  outstanding 


to  1938  ho  was  suporvisor  of  instrumantal  bonds,  aach  from  a  difforant  stata.  Thata  aro  tha  diractors  of  tha  fiva  top  ranking  high  school 

music  in  tha  public  schools  of  Tinlay  Park.  bands  to  ba  hoard  at  tha  Mid-Watt  National  Band  Clinic,  Doe.  14-17  at  tho  Hotal  Shorman  in 

From  1938  to  1942  ho  conductad  tha  Grata  Chicago.  This  picturo  was  takan  whan  thosa  fiva  high  school  diractors  mat  with  tha  Mid- Watt 


high  Khool  bonds,  which  bacama  stata  cham-  Exacutiva  Board  to  moko  plans  for  tha  Dacambar  Clinic.  From  loft  to  right,  Robart  Jay  Cinq- 

piont  of  Class  C.  In  1942  ho  bacama  diractor  Mars,  Contral  High  School,  Holana,  Arkansas;  Rowland  F.  Hotmor,  Bay  Villaga,  Ohio; 

Gladys  Wright,  Ottorboin,  Indiana;  W.  E.  "Bill"  Tragoo,  Pampa,  Taxat;  and  Butlar  R.  Eithal, 
(7 urn  to  page  74)  Ednia-Momingsida,  Minnasota. 


Not  all  good  school  bonds  coma  from  big  citios,  os  Gladys  Stona  Wright  will  prova  to  you.  In  six  yoart  sho  hat  built  up  this  85  piaca 
Ottarbain,  Indiana  High  School  Bond  in  a  town  of  690  population  with  a  high  school  anrollmant  of  123,  and  in  thosa  6  yaars,  34  of 
lha  36  judgas  in  district  and  stata  contasts  hava  ratad  this  band  "Suparior".  Mrs.  Wright's  Ottarbain  band  ployad  for  tha  Indiano 
Music  Educators  Confaronca  in  1939.  Now  in  1960,  on  Dacambar  16,  it  will  prasant  a  concart  at  tha  14th  Annual  Mid-Wast  National 

Band  Clinic  in  Chicago.  * 


This  bond  has  won  884  ntadalt  in  District  and  Stata  contacts  in  tha  past  2  yaars.  It  it  tha  Cantral  High  School  Band  of  Holana,  Arkansas 


and  is  diractad  by  Robart  Joy  Cinq-Mors.  On  Thursday  avaning,  Dacambar  13  this  band  will  odd  ta  its  list  of  lourols  whan  it  prasants  a  concart 


in  tha  Hotal  Shorman  in  Chicago  as  ona  of  tha  tarias  of  8  concarts  of  tha  4-day  14th  Annual  Mid-Wost  National  Band  Clinic.  All  concerts 


and  clinic  tassians  aro  frea  to  avaryono. 


Saptambor,  1960 
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KOnORS  NOTE  ....  It  is  with 
pleasure  that  we  announce  this  new 
(olunin  “SOUNDING-OFF"  which  will 
be  edited  by  Mr.  Charles  H»)lt.  Mr. 
Holt  is  the  Vice  President  of  a  steel 
fabrication  company  in  the  Mid-West. 
He  has  been  a  musician  all  his  life.  His 
hobby  has  been  school  band,  orchestras, 
and  choruses.  He  often  hears  concerts, 
watches  parades,  and  half-time  football 
shows  durinK  his  travels  around  the 
c<»untry.  .Mr.  Holt  will  literally  “sound 
off”  in  his  new  column.  VVe  wish  him 


luck  with  his  new  venture  and  say, 
“let  the  chips  fall  where  they  may.” 

•  •  •  • 

1  would  like  to  take  this  opportunity 
of  thanking  the  editor’s  of  1  he 
SCHOOL  MUSICI.AN  for  allowing  me 
this  space  each  month  to  “Sound  Off” 
on  a  few  things  that  have  lieen  on  my 
mind  for  quite  some  time.  .As  Mr.  Mc- 
.Allister  said  in  his  note  alxrve.  “let 
the  chips  fall  where  they  may.”  May  I 
add  to  this  by  saying,  "if  the  shoe  fits, 
wear  it.” 

1  plan  to  discuss  such  things  as:  Fhe 
band  director  who  selects  music  that 
makes  his  band  play  way  over  their 
heads;  the  fart  that  percussionists 
should  Ire  felt,  not  hearcl:  why  don’t 
band  directors  insist  upon  a  firm  em¬ 
bouchure  for  his  clarinetists;  just  what 
are  the  colleges  teaching  direc  tors  these 
days:  music  directors  that  have  “tin 


ears”;  why  do  so  many  string  people 
try  to  gain  recognition  for  orchestras 
by  conclemning  bands;  why  do  some 
band  directors  permit  their  bands  to 
march  at  160  cadence  in  a  parade; 
why  aren’t  all  United  States  flags  pro¬ 
perly  guarded  while  on  parade;  instru¬ 
mental  conductors  who  imitate  choral 
directors;  music  directors  who  are  too 
busy  to  keep  up  to  date  by  reading 
professional  magazines;  the  young 
graduating  director  who  wants  to  start 
at  the  top;  the  teacher  who  will  per¬ 
mit  hb  students  to  buy  only  one  brand 
name,  though  there  are  many  high 
quality  instruments  available;  the 
boards  of  education  who  do  not  pay 
their  directors  a  living  wage,  causing 
them  to  rely  upon  unauthorized  com¬ 
missions  from  music  dealers;  and  ever 
so  many  other  matters  that  should  lx* 
brought  to  light. 

I  would  like  to  invite  directors. 


teachers,  students,  and  parents  to  join 
me  in  “SOUNDING  OFF”.  If  you  have 
a  “pet  peeve,”  write  and  tell  me  about 


ASK  YOUR  DEALER 

FOR  THE  HANDY  5-PACK  SEE-THRU  PLASTIC 
CARRYING  CASE,  WITH  SELECTED  - 
REED-O-METER  GRADED  -  FACTORY  SEALED 

STEREOREEDS 

CtARINET  -  AITO  -  TtNOt 


tRENCH  AMERICAN  REEDS  MANUEACTURINC  (0.,  INC.,  NEW  YORK  67,  N.  T. 


'  Perfect  Balance  + 
I  Top  Performance! 


Your  Instrument 
+  STEREOREED 


Made  of  finest 
FRENCH  CANE! 


it.  If  it  is  a  legitimate  “peeve”  I  will 
lx*  glad  to  pass  it  on  to  others  through 
this  column.  Next  month  I  plan  to  get 
right  clown  to  business.  Hope  you  will 
Ik‘  reading  me  ....  GH. 


"Skip"  Canning  Wins 
$25.00  SM  Award  for  Naming 
Charles  Holt's  New  Column 


“.Skip”  Ganning,  son  of  Mr.  and  Mrs. 
John  Ganning  of  Homewcxxl,  Illinois 
is  the  winner  of  the  S25.00  for  naming 
Gharlc-s  Holt’s  new  column  that  is  to 
ap|X'ar  monthly  in  THE  SGHOOl. 
.MIISIGI.XN.  More  than  two  hundred 
entries  were  received. 

.Mr.  Gannings  winning  entry  w.is 
“SOUNDINCi  OFF”.  I'his  column  ap¬ 
pears  for  the  first  time  this  month  in 
this  magazine.  The  Publisher  of  THE 
SGH(K)1.  MUSIGI.AN  wishes  to  pul>- 
licly  thank  all  of  the  directors  and 
students  who  sent  in  entries  for  this 
contest. 

The  following  letter  was  received 
from  “Skip’s”  father  after  he  had  re¬ 
ceived  the  check  for  $25.00: 


\  “Thank  you  kindly  for  the  $25  check 

ias  contest  winner.  With  our  schcx>l 
musician  son,  .Skip,  a  foreign  exchange 


student  in  Germany  this  summer,  the 
m  prize  will  be  put  to  gcxxl  use  promoting 
^ewhat  he  has  found  to  be  the  interna- 
fc.  tionallv  loved  and  understcxxl  medium 


>1  communication  —  music. 


“We  forward  .Skip’s  The  SM  mag.i- 
/inc  to  him  ever)'  month.” 
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STRING  re  AC  hers’ 


By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


Report  on  Strings 


T  his  column  is  devoted,  each  month, 

I  to  news  and  ideas  about  string  teach¬ 
ing.  It  is  coordinated  with  and  related 
to  the  activities  of  the  American  String 
Teachers  Association.  It  seems  fitting 
that  this,  the  first  issue  of  the  school 
year,  should  bring  you  some  news 

[about  .\STA,  the  string  teachers’  and 
string  players'  national  organization. 

Last  year,  as  in  previous  years,  ASTA 
achieved  growth  and  increased  activi¬ 
ties  along  several  lines.  This  past  sum- 
(  mer,  ASTA-sponsored  summer  string 
I  workshops  increased  from  two  to  five! 
Interlochen  post-camp  week  complefed 
its  10th  season  and  the  attendance 
rang  the  bell  at  nearly  300;  a  sizeable 


I  Penn-Sheraton  Hotel 

[  March9,  10,  11 

r  - 

The  Mid-East  Instrumental  Music 
Conference,  sponsored  by  Duquesne 
I  University  and  held  at  the  Penn- 

f  Sheraton  Hotel  in  downtown  Pitts- 

I  burgh,  promises  to  be  one  of  the  most 

I  outstanding  band  and  orchestra  clinics 

I  of  the  year. 

i  Don  McCathren,  Cx>nference  Chair¬ 
man,  has  announced  that  Mr.  J. 
Frederick  Muller,  noted  string  authori- 
;  ty.  will  conduct  a  string  clinic  on  the 
subject  of  improving  string  tone  in  the 
I  orchestra.  Appearing  with  Mr.  Muller 

'  as  a  demonstration  group  will  be  the 

Pittsburgh  Inter-High  School  Orches- 


difference  from  the  18  string  enthu¬ 
siasts  who  started  the  conference  back 
in  1950.  Colorado  Springs  successfully 
completed  its  seconcl  string  workshop 
this  past  summer  with  everyone  satis¬ 
fied  the  venture  was  well  worth  at¬ 
tending.  New  summer  projects  were 
inaugurated  at  Idyllwild,  California; 
“Put-In-Bay"  in  northern  Michigan, 
and  at  Gettysburg,  Pa.  ASTA  is  in¬ 
debted  to  the  Presser  Foundation  for 
funds  to  s*.art  the  Pennsylvania  con¬ 
ference.  When  such  an  industry  recog¬ 
nizes  the  need  for  support  and  is  in¬ 
terested  in  promoting  strings  and  has 
faith  in  ASTA  as  the  promoting  agen¬ 
cy,  we  can’t  help  but  be  both  proud 
and  encouraged. 

Paul  Rolland,  top-rank  teacher  at 
the  University  of  Illinois,  and  for  a 
decade,  efficient  editor  of  ASTA’s 
“.American  String  Teacher”  Magazine, 
has  relinquished  his  guiding  journa¬ 
listic  hand,  and  is  spending  a  year  in 
Europe.  Though  we  wish  Paul  a  happy 
year,  we  can’t  help  but  remark  the 
situation  is  “our  loss  and  Europe’s 
gain".  During  his  absence,  Howard 
Van  Sickle,  of  Mankato  State  College, 
Mankato,  Minn.,  ASTA’s  persuading 
Treasurer,  will  assume  the  editorship 
of  the  AST.  This  magazine,  the  offi¬ 
cial  organ  of  ASTA,  has  grown  to  pro¬ 
portions  which  make  it  a  "must”  in 
the  reading  of  any  string  teacher. 
News,  pertinent  string  articles  by  lead¬ 
ing  authorities,  pictures,  and  teaching 
aids,  as  well  as  advertising,  form  an 
impressive  and  valuable  publication. 

.An  additional  publication,  “String 
Talk”  began  its  career  this  past  year. 


tra  conducted  by  Mr.  Stanley  Levin. 
Mr.  Levin,  who  is  Supervisor  of  .Music 
for  the  Pittsburgh  .Schcxil  System,  will 
also  direct  this  orchestra  in  a  concert 
at  the  clinic. 

Dr.  Gerald  Keenan,  Dean  of 
Duquesne  University’s  School  of  Music, 
has  set  the  dates  for  the  conference  at 
March  9,  10,  11,  1961.  Dr.  Keenan  said 
that  the  Mid-East  Instrumental  Music 
Conference  will  have  a  program  which 
will  be  of  vital  educational  and  musi¬ 
cal  interest  to  all  instrumental  music 
teachers  and  musicians.  Featured  on 
the  program  along  with  many  of  the 
nations  top  clinicians,  musical  organi¬ 
zations  and  musicians  will  be  many 
outstanding  displays  provided  by  mem¬ 
bers  of  the  music  industry. 


and,  like  the  AST,  is  distributed  gratis 
to  members.  “String  Talk”  is  an  in¬ 
formal  bulletin,  edited  by  Mr.  Van 
Sickle,  the  April  issue,  Vol.  I,  No.  2, 
contained  12  pages  of  chit-chat  news 
of  strings  here  and  there,  excerpts 
from  papers  and  speeches,  a  spicing  of 
humor,  and  re-prints  of  letters  and 
comments  timely  to  stringsters  every¬ 
where. 

ASTA  has  planned  an  impressive 
program  of  publications  in  pamphlet 
and  book  form  available  to  its  mem¬ 
bership  either  gratis  or  at  minimum 
costs.  Several  State  Units  publish  news 
bulletins  such  as  “The  ^und  Post”, 
and  “The  Scroll”;  “Iowa  String  News” 
and  "Nebraska  String  News”  —  all 
containing  news  exchanges  from  teach¬ 
ers  within  the  state. 

“String  Stuff”,  a  Minnesota  news 
bulletin,  now  in  its  fourth  year,  has 
achieved  fame  throughout  the  nation 
as  an  attractive  and  “you-can’t-lay-it- 
down”  item. 

Besides  the  National  Convention  in 
Atlantic  City  last  March  numerous 
string  festivals  and  conferences  were 
sponsored  or  co-sponsored  by  AST.A. 
Artists,  conductors,  teachers,  critics, 
and  authors  joined  forces  over  the  na¬ 
tion  to  stage  string  events  in  sessions 
designed  to  be  helpful  to  those  striving 
for  better  players,  ensembles,  and  or¬ 
chestras. 

Plans  are  in  progress  for  closer  af¬ 
filiation  between  .ASTA  and  the  society 
of  “.Amateur  Chamber  Music  Players”. 
Close  working  arrangements  have  long 
been  established  between  state  and 
national  music  organizations  such  as 
MENC  and  MTN.A.  Our  membership 
roster  has  passed  the  2,000  mark  with 
four  “Gold-Star”  I-ife  Members  re¬ 
cently  added. 

Several  student  units  have  been  es¬ 
tablished  on  college  campuses  and, 
financially,  .A.ST.A  is  in  a  bright  blue 
color  in  the  Treasurer’s  book. 

Grateful  h«)mage  should  be  paid  to 
many  of  our  commercial  friends  for 
their  advice  and  support.  Without 
their  interest  and  very  real  help, 
A.STA  could  not  have  achieved  the 
prominence  it  has  in  .America’s  music 
world. 

With  President  Jerrv  Doty  at  the 
helm  for  another  two-year  term  of 
office,  we  are  confident  that  ASTA 
will  successfully  expedite  the  many 
plans  ahead  for  more  and  better 
strings. 

Won’t  you  join  us?  It’s  a  bargain  — 
strictly  guaranteed. 


All  instrumental  and  choral 
directors  are  invited  to  sub¬ 
mit  articles  to  this  magazino 
for  publication  consideration 


Mid-Cast  Instnunental  Musk  Conferente 
Anaounsed  By  Don  MsCathren— Duquesne 
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Now  We  Can  Introduce 

Another  Drumming  Ludwig 


H«r«  ii  Miu  Brook*  Ludwig,  12  yoor  old 
tympanist  daughter  of  Bill  Ludwig  Jr.,  and 
granddaughter  of  Bill  Ludwig  Senior,  fam¬ 
ous  drum  creators. 


BnMtke  I.iulwig,  (laiii>litcr  <>l  drum 
Ituildi-r,  Will.  F.  l.udwi)r.  |r.,  and 
1>raiiddauKlucr  of  die  founder  of  I.ud- 
wi>r  Drum  Caimpany,  Win.  F'.  Ludwig, 
Sr.,  lias  just  (ompleted  her  first  year  at 
the  National  Music  Camp  at  InterliKh- 
en.  Michiiran.  She  was  a  tympanist  in 
tlie  Intermediate  .Symphony  Ortliestra 
and  amoni;  tlie  younirest  tympanists 
(af>e  12)  in  tlie  tountry. 

BrcMike  is  followinjr  in  lier  Father's 
fiNitsteps.  Mr.  l.udwig,  |r.  played 
tynipani  at  the  same  Camp  in  1932 
and  1933.  Her  Crandfather,  the  elder 
Win.  F'.  l.udwig,  Sr.,  played  tynipani  in 
the  Pittsburgh  Symphony  Orchestra  in 
1910.  The  Ludwig's  are  owners  of  the 
l.udwig  Drum  (amipany,  one  of  the 
world's  largest  (K'rcussion  instrument 
builders. 


TEEN-AGERS  AHENTION! 

This  is  your  Magazine  tool 
Send  us  your  school  music  news 
and  photos 


"THANK  YOU" 
Teen-Age  Reporters 


'I'FlEN-.\(itRS:  .Many  thanks  to  the 
reen-.Vge  Repiirters  who  ctiiurihuted 
such  fine  articles  to  THE  SCHOOL 
MUSKd.W  during  19.'»9-(i0.  To  those 
who  haven't  yet  iK-en  contactetl  to 
tontinue  for  l9(i(Mil,  drop  me  a  line. 
.Sometimes  errors  do  hap|K’n,  and  this 
department  is  no  exteption  —  if  I  have 
overliKiketl  mailing  I'een-.Xge  (iuides 
to  requests,  please  let  me  know,  and 
one  will  he  mailed  imnietliateix  .  .  . 
jiilie  Long  1  EEN-.UiE  EDMOR. 


Greatest  Band  On  Earth 

By  Donald  I’.  I! bell 
HollywiKKl,  Florida 


Hear  ye!  Hear  ye!  I.islen  to  our  bam!! 
One  of  the  greatest  conclaves  in  the 
land. 

Coronet,  Clarinet,  Sax,  and  Horn 
Are  praeticinfi  till  early  in  the  morn. 

On  the  podium  a  man  will  stand. 
Condu< tinfr  music  on  a  scale  so  grand. 
Rossini’s  “The  Itarber  of  Seville’’ 
(lives  many  a  listener  a  great  thrill. 

At  a  parade,  also,  the  hand  will  shine. 
“Here  comes  the  hand,”  shout  all  down 
the  line. 

.ill  hear  the  strains  of  the  march 
“Washington  Rost”. 

Which  by  far  is  the  favorite  of  most. 

.ind  so  you  see  why  many  people  rate 
Our  band  as  being  so  gteat! 


Anniversary  Concert 
Presented  by 
East  Islip,  L.  I.,  H.  S.  Band 

The  East  Islip  High  School  Band  of 
laing  Island,  N.Y.,  under  the  direction 
of  Roy  H.  Milligan,  recently  presented 
an  “.\nniversary  Caincert”  marking  its 
{Turn  to  page  90) 


Shown  here  are  three  Kholarihip  winner] 
from  Joliet,  Illinois  Township  High  School, 
who  attended  the  1960  season  at  the  Nation¬ 
al  Music  Camp,  Interlochen,  Michigan.  (L  to 
R)  William  Keck,  tuba  and  string  bass;  "Pen¬ 
ny"  Howk,  harpist;  Leonard  Alterie,  violist. 
They  are  dressed  in  the  official  camp  uniform 


(School  Musician  photo) 


Sousa  Award  Presented  —  Lieutenant  Colonel 
Albert  Schoepper,  Director,  United  States 
Marin*  Bond,  left,  presents  the  Sousa  Award 


to  Miss  Elsso  Zipp,  flutist,  Jeb  Stuart  High  L 

School  Band,  Fairfax,  Virginia,  while  Mr 
AAorris  Dubis,  Director  of  the  Jeb  Stuart  Bond 
looks  on.  The  Award,  sponsored  by  the  John 
Philip  Sousa  Foundation,  is  presented  on-  | 

nuolly  to  the  high  school  musician  for  out-  1 

standing  musical  achievements  and  contribu-  ■ 

tions.  Miss  Zipp  has  also  for  the  lost  two  F 

consecutive  years,  ploced  first  in  the  Virginia  ! 

All-State  bond  competitions.  (Official  Marini  P 

Corps  Photo). 
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BASILIAN  FATHERS 
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Crossword  Puzzle 


Mr.  Wm.  Watts 


Music  Director 


By  Brian  J.  Beck 
Catliolic  Central  FI.  S. 
Detroit,  .Miehii'an 


\Vhen  Mr.  William  Watts  t<K)k  over 
the  |)osition  as  music  director  of  the 
Catholic  Central  Fligh  .ScIick>1  March¬ 
ing  .md  Concert  hands  in  1950,  he  was 
no  stranger  to  the  institution.  I'en 
years  previously  he  had  graduated  in 
the  class  of  '40,  incidentally  playing 
guard  on  one  of  the  hest  football  teams 
in  the  history  of  Ciatholic  Cientral.  Fie 
received  his  Bachelor  of  .Music  degree 
fmm  the  Detroit  Institute  of  Musical 
.\rt  and  the  University  of  Detroit.  Af¬ 
ter  four  years  with  the  5S5th  Army 
.\ir  Force  Band  he  returned  to 
C.ath(tlic  C.entral.  Since  then  he  has 
established  high  standards  for  our 
band,  which  tinlay  is  considered  one 
of  the  to])  marching  and  concert  units 
in  the  state.  In  1954  the  Band  received 
a  national  award  by  the  National 
Catholic  Bandmaster’s  .\ssociation  as 
the  outstanding  Catholic  Band  of  the 
year. 

Mr.  Watts  is  married  and  the  father 
of  four  lM>ys  and  one  girl  ranging  in 
age  from  nine  to  five  years,  lie  lives 
in  I.akewo«Kl  V'illage,  Milford,  Michi¬ 
gan  —  a  twenty  minute  drive  from  De¬ 
troit. 

.Mthough  quite  busy,  he  cKcasionally 
enjoys  tuning  in  “Peter  Gunn’  on  the 
television  set  and  going  into  the  next 
room  —  being  able  to  hear  Henry 
Mantini's  music  without  iK'ing 
bothered  by  the  picture.  In  his  spare 
time  he  has  l)een  able  to  complete  his 
work  for  a  Master’s  degree  in  Music 
Education  at  Wayne  State  University. 
He  is  also  past-president  of  the  Catho¬ 
lic  Central  .\lumni  .\s.s<k  iation,  former 
Secretary,  Treasurer,  and  charter 
mcinlier  of  the  National  Catholic 
Bandmasters  .Assewiation  and  has  been 
a  memirer  of  the  .American  .School 
Band  Director  .Association  for  the  past 
four  years.  His  work  alone  has  been 
responsible  for  extensive  progress 
music-wise  in  the  Detroit  Catholic 
School  system.  Carry  Egan,  a  former 
student  playing  solo-trum|>et  under  his 
direction,  now  is  doing  admirable  work 
with  the  newly  formed  Notre  Dame 
High  .School  Band.  Recently  Mr.  Watts 
played  a  principal  part  in  a  National 
Catholic  Alusic  F.ducators  .Association 
mass  band  festival,  an  exhibition  of 
twelve  bands  performing  separately 
and  as  one  unit,  hosted  by  Catholic 
C.entral  —  another  “first”  in  Detroit 
music  circles.  Several  local  parochial 
grade  schools  have  also  benefitted  from 
Mr.  Watt's  interest,  recently  organiz- 


Detroit'i  Catholic  Cantral  High  School  Bond 
Director,  William  Watts,  proudly  stands  in 
front  of  his  school  sign. 


Down 

I.  Ja/z  music 
3.  Clamor 

5.  F.ist  of  those  being  enrolled 

6.  Ware 


ing  training  hands  under  his  direction. 

LcM>king  over  the  musical  strides 
made  in  Detroit  Parochial  scIkmiIs.  Mr. 
Watts  had  the  following  to  say— “Dur¬ 
ing  the  jtast  lorty  years  great  jtrogress 
has  been  made  in  the  field  of  Instru¬ 
mental  .Music.  Due  to  some  athninistra- 
tive  and  Instrumental  Music  teacher 
training  |)rohlems.  j)rogress  has  Iteen 
slower  in  the  Catholic  .Sch(K)ls.  FIow- 
ever,  as  one  of  the  pioneers  in  this 
field.  I  am  optimistic  alM)ut  the  future. 

'File  Chitholic  Band  movement  is 
iK-nefiting  from  the  ex|K-rience  of  the 
Public  .Sth(H>ls.  (><mk1  Bands  arc  being 
develo|)ed  and  are  giving  better  per¬ 
formances  at  Band  Festivals.  'Fhe  surge 
of  enthusiasm  shown  by  the  Ciatholic 
administrators  assures  me  that  my  ten 
years  in  the  Catholic  Band  field  has 
l)een  most  rewarding.” 


Across 

1.  Month  (abbr.) 

2.  Profit 
4.  Note 

.Answers  to  this  Oossword  Puzzle 
will  be  found  on  the  C^lassified  .Atlvcr- 
tising  page  at  the  end  of  this  magazine. 


winnen 
School, 
Notion- 
«.  (L  to 
I;  "P«B- 
violiit. 
uniform 


Piano  Unit  Shipments  Up 
For  First  Six  Months  of 
1960  According  To  NPMA 


Piano  shipments  for  the  first  six 
months  of  19()()  show  a  healthy  gain 
according  to  Mr.  W.  W.  Kimball,  Pres¬ 
ident  of  the  National  Piano  Manufac¬ 
turers  .Association.  In  a  letter  to  the 
Editor  of  T  HE  SCTIOOL  MUSICIAN, 
Mr.  Kimball  stated: 

“Shipments  of  upright  pianos,  in¬ 
cluding  short  scale  models,  for  the  first 
six  months  of  1960  were  86,847  units. 
This  is  4.33%  more  tlian  the  same 
period  of  1959. 

“Grand  pianos  shipped  during  this 
pcriwl  totaled  2121  units,  or  18.5% 
more  than  1959. 

“It  is  interesting  to  consider  the 
|)ossibility  that  if  shipments  during  the 
last  six  months  follow  the  usual  pat¬ 
tern,  the  total  for  this  may  establish 
another  record.  During  the  past  five 
years,  the  first  six  months  shipments 
have  ranged  fjom  slightly  over  43% 
of  the  years  total,  to  almost  48%. 

“Unless  the  National  political  situ¬ 
ation  and  the  several  International 
problems  affect  the  picture  to  a  greater 
extent  than  in  the  past,  a  total  of  202.- 
000  new  .American  built  pianos  seems 
quite  possible.” 
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Kurt  Gomoinhordt,  President  of  K.  G.  Gemein- 
hordt  Co.,  Inc.  of  Elkhart,  Indiana  is  shown 
presenting  one  of  his  firm's  flutes  to  Bob 
Pierson  of  the  University  of  Detroit.  The 
Gemeinhordt  flute  was  presented  for  the 
Outstanding  Soloist  Award  in  flute  at  the 
recent  Collegiate  Jazz  Festival  at  the  Uni¬ 
versity  of  Notre  Dome.  Thirty  tap  collegiate 
jazz  groups  from  throughout  the  country 
competed  in  the  Festival  held  on  March  18-19. 
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I  P.  O.  Box  347,  Park  Ridge,  III. 

A  Notional  Nonprofit  Educational  Socioty 

THE  SCHOOL  MUSICIAN  it  th*  OffitM  Org«a  of  Tit#  Modorn  Mwtic  Motton  Society. 


Honor  Tho  Bost 

MtKlrrn  Music  Masters,  or  Tri-M, 
as  it  is  more  familiarly  known,  was 
founded  in  I9.'>2  as  the  national  music 
honor  StKiety  for  students  in  junior 
and  senior  high  schools.  The  Society 
was  created  to  satisfy  a  long  felt  need 
among  music  educators  for  an  ap¬ 
propriate  means  of  recognizing  their 
outstanding  music  students  for  serv¬ 
ice,  through  music,  to  schools,  church 
and  community.  In  addition,  member¬ 
ship  in  the  Seniety  requires  continuing 
participation  in  solo  and  ensemble 
performance. 

There  are  now  more  than  500  Chap¬ 
ters  from  coast  to  coast  and  in  .Alaska 
and  Hawaii,  whose  Sponsors  find  that 
a  Chapter  in  the  school  challenges  stu¬ 
dents  to  greater  efforts,  encourages  solo 
and  ensemble  performance,  recognizes 
personal  achievements,  promotes  bet¬ 
ter  public  relations  and  inspires  stu¬ 
dents  to  higher  ideals  and  service. 
Mixlern  Music  Masters  has  established 
itself  as  an  invaluable  aid  to  a  good 
music  education  program  and  has 
earned  recognition  at  MF.NC  programs 
and  at  the  Mid-West  National  Rand 
Clinic  held  annually  in  Chicago. 

Tri-M  is  primarily  honorary,  al¬ 
though  Chapters  may  sponsor  regular 
music  department  events,  or  may  un¬ 
dertake  additional  activities,  if  the 
Faculty  Sponsor  approves.  C.hapter  op¬ 
eration  is  essentially  a  simple  three- 
step  prcKC'diire:  (1)  selection  of  the 
students  who  qualifv  for  nieml>ership 
(have  honor  grades  in  music  and  bet¬ 
ter  than  average  grades  in  academic 
subjects,  and  have  met  the  high  stand¬ 
ards  of  character  and  cooperation  re¬ 
quired  by  the  ScKietv):  (2)  notification 
of  the  parents  bv  letter  of  the  honor 
to  be  conferred  upon  their  son  or 
daughter  l>efore  the  student  is  told  of 
it:  and  (3)  presentation  of  the  emblem 
of  membership  (pin  for  a  junior  Chap¬ 
ter,  key  for  a  senior  Chapter)  to  the 
student  in  a  dignified  public  Initiation 
Ceremony,  which  may  take  place  on 
the  occasion  of  a  regularly  scheduled 
school  event. 

A  Chapter  of  Modern  Music  Masters 
will  become  a  strong  influence  for  the 
furtherance  of  high  ideals  and  stard- 


ards  in  the  lives  of  its  memlKTs  and  in 
the  department,  the  school  and  the 
community. 

National  Board  Meeting 

The  annual  meeting  of  the  StKiety’s 
Executive  B»»ard  was  held  Sa’turday, 
June  18,  at  the  national  office  in  Park 
Ridge,  Illinois,  with  morning,  after¬ 
noon  and  evening  sessions.  In  attend¬ 
ance  for  the  first  time  were  Guy  Fore¬ 
man,  one  of  the 
two  newly-elected 
Directors,  and 
O.  D.  Premo, 
memiKT  of  the 
•Advisory  Council. 
Mr.  F'oremaa  is 
Sponsor  of  Chap¬ 
ter  202  at  La  Porte 
High  S<luH)l  (In¬ 
diana)  and  form¬ 
er  State  S|)onsor 
of  the  Indiana  Association  of  Tri-M. 
.Mr.  Premo  was  Sponsor  of  Chapter  203 
at  North  B(K>ne  High  School  (Poplar 
Cirove,  Illinois)  and  is  a  S|x>nsor  of 
C.hapter  1  at  .Maine  Township  High 
Sch(M)I  (Park  Ridge)  and  former  State 
S|M>ns<ir  of  the  Illinois  .Association  of 
I  ri-M.  Paid  Fry.  also  newly-elected  to 
the  Board,  was  unable  to  attend  the 
meeting.  Mr.  Fry  is  Sjxinsor  of  Chapter 
35  at  .Alliemarle  High  SchooP  (North 
Carolina)  a  n  d  ^ 

Chairman  of  the 
Sixiety’s  Research 
C.ommittee. 

Other  Directors 
in  attendance 
were:  .Alexander 
M.  Harley,  Presi¬ 
dent  and  Found¬ 
er:  Harry  Ruppel, 

Jr.,  of  Rubank 
Publishers,  A'ice 
President:  Einar  J.  .Anderson,  Secre¬ 
tary-Treasurer;  Reuben  E.  Swanson, 
the  Society’s  Legal  Camnselor;  Gladys 
.A.  Gamess  and  William  J.  Inglis,  Di¬ 
rectors:  Aaron  Schmidt,  Chairman  of 
the  Committee  of  Music  Educators  Re¬ 
presentatives:  and  Frances  M.  Harley, 
Executive  Secretary, 

With  the  aid  of  many  fine  recom¬ 
mendations  from  members  of  the  Ad¬ 
visory  Council  and  from  the  Chapter 


Paul  Fry 


Sponson  Annual  Memoranda,  the 
Board  discussed  and  resolved  many  im. 
|x>rtant  matters  concerning  the  future 
program  and  development  of  the  So¬ 
ciety.  Reports  from  Chairmen  of  the 
Standing  Oimmittees  and  from  State 
Sponsors  and  State  Chapter  Coordina¬ 
tors  confirmed  the  ever-widening  influ¬ 
ence  of  the  Society  among  America's 
musical  youth. 

Alumni  —  Director 


.At  the  recent  national  Board  meet¬ 
ing.  announcement  was  made  of  the 
appointment  of  a  Tri-M  alumni  - 
Wesley  Graser  —  to  the  National  Ex¬ 
ecutive  Board  as  Business  Advisor.  ,Mr. 


Graser  is  an  alum¬ 
ni  of  C.hapter  I 
at  Maine  Town¬ 
ship  High  .School 
(Park  Ridge), 
having  been  se¬ 
lected  for  mem- 
Ix^rship  when  that 
Chapter  was 
merely  a  local 
school  society,  be¬ 
fore  Tri-M  l>e- 
came  the  nation: 
ciety  in  1952. 


Wotloy  Grotor 

music  honor  .So- 


In  Momoriam 


The  sudden  passing,  on  .April  9,  of 
-Mrs.  Eleanor  Abliott  Ford  is  a  great 
loss  to  Modern  Music  .Masters.  .Mn. 
Ford,  an  honorary  member  of  the  So¬ 
ciety,  sincerely  believed  in  the  value 
of  the  national  music  honor  Society 
and  because  of  her  generous  contribu¬ 
tions  had  a  prominent  share  in  ad¬ 
vancing  the  program  of  the  Society. 
Mrs.  Ford’s  life  was  characterized  by 
service  to  the  school,  church  and  com¬ 
munity,  which  is  the  ideal  fostered  by 
Tri-M,  and  she  was  a  true  friend  tn 
all  who  had  the  privilege  of  knowing 
her. 


Top-Notcher 


Our  Top-Notcher  for  this  month  is 
John  Weyrauch  of  Chapter  326  at  La 
Canada  Junior  High  Schixil  (Califor¬ 
nia),  one  of  the  most  outstanding  June 
graduates  of  his  school.  His  interests 
include  sports,  music  and  scholarship 
as  well  as  service  to  his  schiKil.  John 
lettered  in  football  and  basketball, 
and  played  on  the  baseball  team.  He  is 
well  known  for  his  ability  in  the  field 
of  music,  playing  tromixme  in  Isoth  the 
band  and  orchestra,  and  in  the  “Star- 
lighters”,  the  school  dance  band.  John 
had  been  the  first  eighth  grader  in  the 
history  of  the  school  to  become  assist¬ 
ant  drum  major.  During  the  ninth 
grade  last  year,  he  served  as  Chapter 
president  and  as  head  drum  major  of 
the  band.  In  addition  to  his  sports 
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Emutiv*  Board  mombort  oltonding  tho  Socioty's  annual  moating  aro:  (soatod)  Gladys  A. 
Oornou,  Chaptor  190,  Wauwatosa,  Wise.;  Harry  Ruppor,  Jr.,  of  Rubonk  Publishors,  vico-prosidont 
of  Tri-M,  Chicago,  III.;  Francos  M.  Harloy,  Exocutivo  socrotary.  Park  Ridgo,  III.;  Aloxandor  M. 
Horloy,  prosidont.  Park  Ridgo;  Roubon  E.  Swanson,  Chicago,  III.;  (standing)  William  J.  Inglis, 
Chaptor  192,  Hialoah,  Fla.;  Einar  J.  Andorsan,  socrotary-troasuror.  Park  Ridgo;  Aaron  Schmidt, 
Clorksvillo,  Tonn.;  O.  D.  Promo,  Chaptor  263,  Poplar  Grovo,  III.;  and  Guy  Forman,  Chaptor 
202,  laPorto,  Indiana. 


and  musical  activities,  John  was  a 

1  member  of  the  student  council,  a  mem¬ 
ber  of  the  Saints  and  Sinners,  and  edi¬ 
tor  of  the  1960  yearbook.  To  top  it 
all,  John  was  a  straight  “A”  student. 
Congratulations,  John! 

Chapter  News  Parade 

Chapter  212  of  Schulenburg  ffigh 
I  School  (Texas)  ended  its  year  with  a 
picnic  immediately  following  the  close 
I  of  school.  Entertainment  featured 
I  swimming,  miniature  golf  and  skating. 

[Chapter  409  of  A.  J.  Moore  High 
School  (Waco,  Texas)  also  planned  a 
picnic  honoring  its  14  senior  members. 

Chapter  274  of  North  Salem  High 
School  (Salem,  Ore.)  at  its  annual 
^  tpring  banquet  last  semester  presented 
L  its  outstanding-member  award  to 
*  Charles  Hens,  violin  soloist,  concert- 
master  and  program  chairman  of  the 
I  Chapter;  and  held  a  program  pre- 
i  sented  by  the  first  violinist  of  the  Port¬ 
land  .Symphony,  Mr.  Victor  Palmason. 

I  Chapter  410  at  Dixon  High  School 
k  (Missouri)  attended  the  Municipal 
“  Opera  in  St.  Louis  this  summer. 

Chapter  266  at  Washington  Junior 
High  Schcxsl  (W.  Chicago)  sent  eight 
of  its  members  to  summer  music  camps, 
with  exjaenses  paid  by  scholarships 
from  the  Chapter. 

^  Chapter  190  at  Wauwatosa  Senior 
j  High  School  (Wisconsin)  raised  suf- 
I  ficient  funds  last  semester  to  send  sev- 
fral  members  to  the  University  of  Wis¬ 
consin  summer  music  clinic. 

Chapter  14  at  El  Dorado  Union 
High  School  (Placerville,  Calif.)  also 
I  iJ  sending  a  member  to  summer  music 
I  camp,  at  College  of  the  Pacific. 

* 


Chapter  155  at  Marshfield  High 
Schcx>l  (Ccxjs  Bay,  Ore.)  is  another 
group  working  to  help  purchase  an 
organ  for  the  schcxtl.  This  year’s  con¬ 
tribution  amounted  to  $200.  In  addi¬ 
tion,  $25  was  presented  by  the  Chap¬ 
ter  to  the  school’s  foreign  student  fund, 
and  several  scholarships  were  given  to 
members  for  attendance  at  summer 
music  workshops. 

The  outgoing  and  incoming  officers 
and  faculty  sponsors  of  Chapter  315  at 
James  Foshay  Junior  High  School 
(Los  Angeles)  attended  the  first  initia¬ 
tion  of  the  new  Chapter  512  at  Mount 
Vernon  Junior  High  School  (Los  An¬ 
geles).  On  August  19,  Chapter  315 
held  its  annual  picnic  supper  in  Holly¬ 
wood  Bowl  and  attended  the  evening 
concert. 

Chapter  196  at  Reno  High  School 
(Nevada)  acted  as  hosts  to  California 
and  Nevada  bands  that  performed  dur¬ 
ing  the  1960  Winter  Olympics  at 
Squaw  Valley. 

Chapter  326  at  La  Canada  Junior 
High  School  gave  the  annual  Aloha 
Party  for  the  ninth  grade  graduates. 
The  guests,  including  many  alumni, 
witnessed  the  initiation  of  new  mem¬ 
bers  and  the  installation  of  officers 
for  the  coming  year. 

Correspondence  Invited 

Anyone  desiring  a  copy  of  the  bro¬ 
chure,  “What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pro¬ 
gram”,  is  invitetl  to  write  to  Modern 
Music  Masters,  P.  O.  Box  347,  Park 
Ridge,  Illinois. 

The  End 


Designed  Exclusively  For  School  Use. 

•  Rolled  Edges  Around  Desk 
Give  Added  Strength 

•  Thumblock  Automatically 
Ixxiks  Desk  To  Tjibe 

•  No  Tools  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment- 
No  'Thumb  Screws  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 


Ask  Your  Dealer  For  Special  School  Prices 


KRAUTH  AND  BENNINGHOFEN 

HAMILTON,  OHIO 
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qukkly.  RHY  1  HM  will  concern  it^ell 
with  the  way  in  which  counting'  i-k  in. 
tnKluccd  to  the  Ix-ginner  anti  hou  it 
is  develoiH'd  in  suppleinent.irv 
methods  lor  advanced  players.  .\RtA 
OK  .M’l’t.AL  indicates  grade  level  and 
levels  of  advanceinent  to  which  the 
IxMik  ap|>eals  by  virtue  of  the  foriuut, 
illustrations,  approach  and  expet  ta- 
tion.  A  IxMtk  illustrated  with  cute 
drawings  directed  toward  the  9  sear 
old  iK-ginner  is  often  offensive  to 
older,  more  so|)histitatetl  beginning 
students.  C-onversely,  a  scholarly  ap 
proach  with  a  great  "rate  of  develop 
ment"  will  lose  the  younger,  immature 
Ix'ginner.  Thus,  the  reviewer  is 
prompted  to  admit,  one  lxx>k  will  not 
fit  all  schcxtl  situations  and  therein  lies 
the  value  of  the  analysis.  SIZE  of  page 
and  notes  will  be  described  and  nota- 
turns  made  in  the  case  of  cjuick-step 
sized  and  cKtavo  Ixxtks.  Some  teachen 
prefer  the  use  of  quick-step  sized  books 
in  rural  areas  and  other  places  where 
carrying  materials  a  great  distance 
presents  a  problem.  This  type  of  Ixxtk 
will  fit  into  most  instrument  cases 
with  less  danger  of  damaging  wckkI- 
wind  key  mechanisms.  Others  prefer 
their  use  since  they  can  be  used  in  the 
Ivre.  ILLUSTRATIONS  are  import¬ 
ant  and  useful  parts  of  any  method 


fort  to  find  their  s;des  rating  of  the 
many  methcxl  lxx>ks.  Ihe  reviewer’s 
rating  may  differ  from  the  rating  given 
to  the  lxx>k  by  the  music  merchant. 
'I  he  difference  in  the  ratings  will  re¬ 
flect  the  jxipularity  of  the  author,  sec¬ 
tion  of  the  country,  advertising,  pre¬ 
ference  of  the  distributor,  price  and  a 
host  of  tuher  related  reasons. 

In  order  to  preserve  objectivity  and 
provide  univcxal  criteria  by  which  each 
methcxl  may  be  judged,  the  Ixxrks  will 
be  discussed  briefly  under  10  topical 
headings  which  we  will  descrilx'  below. 
These  topical  headings  are  adapted 
from  the  Survey  Charts  of  Dr.  C’.harles 
A.  Rionclo  of  the  University  of  Notre 
Dame  Music  Department*.  With  his 
kind  permission  we  have  revised  them 
for  use  in  this  column. 

CiROUPS  will  discuss  whether  or  not 
they  can  be  used  for  mixed  instru¬ 
ments,  orchestra  as  well  as  band  and 
their  adaptabilitv  to  private  lesson  use. 
RATE  OR  DEVELOPMENT  treats 
the  s|K‘ed  and  ex|K'(iation  of  progress 
and  the  realism  of  the  demands.  AP- 
PROAC^H  deals  with  the  methcxls  bv 
which  problems  are  solved  and  new 
ideas  intrcxiuced.  The  greatest  pedago¬ 
gical  difficulty  arises  from  the  com¬ 
pounding  of  unresolved  problems  with 
the  introduction  of  new  ones  text 


let's  Loek  At  Methods' 


(Cnuiinued  from  page  6) 


surround  the  ellicacy  of  its  use  in 
each  individual  schexd  or  system. 

On  the  other  hand,  endorsement  of 
any  cnie  or  a  few  Ixxcks  may  well  be 
contingent  iqxm  sc-veral  factors  ef¬ 
fecting  their  usefulness.  Lhe  teacher 
or  sthcK>l  may  varicjusly  desire  the  fol- 
Iciwing: 

1.  Fast  results  for  cjuick  concertiz- 
ing. 

2.  .Slow  beginner  progress:  no  pres¬ 
sure  for  fast  results  and  concertizing. 

S.  Beginner  program  in  6th  grade 
or  above. 

4.  Less  mature  Ix’ginners  at  4th 
grade  level. 

5.  High  sclicx)!  beginner  classes. 

6.  Most  efficient  use  of  very  little 
teacher  time. 

7.  Supplementary  material  for  ad¬ 
vanced  groups. 

Each  of  these  demands  and  aims 
will  require  the  selection  of  the  one 
or  more  methcxl  bcx>ks  which  will  best 
suit  their  needs  and  schcxrl  situation. 

Several  of  Chicago’s  largest  music 
dealers  were  "sounded  out”  in  an  ef¬ 
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Minnesota 
Robert  Harris 


AMERICAN  BAND  CHAMPS- RED  RIVER  EXHIBITION.  WINNIPEG,  MANITOBA 

The  well  filled  trophy  cabinet  at  St.  Boniface  High  School  in  Cold  Spring,  Minnesota  attests 
to  the  award  winning  ability  of  this  fine  high  school  band  under  the  direction  of  Robert  Harris.  Martin  is  proud, 
too,  that  more  than  90%  Martin  emd  Pedler  in^ruments  are  used  by  these  students. 

THE  MARTIN  BAND  INSTRUMENT  COMPANY,  ELKHART,  IND. 
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b<i  >k.  es|H'(ially  for  the  beginner.  Sonic 
Ixi'iks  use  photographic  illustrations 
wl  lie  others  use  handdrawn  materials. 
Some  employ  the  use  of  Ixith.  .\t  any 
rale  a  gixxl  illustration  of  the  instru- 
iiu  lit  and  an  easily  understcMKi  finger- 
in.L  chart  are  musts.  .MATERIALS 
us<  d  in  the  IxKik  vary  greatly.  Ex¬ 
ert 'ses  shoulil  be  short,  fun  to  play 
and  well  named.  .\  scale  by  any  other 
name  is  easily  digested.  Unison  ma- 
teiial  is  fine  for  intermediate  and  ad- 
vanted  players  as  well  as  beginners. 
The  lieginner  should  have  hannoni/ed 
materials  as  stion  as  he  is  “tone-sure” 
of  himself.  The  unison  allows  the  be¬ 
ginner  to  compare  himself  with  the 
“average”  tone.  Familiar  tunes  and 
retogni/able  melodies  help  the  be¬ 
ginner  detect  wrong  notes  most  readi¬ 
ly.  The  MANUAL  heading  refers  to 
the  teachers  Ixiok,  its  price  and  the 
price  of  the  student  copy.  At  the  end 
of  each  review  COM.MENT.S  will  be 
made  with  reference  to  the  overall  im¬ 
pression  of  the  lxM)k  and  recommenda¬ 
tions  for  its  use. 

•(;harles  A.  Biondo  D.M.E.  Start- 
inn  The  Instrumental  Program 
(  Toledo;  The  Ciregorian  Institute  of 
•America  1957) 

The  method  Ixxik  cannot  do  everv- 
thing  for  the  child.  Therefore,  from 
time  to  time,  suggestions  will  be  made 
with  regard  to  getting  the  most  out  of 
the  materials  at  hand.  Your  suggestions 
and  comments  are  earnestly  solicited 
and  publishers  are  invited  to  submit 
piethrxl  IxMiks  in  the  form  of  instrnc- 
tor’s  manuals  or  clarinet  Ixxrks.  While 
the  reviewer  has  a  great  number  on 
hand,  he  knows  that  many  more  new 
and  older  methfxls  have  yet  to  be 
studied. 

With  this  amount  of  groundwork 
thus  laid  down  we  close  this  first 
column  by  thanking  Mr.  Forrest  L. 
Mc.Allister  and  The  School  Musician 
for  allowing  us  to  share  this  study  with 
you.  We  hope  that  it  will  be  helpful 
and  Icxik  forward  to  greeting  you  each 
of  these  several  coming  months. 


where  the  events 
take  place 
...and  be  heard! 


Th«  Mobil*  Combination  Band  Stand 
and  Outdoor  Stag* 

Ideal  for  asc  at  maaic  crenta,  rallica,  acta,  demonatra* 
tiona,  and  for  apeakcra,  the  Wenger  Bandwagon  pro* 

▼idea  comfortable  qnartera  for  performera,  pIna  aaaaring 
reaonance  and  Tolnme  for  the  audience.  At  aite,  the 
Wenger  Bandwagon  opena  in  minntea  into  a  generona 
atage  or  outdoor  theater,  or  a  complete,  acientificallr 
deaigned  maaic  ahcll  for  band,  orchcatra,  or  chorua. 

After  event,  it  folda  quickljr  into  a  handaome,  completely 
cncloaed  road  trailer  with  ample  locked  atorage  apace  for 
chaira,  atanda,  inatrumenta,  or  acceaaory  equipment.  May 
be  need  indoora,  toot  Every  community  will  want  one! 

Send  for  complete  detaila  and  apecificationa,  or  aak  for 
a  free  demonatration.  No  obligation,  of  conrae. 


MUSIC 


ynalevel 


WHAT  IS  IT?  The  Dynalevel  is  an  entirely  M  [IMf  1 1  ^ 

new  instrument  that  transforms  the  loudness  y 

of  sound  into  light.  HOW  DOES  IT  WORK?  The  light  column  extending  from  the 
^  top  of  the  Dynalevel  is  divided  into  eleven  sections, 
H  each  illuminated  by  a  different  color  light.  As  sound 
^  ]  becomes  louder,  successively  higher  lights  be- 
come  illuminated.  WHERE'IS  IT  USED?  Indi- 

Ovidual  Instruction:  For  visual  teaching  of  breath 
L  support,  control,  dynamics,  styling,  phrasing; 
R  for  evaluation  of  proficiency.  Ensemble  In* 
struction:  For  visual  instruction  in  balance  and 
an  aid  in  practicing;  for  acoustical  evaluation. 
Recording:  Gives  visual  indication  to  prevent 
“overloading”  . . .  most  common  fault  of  non- 
professional  recordings.  Vocal  and  Speech: 
Invaluable  for  teaching  voice  placement  in 
Singing:  for  projection  and  dynamics  In  speech. 


Bound  Volume  No.  31 


Conn  Corporation,  Dept.  K*  3709  Elkhart,  Indiana 
Gentlemen;  f]  Please  send  further  details  about  your 
Dynalevel.  [J  I  am  interested  in  a  demonstration. 


Every  issue  from  September  1959 
to  June  1960  beautifully  bound  In 
heavy  red  cloth  covers  with  gold 
embossed  title.  Available  to  Di¬ 
rectors,  Students,  and  Librarians. 
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UFETIME 

PERMA-PADS 

Tb«  pad  rapoiniiMi  ora  fighting  W- 
ociuM  thay  lait  too  long! 

Mada  ior  Woodwind  Instiumants.  Wa 
now  hava  nina  manuiaetuian  phia 
tha  Army  and  Navy  tiling 

PERMA-PAOS 

Baiora  you  buy,  inToitlgata  and  try  a 
born  with  PEIMA-PAOS. 

You  will  azpananoa  o  much  brighl- 
ar  raiponsa. 

Contaot  your  daalar  or  ior  broehura 
and  traa  aompla.  writa  to; 

PERMA-PAD  MFG.  CO. 

•11  t.  W.  Ninth  ATonoa 
PORTLAND  S,  ORIOON 


INHIHMIllMIIMMIMMIIIIMIIIIMMIMMMIMMIIIIIMIMIMIIMMIIMIIIIIIIIIIIMIMMIIMMtNII 

Money  for  Your  Treasury 

OVER  SUNFLOWER  DISH  CLOTHS 

.  .  .  were  sold  in  1959  by  mrinbers  of  Sunday 
SchuoU,  l^odirs’  Aids,  Youiik  iVopIrs  (iroups, 
etc.  They  enable  you  to  earn  money  for 
your  organization.  Sample  FREE  to  Official. 

Sangamon  Mills  Inc.,  Cohoes,  N.Y. 

Established  1915 


!  REBO  MUSIC  PubUcations 
j  for  Wind  Instruments, 

Solos,  Ensembles,  Chain 

421-2S  E.  Aiomada  Ava.,  Danvar  9,  Coin. 


Please  patronize  the  firms 
who  advertise  in  this  maga* 


Double  Reed  Classroom 

(Continued  from  page  28) 

playing  and  must  Im.‘  developed  during 
the  early  stages  ul  study. 

GchkI  players  are  always  aware  of 
two  fundamentals;  I)  "quality  of  tone” 
they  prtxlute,  and  2)  the  proper  place¬ 
ment  of  that  tone  “intonation”.  The 
development  of  technic  is  a  matter  of 
consistant  and  proper  practice  but  be¬ 
comes  of  no  avail  if  accompanied  by 
poor  tone  or  bad  intonation. 

I  have  a  saying  which  I  (|Uote  quite 
often  while  teaching  “the  ear  controls 
the  emlMiuchure”.  In  other  words,  by 
listening  to  yourself,  while  playing, 
your  ear  will  tell  you  where  to  place 
the  tone,  whether  the  tone  is  good  or 
bad  in  production,  also  whether  it  is 
in  or  out  of  tune  with  what  you  are 
playing. 

In  my  reference  Ixioks  —  “  The  Oboe 
Performance-Teaching’  and  “The 
Bass(M>n  Performance-Teaching.”  — 
REBO  MUSIC  PUBI.IC.M  IONS,  425 
East  Alameda,  Denver,  Colorado,  Dis¬ 
tributors.  —  I  have  tried  to  deal  with 
the  equality  of  tone  in  all  registers 
and  the  proper  emlxiuchure  needed  to 
effect  good  intonation.  Control  of 
speetl  of  air  is  another  factor  revelant 
to  good  intonation.  Proper  training 
will  normally  eliminate  pcx>r  tone  pro¬ 
duction.  Difficulties  of  an  instrument 


REBO  MUSIC  Publications 


425  E.  Alamoda  Ave. 


Donvor  9,  Colorado 


From  the  WOODWIND  LIBRARY  by  ROBERT  ORGANN 
REFERENCE  GUIDES  FOR  TEACHER  AND  STUDENT 

A  comprihMisivi  ceum  ceviring  th«  michaiiict  of  tha  insfrummrt  wMi  illuttrorioNS 
and  diKuision  of  fingoringi,  evortona  sorms,  ton*  production,  tho  ro^  and  rood  making. 

THE  OBOE  Performance  —  Teaching  1.75 
THE  BASSOON  Performance  —  Teaching  1.75 

Ttio  author  brings  a  woaMi  of  knowiodgo  through  onporionco  with  tho  thoory  that  a 
thorough  knowiodgo  of  tho  physics  govoming  any  instrumont  and  tho  natural  lows 
portaining  thorota  oro  of  oxtromo  importonco  to  tho  ployor  in  tho  porformonco  of  that 
instrumont. 

Educational  Series  catalogue  sent  upon  request. 


CRACK-PROOF  WARRANTED 

Custom-made  by  master  craftsmen 


Almost  PtayS  Itself 
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both  Studonts  and  Profossionals. 
Writo  for  tree  literature. 
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are  minimized  with  proper  technical  | 
equipment  and  a  thorough  knowledge  | 
of  the  mechanics  of  the  instrument.  [ 

Let  me  again  remind  you  DOUBLE  L 
REED  players,  that  a  good  reed  is  f 
half  the  battle  won.  Most  all  proles-  | 
sional  players  learn  to  trim  their  own  i 
reeds  and  each  player  will  find  it  more 
satisfactory  to  learn  to  trim  his  own 
reeds.  I  have  explained  in  the  alxivc 
mentioned  texts  that  there  are  several 
types  of  trim,  each  in  itself  a  satislac-  * 
tory  trim  for  some  player.  | 

A  student  should  acquaint  himself 
with  the  different  trims  and  then  pick  i 
one  that  feels  satisfactory  to  himself 
and  continue  to  use  that  type  of  trim. 

It  will  always  l>e  a  trim  that  you  have 
used  and  which  feels  more  comfortable 
because  of  that  one  thing.  Thus,  if 
you  learn  to  trim  your  own  reeds  you 
will  always  to  be  able  to  get  the  tvfie 
of  trim  desired,  no  matter  where  you 
are.  You  may  spoil  a  few  blanks  learn- 
ing  to  trim  but  the  final  skill  will  off¬ 
set  earlier  discouragements. 

.Some  companies  devoted  to 
DOUBLE  REED  MATERIALS  put 
out  kits  for  reed  making.  Some  of  the 
necessary  equipment  comprises  —  For 
the  oboe:  Reed  trimming  knife, 
mandrel,  placque,  cutting  block  (bil¬ 
lot).  wrapping  thread,  tubes  or  staples 
corked,  and  of  course  the  oboe  reed 
cane. 

For  the  bassoon;  Reed  trimming 
knife,  mandrel,  reamer,  wrapping 
thread.  22  gage  brass  wire  annealed, 
cutting  black  (billot),  placque  and  of 
course  the  bassoon  reed  cane. 

Under  normal  conditions  Ixrth  oline  | 
and  basscHin  cane  can  be  obtained 
either  gouged,  gouged  and  sha|K‘d. 
gouged  shaped  and  folded.  .Also  for  the 
ol»oe,  which  we  term  “oboe  reed  I 
blanks”  may  be  procured  as  follows- 
I'he  reed  cane  is  all  gouged,  shaped, 
folded  and  wrapped  on  the  tubes  or 
staples  ready  to  lie  trimmed.  This  saves 
a  great  deal  of  work  and  the  reed  b 
ready  for  trimming  to  any  trim  you 
may  desire.  This  is  also  true  of  the 
bassoon  reed.  “Bassoon  reed  blanks”. 
Completely  made  up  ready  for  final 
trim. 

I  am  often  asked  what  is  the 
cheapest  and  most  satisfactory  manner 
to  handle  this  reed  situation.  There 
is  no  doubt  that  making  these  reeds 
from  scratch  is  the  cheapest  in  the  long 
run.  Also  the  most  satisfactory  after 
one  has  had  some  experience  with 
them.  However,  there  are  a  great  many 
band  directors  and  students  that  work 
from  the  blanks  because  of  the  time 
element  involved.  .Again,  they  are  not 
as  cheap  in  cost  as  making  them  frittn 
scratch.  However,  trimming  from 
blanks  eliminates  some  of  the  hazards 
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during,  the  o{)eration  from  scratch  as  most  successfully  by  those  teachers  National  Catholic 

will  as  being  a  time  saver.  who  can  adjust  to  a  less  than  per-  d  J  a  •  • 

So  long  for  now.  See  you  next  fectionist  point  of  view.  The  teacher,  Bandmasters  Association 

mvnthT  however,  must  be  one  who  has  a  gift  {Continued  from  page  56) 

for  exploring  different  approaches  of 


i 
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'I  he  End 

"Let's  Talk  Piano" 

{Continued  from  page  32) 

play  acceptably  the  music  that  is  cur¬ 
rently  popular  with  his  group.  The 
teacher  of  today  must  be  sympathetic 
to  this  need. 

Teaching  adults  has  iK'cn  a  greater 
consideration  to  the  keyboard  teacher 
as  the  life  span  increases  and  leisure 
time  is  extended. 

Teaching  adults  is  (|uite  different 
from  the  teaching  of  adolescents.  Most 
adults  have  some  particular  style  of 
playing  they  wish  to  learn.  They  even 
have  a  specific  repertoire  they  have  al¬ 
ways  wanted  to  be  able  to  play.  The 
adult  usually  desires  only  sufficient 
technitpies  to  play  for  their  {>ersonal 
satisfaction. 

“flobby  playing”,  as  this  adult 
learning  might  be  termed  is  taught 


learning  to  suit  the  needs  of  each 
adult  student.  .Some  of  these  methods 
might  prove  quite  unorthodox  to  ac¬ 
cepted  approaches. 

It  will  interest  those  in  the  school 
music  profession  that  elementary  class¬ 
room  keyboard  experiences  are  on  the 
increase.  At  summer  sessions  more 
classroom  teachers  are  asking  for  key¬ 
board  help. 

Keylxiard  experiences  are  found  to 
be  greatly  helping  the  junior  high 
schcxil  general  music  program.  Musi¬ 
cal  interest  has  increased  among  class 
members  through  the  keyboard.  We 
should  hear  a  great  deal  more  regard¬ 
ing  junior  high  activities  in  this  phase 
of  learning. 

These  are  some  of  the  things  we 
will  discuss  this  year.  Your  questions 
will  be  welcomed,  and  we  will  try  to 
find  the  best  authorities  to  answer 
them.  Any  suggestions  you  have  to 
make  on  this  column,  pertinent  to 
your  interests,  will  be  welcomed.  Hap¬ 
py  New  Year. 

The  End 


2  did  not  state;  5  colleges. 

Next  Issue 

.•\  current  listing  will  be  published 
of  the  NCB.\  Officers  and  committee 
members.  The  chairmen  of  these  com¬ 
mittees  would  be  most  interested  in 
your  comments  and  assistance. 

Information 

Information  about  the  NOB.V  may 
be  obtained  by  writing  Robert 
O'Brien,  President,  NCB.\,  Univer¬ 
sity  of  Notre  Dame,  Box  556,  Notre 
Dame,  Indiana. 


ANNOUNCING  THE  MOST  ASTOUNOING 
BASSOON  IN  THE  HISTORY  OF 
DOUBLE  REEDS. 

Years  ahead  in  design  and  construc¬ 
tion.  Built  to  outplay  highest  priced 
bassoons  and  it  does  just  that. 

All  schools  need  bassoons  and  Mr. 
lY  Ruggieri  says,  ''Here  at  last  is  an  ex- 
^NK  RuooiERi  cellent  bassoon,  at  such  a  sensible 
price  that  students  themselves  can 
buy  them." 

LtNTONITE  BODY  crackproof  and 
rugged.  Fits  perfectly  into  your  rental 
program. 

Write  for  free  catalogue. 


MR.  RUOOIERI,  RRIUIANT  tASSOONIST 
OF  N.Y.  FHILHARMONIC  ORCHESTRA 
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Boost  your 

BAND'S  TREASURY  BY 


■1000““  10  53000®“ 


^every  year  with  profits  from 

POPCORN  SALES 


ThouMiidf  o(  School*  ooch  oorn  lovarol 
hwndrod  dollan  pfoSt  o  yoor  with  ro- 
frothmonl  «alo  proRt*.  fopcom  load*  Iho 
way  with  ovor  Sc  proSi  o«  a  dime  sola. 


A  faw  sola*  opporlaaitias  oroi 

#  Football,  Sotkatboll  S  totaboll 
•  School  Doncoi 

•  Commooity  Pork*  S  Fools 
•  RofraslNMat  CoMtar* 

•  Local  Fostivol* 


School  Supply  Division 

GOLD  MEDAL  PRODUCTS  CO. 

319  t  Third  St  Cincinnoli  2,  Ohii 


Flute  Questions 

(Continued  from  page  10) 


size  and  pitch  as  the  C  flute.  The  dif¬ 
ference  is  in  the  placement  of  finger 
plates  on  the  keys.  Also  the  G  sharp 
and  D  sharp  keys,  besides  the  C  and  C 
sharp  keys  are  placed  so  that  they  are 
very  easy  to  reach. 


Music  Review 


There  seems  to  be  a  very  limited 
selection  of  music  for  two  flutes  with 
piano  accompaniment  that  is  beyond 
a  grade  two  or  three.  Here  are  two 
foreign  publications  that  can  be  ob¬ 
tained  through  the  Presto  Music  Serv¬ 
ice,  Importers,  Box  10704,  Tampa  9, 
Florida. 


Two  Butterflies  (Deux  Papillons)  for 
two  flutes  and  piano  by  Emil  Kronke, 
Opus  165,  published  by  Zimmermann. 

This  is  in  two  movements,  the  sec- 
tmd  one  l>eing  the  harder  of  the  two. 
The  keys  are  easy  —  D  major  and  B 
flat  major.  The  parts  are  of  equal 
difficulty,  including  the  piano,  and 
would  he  about  grade  four  or  five 
depending  upon  the  tempo.  A  very 
delightful  piece  that  students  will  en¬ 
joy  working  on. 


Fluttoli  at  tfco  Intornotioiial  High  School 
Musk  Comp,  Dumoith,  North  Dakota.  l«ft 
to  right:  Kon  Gordon,  Rosotown,  Soskotcho- 
won;  Regnr  Wotion,  Dauphin,  Monitobo; 
Lniond  Goymon,  Ellondain,  North  Dokoto; 
Roland  Fool«,  Frinco  Albert,  Sotkatchowon; 
Porry  MocLnan,  Rkhloa,  Satkalchowan. 


David  Wexler  &  Company 

(Continued  from  page  49) 


MINUTE  Waltz  by  Frederic  Chopin, 
Opus  64,  No.  1,  arranged  for  two 
flutes  and  piano  by  Ary  xian  I.eeuwen, 
published  by  Zimmerman. 


Everyone  knows  this  piece.  It  is  in 
A  flat  major  but  that  is  a  gcxxl  key  for 
the  flutes.  The  parts  arc  again  of  equal 
difficulty  except  for  the  piano  which 
is  quite  easy.  This,  too,  should  be  fun 
for  the  students  to  work  on. 


placement  of  musical  characters  for 
best  layout  and  legibility. 

Two  models  are  available  of  the 
Musiewriter,  one  is  the  Musicians 
model  selling  for  $420  and  the  other 
the  publishers  model  priced  at  $465. 
A  new  electric  model  was  exhibited  by 
Wexler  at  this  year’s  Music  Trade 
Show  July  10-14  at  Chicago's  Palmer 
House  in  Wexler 's  convention  suites. 

For  further  information,  write  to 
David  Wexler  He  Co.,  823  S.  Wabash 
Ave.,  Chicago  5,  Illinois. 


The  End 


How  Much  Ovortimo? 

A  lot  of  people  already  are  working 
a  four-day  week,  though  it  takes  them 
five  or  six  days  to  do  it. 


demand! 
bouchur 
has  ade« 


Serve  them  ^ 

FULL 
TONE 
CHOIR 
in  BRASS 


ELKHORN, 

WISCONSIN 


each  brass  instrument  which  are  care¬ 
fully  tiesignetl  for  use  in  progressive 
group  instruction  and  which  are  suita¬ 
ble  for  like,  mixed  or  single  usage. 
Part  1  is  for  embouchure  building.  Part 
II  for  range  extension  which  continues 
through  succeeding  sections  and  the 
latter  sections  add  techni(|ue.  An  ex¬ 
cellent  way  for  the  band  director  to 
train  his  brasses  and  not  rely  on  the 
private  teacher.  Recommended. 

The  Progressing  Trumpeter,  by  Sig¬ 
mund  Hering,  trumpet  method,  pub¬ 
lished  by  Carl  Fischer.  SI. 00 

This  is  lK)ok  three  of  the  Hering 


(Continued  from  page  14) 


players.  These  elementary  quartets 
emcompass  a  wide  variety  of  styles 
and  progress  in  difficulty  from  easy  to 
intermediate.  Very  well  done  and  high¬ 
ly  recommended. 

Dailies,  by  David  (iornston  and  Wil¬ 
lard  Musser,  for  brass  instruments 
mixed  or  like,  published  by  Neil  Kjos 
Music  Co.  $1.00 

Here  are  a  set  of  b(H)ks  written  for 


demands  fluency  and  a  strung  em¬ 
bouchure  because  of  its  length,  but  it 
has  adequate  intervals  of  rest.  It  calls 
for  a  leger  line  B  as  top  note  and  has 
an  interesting  piano  accompaniment. 

Mendez  Gems,  by  Rafael  Mendez,  a 
collection  of  solos  for  trumpet  and 
piano,  published  by  Carl  Fischer,  $1.30 
Here  are  eight  solos  of  contrasting 
styles  and  mood  for  the  young  player. 
They  are  most  capably  done  and  the 
piano  accompaniments  are  easy  and 
appropriate.  This  is  a  most  reasonable 
price  for  such  an  excellent  collection  of 
easv  solos.  Recommended. 


School 
to.  loft 
•kotcho- 
onitobo; 
Dakota; 
ckowoii; 
van. 


Banibuco,  by  Rafael  Mendez,  for  trum¬ 
pet  and  piano,  published  by  Carl 
Fischer,  $1.00 

Bambuco  is  a  l.atin  folk  song  ar¬ 
ranged  for  trumpet  by  a  man  who 
knows  how  to  exploit  the  capacities 
of  the  instrument.  It  will  make  a  color¬ 
ful  encore  for  the  advanced  player.  It 
is  short  enough  to  be  challenging  to 
the  advancing  player.  Range  demands 
are  modest  and  it  is  very  stylish. 

Trimode,  by  Alden  Estes,  for  trumpet 
trio  and  piano,  published  by  Kendot 
Music,  Inc.,  $1.25 

Here  is  an  easy  trumpet  trio  which 
should  be  excellent  ensemble  train¬ 
ing  for  the  top  three  of  your  junior 
band  section.  It  is  also  available  with 
band  accompaniment.  I'he  technical 
and  range  demands  are  modest.  Good 
easy  material. 

The  Three  Mendez,  by  Rafael  Men¬ 
dez,  for  trumpet  trio  with  piano,  pub¬ 
lished  by  Carl  Fischer,  $1.50 

Here  is  a  stylish  polka  for  the  trum¬ 
pet  trio  which  is  of  moderate  difficul¬ 
ty  and  well  within  the  capacity  of  the 
top  three  of  the  high  school  band.  It 
is  melodious  and  modest  in  its  de¬ 
mands.  Attractive. 

Polka  in  the  Box,  by  Rafael  Mendez, 
for  trumpet  trio  and  piano,  published 
by  Carl  Fischer,  $1.50 

Polka  in  the  Box  is  a  straight  for¬ 
ward  trio  of  modest  demands  which 
should  prove  interesting  to  your  play¬ 
ers  and  to  the  audience.  It  is  melodious 
and  technically  easy.  It  is  written  to 
exploit  the  most  attractive  range  of 
the  instrument.  Very  nice. 

For  Four,  by  Edward  McLin,  for  four 
unaccompanied  trumpets,  published  by 
Pro  Art,  .85^ 

This  type  of  book  deserves  wide  use 
in  the  group  instruction  of  your  young 
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Tfowpit  and  Cast  . 

For  piorciiig  hi(h  range 


JtU  Cetzen  Eir  Soprano 

Cornet  and  Case  . 

For  top  soprano  brilliance 
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SK  Cetzen 

Flyefelhorn  and  Case  . 

For  rkh.  mellow  tone 


r  a|  '  F  I  I  I  Now,  for  the  first  time 

anywhere,  you  can 

choir  brass  at  student 
instrument  prices. 

H  These  new  instruments  will 

. .  ^  round  out  the  brass  choir  like  it 

~  has  never  been  heard  before 

. . .  with  beautiful  new  blending 
voices  that  tie  it  together  into  a  complete  tonal  unit. 

Composers  and  arrangers  are  writing  in  this  lively  new  dimension 
NOW.  Audiences  who  have  "heard  it  all”  respond  with  an  eager 
enthusiasm  when  you  serve  them  fresh,  sparkling,  NEW  tone  color. 
Time  to  plan  now  to  enliven  your  music  program  with  this 
battery  of  vibrant  new  instruments.  Accept  the  Getzen  promise  that 
students  and  audiences  alike  will  love  it. 

Band  diractors:  If  you  have  any  problani  aecuring  these  new  models.  Write  us  and 
we  will  get  tb«n  into  your  hands  at  once  through  proper  dealer  channels. 
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NEW  TOO! 

^90C  Getzen  Soprano  Trumpet 

in  C  and  Case. . ,  . 

#900  Getzen  Soprano  Trumpet 
in  0  and  Case. .  . $148.1 


Stt9  Cetzen  F  Gr  Et  Alts 

Trumpet  sad  Case . SI98.$l 

Acoestkslly  fascinating  alto  veke 


Jt$S  Cetzen  F  fr  Ep  Alto  <  French 

Horn)  Tramp  It  and  Case . S19t.$0 

AHe  yoke  with  French  Horn  tone 
eaality 


#94  Cetzen  ■>)  Tenor  Itassi 

Trumpet  and  Case  . . S)9S.S0 

Corresponds  to  bass  clarinet  in  brass 
family 


THE  FLUTOPHONE 


method.  It  deals  with  the  improvement 
of  tanguein^  and  fingering  techniques, 
additional  rhythms,  and  added  keys 
are  explored.  'I'he  duets  are  continued 
and  are  more  interesting.  .Attractive 
and  also  gcKxl  recreational  material. 

Your  writer  received  the  alxjve  puh- 
lications  too  late  f<»r  the  spring  issues 
and  is  happy  to  pass  along  thi'se  new 
brass  wtirks  for  the  start  of  the  new 
s(h<x>|  year.  I  have  enjoyed  a  summer 
of  music  camps  where  it  has  l>een  my 
privilege  to  work  with  many  gifted 
young  brass  players  and  I  hope  your 
summer  has  Ix-en  equally  fruitful. 

Letters 

Many  letters  have  come  to  the  writer 
with  various  brass  problems.  It  is  not 
easy  to  answer  some  of  thc*se  without 
seeing  the  player  as  words  do  not  al¬ 
ways  convey  exact  meanings  or  all  the 
possibilities.  I  will  lx*  doing  several 
clinics  across  the  country  this  season 
and  I  hope  I  will  have  the  opportunity 
to  meet  you  personally  and  offer  more 
effective  help  in  this  way. 

It  is  a  pleasure  to  Ire  back  with  you 
for  another  year  and  I  wish  you  a  most 
exciting  season  and  much  success. 

G.R. 


WENGER 

SOUSAPHONE 

CHAIR-STAND 
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Why  Have  Music  In 

Our  Nation's  Schools 


HOLTON  OILS 

^  SUPPtRYf 

MAN  THEY’RE 

)  EH-ECTRICI 


(Continued  from  page  S8) 


of  confusion.  Music  will  help  children 
IxToine  men  who  can  communicate 
with  unswerving  values.  Music  as  a 
creative  and  inspirational  art  ran  fill 
the  cultural  void  caused  by  the  slip 
stream  of  the  space  age.  Music  in  our 
nation’s  schixrls  is  a  must  if  we  are 
interested  in  meeting  the  needs  of 
mankind.  ' 

By  all  means  let  us  meet  the  needs 
of  science  but  not  at  the  expense  of 
meeting  the  necxls  of  humanity. 


SllpB*fy  M  wi  Ml  ond 
taM  an  •rootod  lioM- 
tiifit  .  .  .  tiMt'a  Holton 
0111  Ohroa  yo«i  awiflor 
action,  bailor  proloc- 


the  easiest  way  to  quick 
results  in  elementary 
vocal  and  instrumental 
training. 

•  full  chromatic  scale 

•  clarinet  shaped  with  bell 

•  tunable  mouthpiece, 
removable  for  cleaning 

•  raised  tone  holes  to 
guide  fingers 

•  the  only  pre-band 
instrument  with  built-in 
low  C-sharp 

•  the  only  pre-band 
instrument  with  large 
escape  hole  to  prevent 
saliva  accumulation 

Aik  for  gonaino  f lufophonat— hondiomt,  J  I 
mwsicoffy  correct  and  sonifory.  Jvit 
ditfribufod  by 

catalog  GROSSMAN  MUSIC 

rcqMit  Bolivor  Rood, 

Clevelond  IS,  Ohio 


•nd  more  evenly.  Ols- 
cover  tar  yeerself  why 
Mellon  oils  ore  ftrsi 
choice  at  mwslcians  Ihe 
world  ever.  Pick  up  • 
hetlle  ledeyl 


Charles  S.  Peters' 


FOR  SLIDES 
VALVES 
KEYS  A 


(Continued  from  page  61) 


of  the  Chompionihip  Joliet  Grade  School 
Bond.  Ha  it  author  of  the  "Matter  AAethod 
for  Bonds"  and  hos  appeared  at  tpaoker, 
toloitf,  adjudicator  and  guest  conductor  in 
almost  oil  ports  of  the  United  States.  Hit 
bonds  hove  ployed  many  times  for  stole  and 
notionol  Music  Educators  Conferences,  one! 
hove  traveled  widely.  On  Docombor  15th 
the  famous  Joliet  Grade  School  Bond  will 
moke  its  third  oppooranco  at  the  Mid-West 
Notional  Bond  Clinic  in  Chicago. 


THE  CLARINET  CORNER 

(Continued  from  page  20) 

|>,  are  becoming  more  popular,  espe- 
cialb  in  the  Bundy  line.  Some  very 
prominent  players  have  switched  to 
the  Ma//eo.  As  we  reported  last  Spring, 
then  are  many  advantages  to  the  in¬ 
strument  as  well  as  some  disadvantages. 
Certainly,  one  should  look  over  this 
model  too. 

New  Music  Reviews 

Section  Studies  for  B\)  Clarinets,  S’ilu 
W'.  Hovey,  Belwin  $1.00,  1960. 

Mr.  Hovey's  latest  book  deals  with 
blend,  balance,  intonation,  ear  train¬ 
ing.  tone  quality,  and  auxiliary  finger¬ 
ings.  This  is  just  the  type  of  book 
neetled  by  directors  everywhere.  The 
book  follows  a  logical  format  with  the 
order:  aux.  fingerings,  intonation, 
blend,  technique  being  used.  Clear 
diagrams  and  explanations  point  out 
the  fingerings  and  the  reasons  for 
their  usage.  The  exercises  in  blend 
and  balance  are  diversified;  there  are 
tuning  and  matching  studies,  chord 
building  through  the  pyramid  ap¬ 
proach,  and  simple  little  tunes  for 
three-part  clarinets.  The  book  is  a 
iolid  one,  practical,  and  to  the  point. 
Well  done.  Recommended  material 
for  section  work  in  any  size  band. 

Clarinet  Choir  Music 

Andante  Cantabile  {from  String  Quaf- 
tet  op  11)  for  Clarinet  Choir,  Tschaik- 
owsky,  trans.  by  F.  Sacci,  Kendor  Mu¬ 
sic,.  $4.00,  1960. 

.^n  attempt  is  being  made  by  this 
company  to  offer  some  decent  mate¬ 
rials  in  the  easier  grades.  I'he  music 
is  scored  here  for  clarinets  in  three 
parts,  alto,  and  bass  (with  B^  contra). 


Get  the  money  your  group  needs  by 
selling  mouth-watering  Frozen  Alas- 
kas,  Cashew  Butter  Crunch,  Peanut 
Butter  Truffles,  tangy  Chicos,  deli¬ 
cious  Old  Homestead  Chocolates. 
Sells  easily  and  you  make  a  whop¬ 
ping  50%  profit.  Write  for  full  infor¬ 
mation  and  special  introductory  offer, 

READY-JELL  mfg.  co.,  inc, 

385  3rd  Ave.,  Troy,  New  York 


Optional  parts  exist  for  the  E|;  soprano 
and  £[)  contra.  For  must  of  the  music 
the  3rd  clarinet  and  alto  are  in  unison. 

couple  of  high  passages  may  be 
found  in  the  bass  clarinet.  Worth  look¬ 
ing  into  for  the  Grade  3  group. 

A  Study  in  Lavender  for  Clarinet 
Choir,  by  Eric  Osterling,  Southern 
Music  Co.  $3.50,  1960. 

Southern  of  San  .\ntonio  took  over 
the  old  .Andraud  catalog  a  couple  of 
years  ago.  T  hey  have  continued  to  add 
to  their  wixKiwind  library  as  the  pres¬ 
ent  two  numbers  testify.  The  music 
tK'fore  us  calls  for  a  group  of  24  play¬ 
ers.  Broken  down  the  instrumentation 
would  be  two  E[),  four  1st  B|j,  four  2nd 
B[).  four  3rd  B[>.  four  bass,  and  2  B^ 
contra  bass.  However,  the  editors  real¬ 
ize  that  this  is  an  idealized  group.  It 
is  quite  possible  to  successfully  per¬ 
form  this  work  without  the  little  E|), 
though  its  inclusion  adds  considerably 
to  the  sound.  With  even  less  altos  and 
basses,  the  performance  could  take 
place.  An  E|)  bass  part  is  also  provided. 
The  music  itself  is  in  a  slow  4/4  in 
E|?;  the  style  is  m<Klern  “pops”  with 
lush  harmonies.  None  of  the  parts  is 
difficult.  T  he  printing  is  clear  on  one 
page  concert  size  sheets.  CTose  atten¬ 
tion  to  dynamics  is  important  here. 
For  something  light  you  might  try  this 
one.  Grade  3. 

Playground  for  Clarinet  Choir,  by 
Fred  Kepner,  .Southern,  $4.00,  1960. 

Mr.  Kepner’s  number  is  also  on  the 
light  side.  The  score  is  a  full  one  and 
calls  for  Ej)  clarinet,  solo  Bfj,  1st,  2nd, 
3rd,  alto,  bass,  and  contrabass  in  B^. 
The  composer  has  also  listed  the  piano, 
bass,  and  drums  as  optional  but  pre¬ 
ferred.  Playground  is  a  bright,  snappy 
number,  allabreve,  key  of  D.  T  he  first 
section  features  running  eighths  in  the 
1st  B|)  and  E|)  soprano.  A  change  of 
key  (to  F)  is  accompanied  by  a  change 
of  pace  to  a  more  lyrical  section.  The 
Ej)  soprano  has  an  imptrtant  part 
throughout.  T  he  technique  is  not  dif¬ 
ficult  nor  are  the  ranges  extreme.  The 
one  page  parts  are  quite  clear.  Check 
the  score  carefully  for  any  omissions 
in  slurs  or  dynamics  (h)urth  bar  3rd 
clarinet,  for  example).  A  nice  little 
number  for  the  Grade  4  group. 

6  Easy  Transcriptions  for  Wood  Quar¬ 
tet  (f  lute-oboe-clarinet-bassoon),  arr. 
by  Robert  Cray,  score  and  parts  $2.00, 
Omega,  1952. 

The  first  number  is  the  well  known 
Chopin  Prelude;  it  is  placed  in  safe 
ranges  for  the  instruments.  The  Ox 
Minuet  of  Haydn  is  followed  by 
Couperin’s  Gavotte,  a  Bach  Sarabande, 
{Turn  to  page  78) 


(Advertisenwiit) 

Amerkan  ''Know-How" 
Makes  the  KHerense  ! 

More  than  fifty  years  ago  when 
this  company  first  began  to  make 
fine  American  instruments,  crafts¬ 
manship  and  quality  were  proud 
and  meaningful  words.  The  crafts¬ 
man  took  professional  pride  in  his 
work— and  a  product  was  meant 
to  last. 

At  Cundy-BETTONEY  Company,  to¬ 
day's  fine  instruments  are  fashion¬ 
ed  with  the  same  meticulous  care,- 
checked  and  tested  for  accuracy 
and  tone-quality  and  finished  with 
the  same  devotion  to  detail  and 
durability. 


We  are  quality-minded,  NOT 

quantity-minded.  We  make  B-Flat 
Clarinets,  Flutes  and  Piccolos  of 
proven  integrity  ...  at  sensible 
prices!  We  make  them  in  the  old- 
time  American  way  .  .  .  that  is 
what  makes  the  difference! 

A  FAVORITE  NATIONALLY 


CENTURY 

DURANYL 

CLARINET 


New  plastic  with  nylon,  perma¬ 
nently  anchored  spring  posts, 
"Nickel-Lume”  pUting  —  fea¬ 
tures  for  durability.  Play-tested 
for  Kcurate  pitch,  precision  ten- 
sioned  mechanism,  feather-light 
Ktion  —  features  for  playabil¬ 
ity.  Complete  with  case,  mouth¬ 
piece  and  standard  accessories 
$130.00  Hst 


CLAR I  NETSM  FLUTES 


the  Cundy-BETTONEY  Co.,  Inc. 

Hyde  Park36,  Boston,  Mass. 


$*ptcmb«r.  1960 
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American 

Accordionists' 

Association 


By  Elsie  M,  Bennett 
C>hainnan 

Composers  C>>inmissi<»ning  Committee 
American  Accordionists’  Association 


An  American  Orchestral  Composer 
Writes  For  The  Modern  Accordion 


PART  I 

For  many  years  the  accordion  world 
has  Ireen  in  need  of  more  accordion 
literature  written  by  comjxrsers  other 


Does  Your  Organization 

NEED 

MONEY? 

Earn  all  the  funds  you  need  with  our 
No-Risk  Imported  Chocolate  Fund- 
Raising  Program;  selling  delicious 
Fleur  de  Hollande  (Chocolate.  An  Old 
World  treat  imported  from  Holland 
where  the  makers  have  captured  tan¬ 
talizing  rich  flavor  found  only  in  Fleur 
de  Hollande  ChcKolate.  Each  package 
contains  bittersweet  chcKolate,  milk 
chocolate,  and  milk  chocolate  with 
hazelnuts. 

Bring  your  fund-raising  drive  to  life 
with  a  brand  new  idea  by  offering  an 
imported  treat;  a  delightful,  tempting 
delicacy  that  is  far  and  above  the  ordi¬ 
nary  domestic  products  usually  offered 
to  fund-raising  organizations. 

NO  PAYMENT  until  chocolot*  U  mU. 

PAY  ONLY  for  ckocoloto  told. 

RETURN  UNSOLD  checolalo. 

FREIGHT  CHARGES  propoid. 

40%  profit 

EXCLUSIVE  AGREEMENT  for  your  oroo. 
FREE  SAMPLE  and  litoroturo. 

Mail  this  Coupon  Today  for  Free 
Sample  and  Complete  Information. 

["aaaple  ridge  company 

I  3173  Mapleleaf  Avenue 
I  Cincinnati  13,  Ohio 

I  Without  Obligation  Please  Send 
I  Free  Sample  and  Sales  histructions. 

I  NAME  . . . 

I  TITLE  . . . . 

I  ADDRESS  . . . 

I  CITY  . .  STATE  _ 

I  ORGANIZATION  NAME  . . 

I _ 


than  accordionists.  In  1946,  when  the 
accordion  was  my  qualifying  instru¬ 
ment  towards  a  Master’s  Degree  at 
Teachers’  College,  Columbia  Univer¬ 
sity,  \ew  York,  I  made  a  thorough 
search  for  compositions  written  origi¬ 
nally  for  the  instrument  to  feature  in 
my  scholastic  endeavors.  Regretfully, 

I  discovered  that  few  of  the  recognized, 
present-day  composers  had  written 
original  accordion  music,  and  from 
that  time  on,  I  resolved  to  dedicate 
my  career  to  this  cause,  i.e.,  to  interest 
noted  composers  along  these  lines. 

More  recently.  The  American  .Ac¬ 
cordionists'  Ass(Kiation,  as  one  of  its 
projects,  is  attempting  to  call  atten¬ 
tion  of  serious  com|M)sers  to  the  pos¬ 
sibilities  of  using  the  accordion  in  their 
writings.  A  Composers’  Commissioning 
Omimittee  was  formed,  of  which  I 
was  appointed  chairman.  In  this  ca¬ 
pacity,  1  set  out  on  a  campaign  to 
interest  modern  composers  to  write 
original  music  for  the  accordion. 

I  had  the  opportunity  to  meet  Mr. 
Creston  and  arrange  for  an  interview. 
Shortly  thereafter,  I  had  the  privilege 
of  conferring  with  Mr.  Creston  in  his 
study  at  St.  Malachy’s  Church  in  New 
York  City,  where  he  is  the  organist  — 
a  post  he  has  held  since  1934.  His 
cordial  manner,  his  patience  and  per- 
I  sonality  were  extremely  helpful  in 
arriving  at  the  desired  objective.,  i.e., 
Mr.  Creston  agreed  to  accept  a  com¬ 
mission  offered  by  The  .American  Ac¬ 
cordionists’  Association  to  write  an 
original  composition  expressly  for  the 
accordion. 

The  following  questions  and  an¬ 
swers  are  excerpts  from  our  meeting: 

Q:  What  is  your  impression  of  the 
accordion  as  a  musical  instrument?” 

A:  I'he  accordion  has  always  fasci¬ 
nated  me.  due  perhaps  to  its  power 
and  its  ability  to' reproduce  sforzando 
and  piano,  which  is  in  the  realm  of  the 
brass. 

Q:  Have  you  had  the  opportunity  to 
see,  hear  and  try  a  modern  accordion? 

.A:  Yes.  I  have  heard  some  of  the  lat¬ 
est  models  demonstrated  by  Alfred 
Mayer  and  Joseph  Biviano.  These  have 
an  organ  coupler  system  (registers) 
which  could  Ire  used  by  the  composer 
to  gain  different  tonal  colour  effects. 

Q:  What  is  your  opinion  of  the  ac¬ 
cordion's  system  of  basses? 

A:  One  can  gain  unusual  harmonic 
effects  by  combining  the  basses  with 
what  the  right  hand  can  do.  Since  the 
left  hand  is  limited  however,  it  poses 
complete  limitation”. 

Q:  Have  you  ever  written  for  the 
accordion,  or  thought  of  using  this 


instrument  in  your  orchestral  works} 
If  not,  why  not? 

A:  No,  1  have  never  written  (or  the 
accordion,  nor  have  I  used  it  in  an  or¬ 
chestral  score.  The  reason  is  one  of  eco¬ 
nomy  rather  than  one  of  choice.  Most 
commissioning  agents  have  a  specified 
amount  of  money  to  spend  on  the 
performance  of  a  new  work  and  to  in¬ 
clude  the  accordion  would  require  an 
extra  performer,  which  would  often  be 
economically  prohibitive.  This  would 
also  rule  out  the  possibility  of  using  a 
number  of  accordions  as  a  choir,  simi¬ 
lar  to  the  way  one  would  use  a  choir 
of  woodwinds  or  brass. 

Q:  Would  you  be  interested  in  using 
the  accordion  in  a  small  chamber  in- 
strumental  group? 

A;  This  might  be  possible,  but  cham¬ 
ber  works  get  very  few  performances  in 
comparison  to  full  orchestral  works.  In 
fact,  I  wrote  two  choric  dances  for  a 
small  chamtxT  group  many  years  ago 
and  they  were  played  less  than  a  dozen 
times  through  all  the  years.  When  I 
re-wrcjte  this  work  for  full  orchestra,  it 
was  played  over  100  times  in  a  few 
years. 

Q:  If  you  did  specify  the  accordion 
in  an  orchestral  work,  how  would  you 
use  it? 

.A;  I  would  prefer  to  use  the  accor¬ 
dion  in  an  orchestral  work  principally 
as  a  means  of  accentuation,  rather  than 
as  a  melcKlic  instrument. 

Q:  Would  you  consider  writing  for 
the  accordion  if  you  were  granted  a 
specific  commission  by  a  prominent 
agency?  If  so,  how  long  would  it  take 
you  to  complete  such  a  work? 

A;  Yc:s,  I  would.  I  have  written  sev¬ 
eral  compositions  for  specific  instru¬ 
ments  such  as  the  marimba  and  the 
saxophone  and  have  found  that  these 
were  well  received  by  both  the  per¬ 
formers  and  the  public.  I  am  presendy 
writing  a  symphony  for  the  Cleveland 
Symphony  Orchestra,  but  will  be  ready 
to  undertake  a  new  commission  by 
June,  1957.  Usually,  I  am  able  to  com¬ 
plete  a  work  within  the  alIcKated  time. 

Q:  What  form  would  you  use  i" 
writing  for  the  accordion  as  a  solo 
instrument?  Would  the  Sonata  form  be 
a  good  one? 

.A:  Yes,  it  would,  but  I  believe  a 
Suite  might  Ire  a  Ixtter  choice,  since 
one  can  oirtain  several  moexi  changes 
and  different  tem|>os.  .Some  pans  of 
the  Suite  could  Ire  difficult,  some 
easier  —  some  could  be  longer,  some 
shorter.  In  this  way,  the  perfonner 
could  use  only  those  parts  of  the  Suite 
that  he  desired.  In  other  words,  the 
Suite  could  be  jrerformed  in  full  or  in 
{Turn  to  page  88) 
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Soplombor,  1960 


Soptem 


A  icction  d*»voJ**d  pxctcs  vely  to 
Accordion  Teacher*  G'jiid,  Inc, 


al  worki} 


octaves  without  use  of  switch  change. 
Following  this  number  the  Leon  Sash 
Combo  presented  the  ultimate  in  jazz. 

July  11th  the  Accordion  Teachers’ 
Guild  held  their  annual  contest  at  the 
Hotel  Sherman  to  select  a  contestant 
for  the  VV'orld  Championship.  The 


winning  contestant  was  Donald 
Plulme,  student  of  Charles  Nunzio,  of 
New  Jersey.  Donald,  a  student  at  Jul- 
liard,  will  represent  the  ATG  in  the 
World  Contest  in  Vienna,  Austria,  this 
October.  Several  other  interesting 
(Turn  to  page  82) 
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By  LARI  HOLZHAUER 
Exacutiv*  Sacratary 
Accordion  Taochart'  Guild,  Inc. 

R4,  Box  306,  Trovaraa  City,  Michigan 


ACCORDIONS'' 

Ar  TITAN  O 


Many  interesting  events  occurred  in 
the  accordion  field  during  the  period 
of  July  8th  through  the  13th.  On  July 
8th.  preceding  the  convention  of  the 
59th  annual  .Music  Industry  Trade 
Show,  the  .Accordion  Teachers’  Guild 
presented  a  fine  workshop  in  the 
Grand  BallnMun  at  the  Palmer  House, 
Chitago.  Interesting  and  instructive 
Kssions  were  conducted  by  Joan 
Cochran,  Kansas  City,  Missouri;  .Mort 
Herold,  Chicago,  Illinois;  Alfred 
Mayer,  Morristown,  N.J.;  .Arlene  and 
Gerald  B<xldicker,  C^edar  Rapids, 
Iowa;  Charles  Nun/io,  Nutley,  N.J. 
Guest  lecturer  was  Dr.  H.  E.  Nutt, 
dean  of  VandeKknik  Caillege  of  Music, 
Chicago,  whose  lecture  was  one  of  the 
highlights  of  the  workshop.  Teachers 
from  all  parts  of  the  country  and 
Canada  participated  in  the  workshop. 

On  July  9th  the  .American  .Accor¬ 
dionist  .AsscKiation  presented  their  Ac¬ 
cordion  Olympics  at  the  Pick-Congress 
Hcuel.  Aljout  forty  of  the  country’s  top 
accordion  students  and  some  profes¬ 
sionals  competed.  The  winner  was 
Peter  Tutalo  of  Rhcxlc  Island,  who 
will  represent  the  .A.AA  in  the  World 
Contest  (Osupe  Mondiale)  in  Vienna, 
.Austria,  in  Octolser,  July  10th  the  AAA 
conducted  their  huge  National  Contest 
at  the  Pick-Ca>ngress  Hotel,  in  which 
some  2.'>(K)  students,  presenting  solos, 
duets,  ensembles  and  other  combina¬ 
tions,  were  entered. 

Ihe  evening  of  July  10th  the  A.A.A 
presented  a  gala  concert  in  Orchestra 
Hall,  featuring  artists  C^armen  Car- 
mzza,  )oan  Ccxhran,  Charles  C^amilleri, 
Vincent  Geraci,  Charles  Magnante, 
and  the  winner  of  the  A.AA  Olympics, 
Peter  Tutalo.  Rudy  Molinaro  con¬ 
ducted  the  .Accordion  Symphonette  of 
Bridge|x>rt,  N.  J.  and  Eugene  Ettore 
conducted  the  Sano  Symphony  Ac¬ 
cordion  Orchestra  of  New  York. 

The  famous  jazz  quintet  with  .Art 
Van  Damme  was  presented.  Leon  .Sash, 
blind  virtuoso  and  als*>  one  of  the  best 
known  exponents  of  jazz,  performed 
the  .Seconcl  Prelude  and  Fugue  in  C 
Minor  (Bach),  using  the  new  bassetti 
bass  system  in  which  it  is  possible  to 
achieve  a  range  of  four  and  one  half 
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.  . .  were  designed  by  Palmer  and 
Hughes  to  meet  every  demand  of 
their  famous  Palmer/Hughes  Accor* 
dion  Course. 
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Now  you  can  build  an  easy  reference  library  to  the  many  fine  articles  and 
clinical  columns  which  appear  in  THE  SCHOOL  MUSICIAN.  Slip  each  monthly 
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nal  Band  Compositions  by  College 
Bands.  Since  December  1951  we  have 
listed  127  such  performances  in  tliese 
pages.  Every  number  among  these 
which  has  not  since  been  published 
should  be  in  the  CBONA  Original 
Band  Manuscript  Renul  Library. 
I'hcrefore  may  we  urge  college  band 
directors  and  the  composers  wiiom 
they  originally  sponsored,  to  see  that 
these  fine  originals  are  made  available 
to  all.  Write  Mr.  George  Wilson, 
Chairman,  CBDNA  Original  Band 
Manuscript  Rental  Library  Commit¬ 
tee,  National  Music  Camp,  Ann  Arbor, 
Michigan.  The  future  of  our  ban<l  lit¬ 
erature  is  truly  in  your  hands! 


(Continued  from  page  75) 

Schumann's  .Merry  Farmer  and  Proko- 
lieff’s  Vision  Fugitive.  Do  not  get  the 
impression  that  this  is  Ireginner's  stuff. 
1  hese  are  nice  arrangements  for  die 
Class  3  group.  Each  of  the  instruments 
has  an  interesting  part.  Sometimes  the 
flute  and  olxie  appe-ar  in  their  low 
ranges. 
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DESIGNED  "BY  REQUEST' 


The  Band  Stand 

(Continued  from  page  54) 


Camp,  Interlochen,  Michigan.  It  is  too 
early  yet  to  predict  the  outcome  of 
these  two  activities.  But  they  will  suc¬ 
ceed  only  in  so  far  as  our  membership 
acts  upon  and  makes  use  of  this  mu¬ 
sic.  Today,  while  most  band  directors 
in  our  high  schools  and  colleges  are 
perhaps  thinking  primarily  of  how  to 
"wow”  the  spectators  at  the  football 
game  half-time  spot  this  coming  week¬ 
end,  may  we  again  call  attention  to  the 
fact  that  the  band  must  develop  its 
own  worthwhile  literature  before  it 
can  expect  to  take  its  place  among 
the  truly  musical  activities  of  our  day. 
Toward  this  end  we  herewith  con¬ 
tinue  from  the  .April  I960  issue  our 
listing  of  First  Performances  of  Origi- 
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Gale  L.  Sperry,  formerly  Director  of 
Bands,  University  of  Minnesota,  Min¬ 
neapolis,  Minn.,  has  announced  his 
new  address  as  of  May  17,  1960  as: 
Gale  L.  Sperry,  Director  of  Bands, 
University  of  South  Florida,  Tampa, 
Florida. 

Eleventh  National  Conference,  Col¬ 
lege  Band  Directors  National  Associa¬ 
tion,  Conrad-Hilton  Hotel,  Chicago. 
Illinois,  Thursday  evening  December 
15,  1960  through  Saturday  noon,  De¬ 
cember  17,  1960.  Regarding  the  C/>n- 
vention.  President  James  Neilson 
(Oklahoma  City  U.,  Oklahoma  City. 
Okla.)  states;  "Our  Eleventh  Annual 
Conference  promises  to  be  the  most 
unique  in  its  programs,  in  decisions 
that  will  be  made,  and  the  far-reach¬ 
ing  effect  of  these.”  Send  in  your  room 
reservation  today  for  special  rates  to 
C;BDNAers. 

Secreury-Treasurer  Charles  Minelli 
(Ohio  U.,  .Athens,  O.)  states:  "1  still 
have  a  numisor  of  1958  National  Con¬ 
ference  Proceedings  @  $3.00.  Active 
and  asscKiate  members  will  receive 
•Statements  of  Dues  for  10/1/60 
through  9/30/61  from  the  national 
office  s<x>n.  Please  pay  dues  early. 
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How  To  Teach  Fish 

.An  old-timer  sat  on  the  river  bank, 
obviously  awaiting  a  nibble,  though 
the  fishing  season  had  not  officially 
o|>ened.  The  game  warden  stocxl  be¬ 
hind  him  quietly  for  several  minutes. 

"You  the  game  warden?”  the  old- 
timer  inquired. 


Unruffled,  the  old  man  began  to 
move  the  fishing  pole  from  side  to 
side.  Finally,  he  lifted  the  line  out 
of  the  water. 

Pointing  to  a  minnow  wriggling  on 
the  end  of  the  line,  he  said,  "Just 
teaching  him  how  to  swim.” 


atores  —  Distributad  by  H.  A  A.  Salmer  Inc.,  Elkhart,  Indiana 
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Band  Music  Laboratory 

(Continued  from  page  22) 

C  band.  Straightforward  and  full 
sounding,  the  march  offers  appropriate 
material  for  the  Class  C  organization. 
Our  Glorious  Emblem,  Joseph  de 
Luia,  Carl  Fischer,  $2.00,  1960. 

A  bit  more  involved  is  this  alia 
breve  march,  which  appeared  original¬ 
ly  in  1935.  The  march,  in  H)  and  .\|j, 
uses  the  usual  format:  there  is  an 
eight  bar  introduction,  a  break  strain 
etc.  brief  mention  of  the  Star 
Spangled  Banner  can  be  heard  in  the 
trio  theme.  There  is  much  figuration 
in  the  clarinets  and  some  high  cornet 
passages. 

Avant  Guard  Concert  March,  William 
Strickland,  Bourne,  FB  $7.00,  SB 
$10.50. 

Here  we  have  a  good  alla-breve 
march  in  the  keys  of  F,  B|),  and  E^. 
There  are  some  good  dynamic  con¬ 
trasts.  The  ranges  are  wide  and  rather 
high  for  most  instruments.  The  oboe 
reaches  to  high  C,  the  flute  to  its  high 
a,  the  alto  sax  to  its  high  e  and  the 
cornet  to  its  high  b.  The  baritone  sax 
reaches  down  to  its  low  b.  Wide  inter¬ 
val  skips  are  found  in  the  trombone. 
The  ornamentation  adds  to  the  Class 
B  calibre.  There  is  a  heavy  use  of  en¬ 
riched  chords;  the  print  is  clear  on 
concert  si/e  paper.  BY  B,  V. 

Seadragon  Concert  March,  Donald 
Moore,  Bourne,  FB  $6.50,  SB  $9.75. 

The  thematic  material  upon  which 
this  alia  breve  march  is  based  is  a  five 
note  motive  which  ascends  chromati¬ 
cally  from  Bb  to  D.  The  motive  opens 
the  march,  appearing  first  in  an  un¬ 
harmonized  version  in  the  lower  voices, 
later  it  may  be  found  with  minor 
variations  either  harmonized  or  un- 
hamioni/ed.  Eight  measures  from  the 
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end  the  low  voices  utter  the  motive 
softly,  then  the  full  band  plays  it  in 
octaves  and  fortissimo.  A  two  measure 
sustained  Eb  chord  against  rhythmic 
rappings  of  the  drums  brings  the  num¬ 
ber  to  a  close.  T  he  ranges  for  all  of 
the  instruments  are  extended.  In  addi¬ 
tion  to  the  awkward  shiftings  for  the 
trombone,  the  brass  all  have  wide  inter¬ 
val  jumps.  A  Class  B  band  could  make 
this  march  sound  well.  BY  B.  V. 

Marching  Feet  March,  John  N.  Klohr, 
Carl  Fbcher,  $2.00,  1960. 

Carl  Fischer  is  to  be  congratulated, 

I  think,  for  reissuing  so  many  of  these 
fine  old  Fillmore  publications.  This 
alia  breve  march  appeared  first  in  1938. 
It  is  of  the  traditional  type,  full  sound¬ 
ing,  and  just  the  thing  for  that  parade 
or  football  game.  The  parts  are  fairly 
easy  and  the  printing  is  normally  clear. 
The  keys  are  Eb  and  Ab:  a  break 
strain  and  some  florid  (but  easy)  ww 
parts  are  also  present.  Nice  for  Class 
C. 

In  Prospect  Park  March,  Howard  E. 
.dkers,  Carl  Fischer,  $2.00,  1959. 

The  parts  are  clear  enough  and  the 
instrumental  ranges  are  quite  sate; 
the  comet  has  one  high  Ab  and  the 
clarinet  reaches  no  higher  than  Eb*. 
The  keys  of  this  alia  breve  march  are 
Ab  and  Db-  The  ornamentation  in  the 
last  strain  is  not  difficult.  Again,  the 
Class  C  band  has  another  decent  march 
for  its  repertoire. 

Drums  and  Bugles  March,  Ed  Chen- 
ette,  Carl  Fisher,  $2.00,  1960. 

This  march  also  first  appeared  some 
years  ago.  the  title  suggests,  much 
of  the  march  de|>ends  on  the  precise¬ 
ness  of  the  percussion  and  brass  rhy¬ 
thms.  The  keys  are  F  and  Bb  in  this 
rather  easy  march  for  Class  C  groups. 

Overseas  March,  Malcolm  Arnold,  Carl 
Fischer,  $2.00,  1960. 

This  was  the  official  march  of  the 
British  Exhibition  in  New  York,  1960. 
The  composer  is  well  known.  His 
march  is  a  2/4  opus  in  Eb  and  C.  The 
writing  is  traditional,  the  ranges  con¬ 
servative.  The  16ths  in  the  first  strain 
will  not  be  bothersome.  Taken  at  a 
reasonable  clip  (120-130)  this  march 
will  be  effective  for  Class  C  groups. 

Waltzing  Matilda,  Marie  Cowan,  arr. 
by  Howard  E.  Akers,  formations  by 
A I  Wright,  Carl  Fischer,  $2.50,  I960. 

The  march  size  parts  are  quite  clear 
and  the  safe  keys  of  F  and  Bb  are  used, 
A1  Wright  has  supplied  a  Tea  Billy 
formation  for  a  60  piece  hand,  and  an 
.Australian  Hat  for  the  40  piece  out¬ 
fit.  Class  C  stuff. 

I.assus  Trombone,  Henry  Fillmore, 
arr.  by  Howard  E.  Akers,  formations 
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50  STAR  FLAG  SALE 
MAKES  BIG  MONEY 
FOR  SCHOOL  BANDS 

Behind  the  slogan,  "A  50-Star 
Flag  for  Every  Hf)me  In  Town," 
and  with  the  help  of  inuth  favor¬ 
able  local  pulilicity,  some  four  hun¬ 
dred  Bands  and  Band  Parent 
groups  earned  Iretween  S5(K)  and 
SI 500  cath  last  Spring  through  the 
sale  of  the  new  50-star  flag  by  band 
memlK‘rs  and  parents. 

Called  the  ‘'|K>rfett"  fund-raising 
plan  for  sthrMils,  the  U.  S.  Flag 
Drive  is  oiue  more  open  on  an  ex¬ 
clusive  franchise  basis  to  music 
groups  needing  money  for  uni¬ 
forms.  trips,  instruments,  etc.  Only 
one  family  in  a  thousand  now  owns 
a  .50-star  flag.  .Many  scluMds,  insti¬ 
tutions,  and  businesses  have  not 
yet  bought  their  new  flags.  In  this 
election  year  the  flag  industry  pre¬ 
dicts  that  sales  will  top  all  recctrds. 

N(»  investment  in  flags  recjuired. 
Franchise  includes  all  neces.sary 
material  fc»r  sales,  orders,  publicity, 
and  promotion.  We  supply  person¬ 
alized  sales  material  imprinted  with 
your  schcM>l  name;  sure-fire  publici¬ 
ty  texts;  sales  ideas  and  a  time- 
sieving  lKX)kkeeping  system. 

With  this  plan  your  group  offers 
flags  in  all  sizes,  all  falirics  and  sets 
with  |x>les  and  holders  for  indemrs 
and  out;  to  homes,  businesses  and 
institutions.  Write  for  details: 

Dept.  5M2 

FUND  SERVICES,  INC. 

Box  102  Westbury,  New  York 
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by  A I  Wright,  Lari  Fischer,  $2.50, 
I960. 

Fhe  40  piece  formation  depicts  a 
minstrel  banjo  while  the  60  piece  band 
has  a  slide  trombone  formation.  The 
music  is  “safely”  scored  in  F  and  Bjj 
for  the  full  outside  sound.  Class  C. 

The  Hand,  Meredith  Wilson,  arr.  by 
Paul  Yoder,  Frank  Music  Corp.,  $4.00, 
1960. 

The  music  is  so  arranged  as  to  be 
suitable  for  lx)th  concert  and  field 
jK-rformance.  The  concert  version  also 
includes  a  chorus  addition.  The  march 
size  parts  are  quite  intcr<?sting;  they 
measure  around  lOi/^  inchc?s  from  left 
to  right  but  may  l»e  folded  very  neatly 
in  half.  Fhe  field  version  makes  effec¬ 
tive  use  of  two  band  groups.  The  mu¬ 
sic  itself  is  bright  and  not  tex)  difficult, 
remaining  in  Ejj  throughout.  For  C 
and  B  groups  and  a  clean  c^lition. 

45  Double-Barreled  Hits  for  Band, 
arr.  by  Alfred  Reed,  Hansen,  conduc¬ 
tor’s  hook,  .S2.00,  parts  each  .60^,  1960. 

There  are  18  classifications  in  this 
diversified  collection;  these  include 
sacred,  cowlxiy,  fcxuball,  Italy  and 
many  others.  The  numl)ers  are  short 
and  would  thus  fit  in  nicely  with  half 
time  shows  or  could  Ire  used  as  side¬ 
line  music  etc.  The  march  size  beroks 
are  clear  and  the  ranges  are  safe  for 
Olass  (;  groups. 

The  End 


Start  Them  Young 

(Continued  from  page  42) 

Day  Parades  and  gave  one  concert  for 
the  entire  schcxrl  and  Central  P.T.A. 
Each  year  there  have  been  a  few  ele¬ 
mentary  schcxrl  band  members  from 
other  grade  schcrols  in  the  town  and 
these  students  haVe  Ix-en  excused  to 
attend  all  clas.ses  and  performances  of 
the  Grade  Schcxrl  Band.  I'he  band 
was  recently  uniferrmed  in  a  set  erf 
unifernns  even  older  than  the  Junior 
Band's,  but  the  material  of  this  set 
was  in  goerd  conditiern  and  of  gexx! 
quality.  Cmt  down  to  size  by  the 
parents  themselves  they  made  a  neatly 
uniferrmed  band  with  as  much  pride 
in  their  ap|K'arance  as  the  big  Senior 
Band. 

.\t  the  end  erf  the  football  seasern  ctf 
this  second  year  the  Third  (>ratlc 
Flutophcrne  Band  of  the  Ontral  Grade 
Schcxrl  was  organized  with  an  almcrst 
erne  hundred  per  cent  participation. 
This  group  showcxl  great  eagerness  in 
learning  and  were  easy  to  wetrk  with 
in  their  weekly  sessions.  Setme  nerte 
reading,  rerte,  and  playing  by  ear  led 
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Please  mention  the  advertis¬ 
ers  in  THE  SCHOOL  MUSI¬ 
CIAN  when  you  visit  your 
music  dealers 


FOR  BAND  -  NEW  MARCHES 

BAY  BRIDGE.  CMMrt  Mvth 
Alvin  li.  Hreltmbarh 
PRIOC  or  MUTH  DAKOTA 

Mtrsei  Mtith  by  Lloyd  Hlllbprc 

LAVELL  PUBLISHING  CO.,  INC. 

13S  N.  40tli  St.  —  Omaha  31,  N«br. 
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to  (he-  unearthing  of  several  talented 
students  who  naturally  gravitated  to  a 
band  instrument  in  the  fourth  grade. 
Many  of  the  other  members  of  this 
group  found  their  interest  and  love  of 
niu>ic  stimulated  by  learning  to  play 
the  Flutophone.  All  who  took  part  in 
this  group  received  Flutophone  Pins 
and  Certificates  at  the  end  of  the  year. 

During  the  months  of  January 
through  April  of  the  third  year  there 
were  weekly  visitations  to  each  room 
I  of  the  first  and  second  grades  of  the 
Central  Grade  School  for  the  purpose 
of  organizing  Rhythm  and  Toy  Bands 
on  an  informal  basis.  This  program 
has  been  continued  by  the  teachers 
and  especially  by  those  who  had  ex¬ 
perience  in  this  work  from  an  earlier 
era. 

1  hus,  with  the  help  of  interested 
administrators  like  Principal  Glenn 
Brown  of  the  Central  Grade  School, 
Principal  Fred  P.  Weihl  of  the  com¬ 
bined  Senior  and  Junior  High  Schools, 
and  Superintendent  of  Schools,  Ken¬ 
neth  Shaffer,  plus  the  active  interest 
and  help  of  the  parents  and  teachers 
we  have  been  able  to  enrich  the  life 
of  many  more  boys  and  girls  with 
music  from  the  first  through  the 
twelfth  grades.  This  instrumenul  pro¬ 
gram  has  worked  side  by  side,  and 
hand  in  hand  with  the  vocal  program 
and  each  has  benefited  the  other.  With 
an  early  start  and  an  early  awakening 
of  love  for  music  the  quality  of  the 
individual  student  has  improved  musT- 
cally.  After  three  years  of  playing  in 
the  grade  school  and  two  in  the  Junior 
Band  the  ninth  grade  band  student 
enters  the  Senior  High  "Blue  and 
Gray”  Band  with  a  well  developed 
emlmuchure  and  a  technical  ability 
that  enables  the  new  varsity  band  stu¬ 
dent  to  handle  his  or  her  assignments 
with  ease.  And  a  band  is  no  better 
than  the  weakest  player.  The  better  in¬ 
dividual  player  has  made  for  a  con- 
suntly  better  band.  So  —  take  a  leaf 
from  the  "Big  Leagues”  and  get  your 
own  farm  system  going  to  suit  your 
own  situation  and  your  Bands  will  be 
“Big  I-eague”  Bands  from  now  on  in. 

The  End 

On  Your  Guard 

.Safety  slogan:  Watch  out  for  school 
children,  especially  if  they  are  driving 
cars. 


.V4VY  LOG  MARCH 

M  B  2.00  C'B  7.50  S  B  12.50 

■ 

FrMd.nt  FMuOatiM  AwirO 

MARCH  OS  AMERICA 

M/B  2.00 

■ 

RAMS  MARCHISG  SOSG 

M/B  2.00 

IIOLWAY  IS  SCOTLASD 

C/B  7.50  S  B  310.00 

■ 

Thr*.  la  Oa* 

SATIOSAL  A  ST  HEM.  AMERICA  THE 
REAVTIFVL,  ALL  HAIL  THE  TEAM 

C  B  2.00 

1 

HOORAY  FOR  MR.  FOOTBALL! 

M/B  2.00 

BIBO  MUSIC,  INC. 

10539  Kinnard  Ave.  VV.  l.os  Angeles  24,  Calif.  | 

PRECISION  MARCHING  BOOKS  BY  A.  R.  CASAVANT 

The  Most  Complete  Set  of  Books  on  Precision  Marching 

TWO  NEW  19*0  PUBLICATIONS 

MANUAL  Of  DRIU  . . . . $2.00 

RahMTMl  TMlmliiiM  M  PrajMt**  by  A.  R.  CauwaaL  Oaa  a(  Aaiarica's  Faraaiaat  OrlllaMatar*.  Caataiaa: 
Gaaaral  Ralaa,  la*l«l*ual  Drill.  MMhanIca  t(  Drill  I,  Saua*  Drill,  aad  Mwhaaica  af  Drill  II. 

THE  PRECISION  DRILL  SQUAD  . $4.00 

Etpaclally  wrlttaa  far  tba  P.  E.  Taathar  aa*  Girl's  Drill  Sauads.  Tha  Baak  af  Fuadaaiaats.  Baait  Tbaary 
af  Drill,  Machaalat  af  Drills,  Rshaarsal  Ttthaiaua,  aad  Plaanlat  tbs  Drill  Raatias. 

OTHER  OUTSTANDING  BOOKS  BY  A.  R.  CASAVANT 

PRECISION  DRILL  —  Th«  Cempl«tb  Book  of  Procmon  Drill  . $7.S0 

Caatalas;  Tbaary  af  Drill,  Machaaics  af  Drill  I,  Macbaalcs  af  Drill  II.  Rshaarsal  Tacbalaaa,  Musis 

fsr  Pracisiaa  Drill,  lastmaMataliaa  Routiaas  aad  Drill  Mavraiaals. 

PRECISION  DRILL  LINE  MOVEMENTS  -  Exploiting  ftio  Company  Front  . $7.S0 

Caatalas:  Sauads  Rlfkt  and  Variatlaas.  Flaak  Twa  Variatlaas,  Rl^t  By  Sauads  aad  Varlatlaas.  Da 

Rlfbt  lata  Lias  and  Variatlaas,  Whip  Tura  Variatlaas,  PIckua  and  Crisstrsu. 

BLOCK  FORMATION  DRILL  —  Now  Concopts  for  tho  Block  Formation  . $7.50 

Caatalas:  Cauataraiarch.  Calunas.  larraass.  and  Dacraass  lataraal.  Black  ta  Lisa,  Marins  Drill,  Tba 
Winds.  Last  Man,  Fails*  the  Laadar,  S^lal  Drills,  Black  Famiatiaa  Caacayts,  Black  Fanaatlsa 
Variatlaas.  aad  Daubla  Unit. 

STREET  PARADE  DRILL  —  100  Pagot  of  Drill  Movomonts  for  tli*  Marching 


Band  for  Stroof  Parados  . $3.25 

PHALANX  DRILL  MOVEMENTS  —  Formation  Drill  Movomonts  for  Marching  Units  . $7 JO 

Cmto^s:  Sticks,  Pattsra  Drill,  Sub-Fanaatian  Drill,  Tba  “r',  Tba  “L”,  Crass,  CIralw  Octa,  and 

FIELD  ENTRANCES  —  Now  Idoas  that  will  Ploaso  Evory  Dirocter  . $7.50 


Caateias:  1*4  aataa  af  all  kinds  af  Flald  Entrancaa,  $13  Ficuras  af  Pracisiaa  Maranants,  tbs  Starrills 
Rautina,  3*  FIsurs  Outlina,  tba  “9C”  Rautlna,  and  43  Fifura  Outlina. 

PRECISION  ENTRANCE  AND  EXIT  ROUTINES 
Frofd  Band  Arrangomonfs  (46  part»)  with  Matching  Rovtinos  Complofoly  Workad  Out 


AMERICAN  PATROL  —  Eatranca  —  Arr.  Duafard  .  2.10 

AMERICAN  —  oltb  Fanfara  AMERICA  THE  BEAUTIFUL  —  Eatraace  —  Arr.  Casaraat...  2.00 

BATTLE  HYMN  —  Exit  —  Arr.  McOanald  . 2.00 

.1012  —  Exit  —  Arr.  Casaraat  .  2.00 

•  GIRL  I  LEFT.  THE  —  Eatranca  —  Arr.  Casaraat  and  McDsaaid  .  2.00 

.YELLOW  ROSE,  THE  —  Eatranca  —  Arr.  Cmarmt  md  Duafard  .  2.00 


Southern  Music  Company,  1100  Broadway,  San  Antonio,  Tex. 


MUSIC  15  FOR  EVERYBODYI 

Tet  all  around  us  are  those  who  want  to  play  but  are  frustrated.  Whyf 

Because  musle  In  our  older  notation  depends  on  reading  and  calculating  ability,  neither  of 
which  are  related  to  musical  talent  Itself. 

What  can  we  de  about  Itf  The  first  part  haa  been  done  — >  by  a  scientific  engineer  from  Holland 
whose  brainchild  Klarar  Music  Is.  The  rest  Is  up  to  us. 

As  a  former  school  teacher  who  enjoys  playing  the  violin  and  piano  and  writing  musle.  I  must 
admit  that  when  I  first  played  Klavar  I  thought  It  was  dlszy  stuff.  But  that  was  because  I 

thought  I  should  play  It  right  away  as  well  as  I  did  my  old  music  that  I  had  been  playing  for 
years. Naturally  I  had  to  start  again  and  learn  this  from  the  first,  Just  as  I  would  anything  new 
that  I  was  trying  to  learn. 

•  •..Then  I  changed  my  mind.  I  discovered  that  Klavar  was  absolutely  wonderful  a  whole  new 
world  of  musle  for  those  left  outside  or  those  not  able  to  do  much  with  what  they  had. 

Klavar  Musle  eliminates  all  the  unnecessary  *'ln-betweens”  that  act  as  a  barrier  between  the 
musle  Itself  and  the  playing  of  It.  It  Is  simple,  logical,  and  streamlined,  and  expresses  the  original 
musle  In  a  modem  form  just  as  Arable  numm^als  express  the  same  amounts  Roman  numerals  do. 

What  a  difference  that  Is! 

For  the  sake  of  those  who  do  not  know  the  joy  of  musle  —  both  young  and  old  ~  teachers  are  In 

a  better  position  than  anyone  to  see  that  they  hare  a  chance.  For  music  teachers  not  only  know  the  jof 

of  playing  musle.  they  know  the  problems  of  learning  and  teaching  better  than  anyone  else.  They  also 
hare  a  greater  sense  of  responsibility  about  becoming  Informed  concerning  anything  that  promises  new 
Impmrements  on  older  methods  that  we  know  hare  not  been  completely  successful. 

That  Is  why  I  am  sending  you  this  message  through  THB  SCHOOL  MUSICIAN,  so  that  you  can 
•end  for  the  free  lesson  and  Information  we  hare  waiting  for  you.  1  am  sure  that  you  wlU  feel  as  I  do. 
that  you  will  want  to  learn  Klarar  yourself,  so  that  you  can  teach  It  to  others.  (As  you  read 
It  thoughtfully,  you  will  begin  to  understand  why  we  say,  *'Tou  don't  bare  to  learn  Klarar,  you  just 
bare  to  understand  Itl") 

Looking  forward  to  your  Interest,  and  your  valued  opinions. 

Sincerely. 

*  Mildred  Johnson.  Director 

AMERICAN  KLAVAR  MUSIC  INSTITUTE 

10  SOUTH  IST.  AVE.  $T.  CHARLES,  ILL 


EXPERT  APPRAISING 

WE  BUY,  SELL,  TRADE  and  RENT  BRASS,  REED, 
STRING  INSTRUMENTS  and  PERCUSSIONS  IN 
AU  MAKES  -  ALL  REPAIR  WORK  GUARANTEED 
ACCESSORIES  and  STRING  INSTRUMENTS  OF  AU  TYPES 

A.  J.  (BILL)  JOHNSON 

Musical  Instrument  Exchange 

46  S.  DIVISION 

GRAND  RAPIDS,  MICH.  GL  4-7844 
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Accordion  Briefs 

(Continued  from  page  77) 


Rogen 


when  the  new 
is  better... 

IT’S  TIME  TO  CHANGE 


(Continued  from  page  24) 


smaller  concerts  and  workshops  were 
given  during  convention  days. 

Nancy  Grimm.  University  of  flous- 
ton  student  who  is  majoring  in  atcor- 
dion,  was  selected  to  receive  the  $100 
ATG  award  as  the  outstanding  stu¬ 
dent  at  Houston. 

Mrs.  Joan  Cochran,  of  Kansas  (aty, 
Missouri  has  been  selected  to  head  the 
accordion  department  of  the  Con¬ 
servatory  of  Music  of  the  University 
of  Kansas  City  (Missouri)  by  Dr. 
.\rchie  Jones,  dean  of  music.  In  May 
.Mrs.  Cochran  was  initiated  and  be¬ 
came  a  member  of  the  exclusive  Wom¬ 
ens*  Fraternity,  Sigma  Alpha  Iota. 

Newly  elected  president  of  the 
Florida  Accordion  Teachers’  Associa- 
tion  is  Mrs.  Florine  Powell  of  St. 
Petersburg.  The  FATA  is  planning 
their  annual  Festival  which  will  be 
held  in  St.  Petersburg  next  spring. 

The  Canadian  Accordion  Teachen' 
.Association  has  announced  their  win¬ 
ning  contestant  to  represent  Canada 
in  the  World  Contests  in  Vienna  in 
October  is  Mrs.  Joy  Edwards,  of  la)n- 
don,  Ontario.  Mrs.  Edwards  is  also  a 
member  of  the  ATG. 

The  .Accordion  Teachers’  Guild  will 
conduct  a  week  session  at  the  Na¬ 
tional  Music  Camp.  Interim  hen. 
next  year.  This  will  l)e  held  during 
the  last  week  in  .August. 


sarily  be  gcKKl  for  another  group  or 
situation. 

Hello,  again.  I'hc  past  schmd  year 
was  certainly  an  exciting  year  in  the 
field  of  percussion:  what  with  the 
NEW  innovations  in  e<|uipment,  lietter 
materials,  musical  publications,  and 
recordings.  However,  this  schcx>l  year 
promises  to  be  even  better.  Improve¬ 
ments  are  being  made,  new  frontiers 
are  being  explored,  and  instruction 
and  interest  is  at  an  all-time  high. 

Recapitulating:  there  was  the  NEW 
“Super  Sensitive”  Snare  Drum  by  WFl. 
and  the  commissioned  drum  ensemble, 
w/band  acc.,  “Concertino”  by  Clifton 
Williams,  they  introduced:  the  Music 
Minus  One  recordings  (MMO  4001- 
4002-CJ7-125)  for  the  Modern  Drum 
enthusiast;  the  Rotary  Tympani,  in¬ 
troduced  to  the  market  by  JenCo  Mu¬ 
sical  Products:  the  ZIL-BELL  Cow 
Bell,  by  Avedis  Zildjian;  the  practice 
set  innovations  by  Frank  Ippolito  and 
Ralph  Pace  —  the  FIPS  “Silent”  Prac¬ 
tice  Drum  Set  and  the  “Set  The  Pace” 
Pedal  Practice  Pads,  respectfully:  the 
new  publications  of  solo  and  ensemble 
literature  by  the  following  publishing 
concerns:  Afills  Music,  l-awsonTiould 
G.  Schirmer,  Band  Shed,  Rubank, 
Brook,  Belwin,  Instrumental  Music 
Center,  Peters,  Gornston,  Summy- 
Birchard  Weintraub,  Drum  Book  Mu¬ 
sic,  and  Southern. 
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Compare!  Compare  appearance. 
Compare  sound  and  carrying  power. 
Compare  construction. 

See  why  more  band  directors  every 
day  recommend  investing  hard- 
earned  money  in  Rogers. 

Insist  on  DRAWN  BRASS  LUGS 
that  won’t  crack  when  dropped- 
banged-tightened.  Insist  on  LIGHT¬ 
WEIGHT  STRENGTH  that  you 
find  in  Rogers  Perma-Built  shells. 
Easier  to  carry,  they’ll  outlast  any 
others  because  they’re  made  right. 
Insist  on  today’s  BRIGHTER, 
CRISPER  SOUND. 

Choice  of  school  colors  in  sparkling 
pearl  and  triple-plated  chrome.  Pa¬ 
rade  Drums  from  $39.75, 


This  Should  Sell 

Some  fellow  has  invented  transpar¬ 
ent  l>ooks.  so  you  can  watch  televisiun 
through  them. 


Now  Innovations 

Jerry  Kent,  teacher/professional, 
1932  So.  Broadway,  Denver,  Colorado, 
has  intrrxluced,  to  the  commercial 
market,  a  NEW  drum  pad.  Now  mind 
you,  this  is  NO  ordinary,  run-of-the- 
mill,  type  of  druyi  pad.  This  amazing 
pad  has  two  surfaces.:  (I)  a  rubber 
surface  for  heavy  stick  work,  and  (2) 
a  rais(‘d  plastic  surface  for  wire  brush 
work.  The  pad  is  heavy  and  durable, 
and  will  not  travel  or  liounce  under 
the  heaviest  stroke  or  movement  of  the 
brush  stroke.  1  he  pad  fits  any  stand¬ 
ard  snare  drum  stand,  thus  making  it 
adjustable  to  height  and  angle  desired. 
NOT  A  GIMMIK,  this  pad  was  de¬ 
signed  to  answer  problems  drummers 
have  put-up-with  for  years.  This  is  a 
pad  for  the  strictist  rudimentalist,  the 
mmlern  drum  enthusiast,  the  concert 
professional,  and  the  non-professional. 
Write  Mr.  Kent  for  a  brochure  con¬ 
cerning  cost  and  further  information. 
In  the  Chicago  area,  Frank’s  Drum 
Shop  has  this  pad  for  your  trial  and 
purchase. 
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TWENTY 

FLAM 

ETUDES 

for  the 

SNARE 

DRUM 


ir*  llflu  MUSIC  CENTER 

^ •  Music  of  All  Publishers 
16224  West  Seven  Mile  Rd. 


write  for  free 
84-page  Rogers 
Drum  Catalog 


Detroit  35,  Michigan 


''DRUMMERS" 

$1.00 

'THE  CHAMPION  DRUM  BOOK' 

Snarr  and  Tenor  Drum  Beats 
and  Contest  Solos 

HAROLD'S  DRUM  STUDIO 

1829  N.W.  36th.  Okla.  aty.  Okla. 


ROGERS  DRUMS 


740  Bolivar  •  Cleveland  15,  Ohio 


Rogers  Drums  Signs 

Boosey  &  Hawkes 


B<>osey  &  Hawkes  of  London,  £ng- 
lant!  has  been  licensed  to  distribute 
Rogers  Drums  and  $wiv-o-Matic  at¬ 
tachments  in  England,  Europe  and  in 
nearly  all  of  the  British  Common¬ 
wealth.  Announcement  was  made  by 
Henry  Grossman,  President  of  Rogers 
Drums. 

B(X>sey  &  Hawkes,  one  of  the 
world’s  largest  manufacturers  and  dis¬ 
tributors  of  musical  instruments  and 
publications,  will  have  exclusive  distri¬ 
bution  rights  in  the  territories  named. 
“.Acceptance  of  our  new  Rogers  drums 
and  equipment  has  been  beyond  our 
expectations,"  said  Grossman  in  mak¬ 
ing  the  announcements.  "Word  of 
Rogers  innovations  and  improvements 
in  terms  of  sound  and  efficiency  has 
spread  beyond  our  borders.  Our  new 
arangement  with  Boosey  8c  Hawkes 
arill  make  Rogers  equipment  available 
to  drummers,  schools  and  drum  dealers 
throughout  almost  all  of  the  free 
vrorld.” 

Mr.  Geoffrey  Hawkes,  President  of 
Boosey  8c  Hawkes,  said  "We  are  de¬ 
lighted  to  be  able  to  handle  this  equip¬ 
ment.  Our  preliminary  surveys  show 
that  already  the  names  Rogers  and 
Swiv-o-Matic  have  spread  among 
dniniiners  outside  the  United  States. 
The  tremendous  interest  in  jayz 
throughout  the  world  will  help  create 
great  demand  for  this  line”. 


Dr.  Fennell  To  Conduct 

All-Eastern  Bond,  Jon.  1 6 

Dr.  Frederick  Fennell,  conductor  of 
the  famous  Eastman  Wind  Ensemble 
of  the  Eastman  School  of  Music,  Uni¬ 
versity  of  Rcxhester,  has  been  invited 
to  appear  as  conductor  of  the  All- 
Eastern  High  School  Band  at  the 
Eastern  Division  meeting  of  the  Music 
Educators  National  Conference  in 


Washington,  D.C.,  on  January  16, 

1%1. 

The  group  which  Dr.  Fennell  will 
conduct  is  a  select  band  of  150  players 
chosen  from  among  the  most  outstand¬ 
ing  high  school  musicians  of  the  12 
northeastern  seaboard  states  that  com¬ 
prise  the  Eastern  Division  of  the 
M.E.N.C. 
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of  calfshin  and 

plastic  drumheads 

AMERICAN  RAWHIDE  MFG.  CO. 

1103  N.  NOKTH  MANCK  STRKT 
CHKAOO  23,  lUINOIS 


A  DRUM  IS  NO  BETTER  THAN  ITS  DRUMHEAD 


Lingering  Death 

Those  who  say  rock  ’n’  roll  is  dying 
may  be  too  optimistic.  For  a  long  time 
it  has  sounded  as  if  it  were  dying— and 
dying  an  exceeding  hard  death,  at  that. 

•  •  • 


tkown  obey*  Mt  to  right;  AAorilyn  Roislor 
•ad  Doidro  Schupock,  two  tolontod  horpitti 
•1  Eott  Itlip  High  School  Bond  of  Long 
hlond,  N.  Y.  Thoto  youngtton  or*  aoloitts 
■nth  tho  bond  and  oppoorod  in  thoir  rocont 
"Annivoitory  Concort". 


authentic  children's  introduction  to  music.  Precision- 
tuned  by  DEA6AN.  Plainly  marked  bars,  black  and 
white  as  in  piano  keyboard.  Fast  becoming  "standard 
equipment"  in  school  music  classes.  The  coupon  will 
bring  you  the  reasons. 


Clou  portici^oti—  hoop* 

nwliM  nontc  o  h^py 
tobfoct.  frocitieo  ton  Inf 
inporlt  on  oothontic 
unu  of  ton#  ulotlon 
ihips.  Pufoct  for  voico 
occonip  oniwnt,  loo. 


S  TARG  &  DINNER,  INC.,  425  S.  WABASH  AVE.,  CHICAGO  5,  ILL.  ■ 

>  Send  me  FREE  American  Prep  Teachers  Instruction  Guide.  ■ 

■  NAME _ J 

■  AOOIESS _ ■ 

■  CITY,  STATE _ ■ 

L— . . . . — - . - . J 
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FOL^ 


BOX  8156  PORTLAND  7,  OREGON 
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Faine,  Moya,  Porter;  Songs  of 
Romance 

“I  Can  Dream,  Can’t  I.”  “  A  Beiiuti- 
ful  L,ady  in  Blue,”  “The  Song  of 
Songs"  and  “fve  Got  You  Under  My 
Skin"  is  a  melodic  medley. 

All  strings  first  position. 

Keys  F  fc  Bh.  Time  5  min.  C>rade  III. 

Rodgers,  Coward;  Magic  Melodies 

The  y>ngs,  "Fulling  in  lutve  with 
Love,”  "Strange  Music,”  ‘Til  Follow 
my  Secret  Heart,”  and  "  The  World  is 
Waiting  for  the  Sunrise”  in  a  nostalgic 
medley,  'these  medleys  should  prove 
|x>pular  with  audiences. 

.Ml  strings  first  positirsn  except  cel¬ 
lo,  2nd  position. 

Keys  F,  C,  and  Bb-  Time  6  minutes. 
Grade  HI. 

Edwin  H.  Morris  Sc  Co.  has  a  series, 
"Encore  School  Orchestra  Series"  using 
full  symphonic  scoring  for  inter¬ 
mediate  players.  The  arranger  Frede¬ 
rick  Muller  is  well  known  for  his  diver¬ 
sified  arrangements.  The  print  is  large 
and  clear.  Music  which  is  familiar  is 
used  in  this  series.  Prices:  Set  A,  $6: 
B  SS.-'rO;  C  $11;  parts  including  Pa. 
Cond.  .75.  All  sets  include  a  full  score, 
a  commendable  endeavor. 

Lawrence  &  Gross;  Tenderly 

The  well-kiurwn  theme  song  of 
Jackie  Gleason’s  late  TV  show  is  a 
treatment  of  interest  to  players  as  well 
as  listeners. 

First  violin:  first  or  third  position 
(opt.  cHtaves).  Second,  third  vl  (Va. 
r.C.)  first  position.  Viola  first  and  sec¬ 
ond  position,  cello  third  position.  Bass 
second  |M>sition. 

Key  C-F'-G.  Time  S:15.  Grade  111. 

Heywood  Sc  Gitnbel;  Canadian  Sunset, 
Pub.  Meridan  Music, 

The  {Ktpular  song  of  years  ago  in  a 
full  arrangement.  There  are  rhythmic 
problems  peculiar  to  this  song,  dotted 
eighth  anti  sixteenth  notes  and  triplets. 

First  violin,  first  and  third  position; 
second  vl,  third  vl.  (Va.  T.C.),  Viola 
and  Bass,  first  |x>sition.  Ciello,  second 
position. 

Key  F'  &  Bb-  Time,  7  min.  Grade  IV. 

De  Leon,  Rafael  &  Quiroga;  Cordoet, 
Pub.  Mifls;  Prices:  Set  A  $4;  B  $5.50; 
C  $7.  Pa.  Cond.  .75  parts  .40. 

A  melodic  "Paso  Doble”  for  the 
more  advanccxl  schcx)l  orchestra.  Some 
of  the  difficult  passages  have  “ossia”  or 


String  Clearing  House 

(Continued  from  page  26) 


.Ml  strings  first  position,  except  bass, 
second  jxtsition. 

Key  of  C.  Time  1:10.  Grade  II. 

IValtt  Festival,  arr.  Fred  Muller 

.\  charming  medley  of  Tres  Jolie, 
Dolores  and  Gold  and  Silver  walt/es 
with  the  melodies  distributed  in  all 
string  parts. 

.Ml  strings  first  |M>sition. 

Keys  K,  C;  and  cl  minor.  Time  2:18. 
Grade  II. 

Weber,  F.  &  Muller,  F.,  Indian  Prin¬ 
cess; 

The  young  braves  will  enjoy  hearing 
and  playing  this.  No  dynamics  writ¬ 
ten,  so  the  sky  is  the  limit.  The  lower 
string  parts  are  monotonous  open  D 
string,  eighth  notes  for  tom  tom  ef¬ 
fects. 

.Ml  strings  first  (xtsition. 

Key  1)  minor.  Time  2:40.  Grade  II. 

Chappell  Ik  Co.  have  a  series.  Con¬ 
cert  Masters  Series  for  School  Orchestra 
with  Ralph  Matesky  as  arranger,  de¬ 
voted  to  tunes  which  have  been  popu¬ 
lar;  the  arrangements  are  excellent  for 
intermediate  groups.  Especially  not¬ 
able  is  that  all  of  the  strings  parts  are 
fingered:  a  great  help  to  l>oth  teacher 
and  student.  Print  is  large  and  clear. 

Prices:  Set  A  $4;  B  $6;  C  $8:  Nine 
line  score  SI. .50;  parts  .40. 

Grieg,  Wright  Sc  Forrest;  Freddy  anti 
His  Fiddle. 

A  charming  and  lilting  selection 
from  The  Song  of  Sorumy.  Violins  and 
viola,  first  |x)sition.  Gello  8:  bass,  sec¬ 
ond  position. 

Key  G.  Time  3:30.  Grade  III. 

Kern,  Jerome;  Tve  Told  Ev’ry  Little 
Star.  $ 

Interesting  with  its  “Little  Fugue” 
ending. 

Violins  and  V'iola,  first  position.  Cel¬ 
lo,  second  |x»sition.  Bass,  third  posi¬ 
tion.  Kev  Ci  8:  F'.  Time  6  minutes, 
(iratle  III. 

•Another  series  by  Chappell  will  un- 
cloubttxlly  prove  popular.  Medleys, 
arr.  by  C.  P.  Herfurth  for  schtx>l 
(•rthestras.  Prices  as  above.  Each  set 
contains  a  ten  line  store.  Print  is  large 
and  clear. 
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How  to  realize 


The  "eound"  and  "feel”  are  instan¬ 
taneously  yours  with  Weather  King. 

WEATHER  KING  Drum  Heads* 
Brilliant,  live  sounding,  under  any 
playing  conditions. 

•  Not  affected  by  any  weather 

•  Excellent  stick  and  brush  response 

WEATHER  KING  Practice  Pads 

Designed  to  accurately  simulate  an 
actual  drum  feel. 

WEATHER  KING  Drumsticks  of 
Duralam  In  skillfully  balanced  and 
matched  pairs.  Perfect  partners  for 
Weather  King  Drum  Heads  that  get 
the  sound  from  the  drum  and  have 
the  "feel”  you’re  looking  for. 
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12804  RAVMER  ST.,  NO.  HOLLYWOOD.  CALIFORNIA 
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iimpidied  parts.  Strings  also  have 
octaxes  m>  that  students  with  a  know- 
ledgi  of  the  third  position  can  per¬ 
form  Should  please  both  performer 
and  audience.  Print  large  and  clear. 

First  Violin,  3rd  and  (ith  positions; 
2nd  violin,  viola,  1st  position,  cello, 
4th  |X)S.;  Bass,  2nd  position. 

Key  F  R:  B.  Time  2:30.  Grade  V. 

The  End 

How  And  Why 

We  Have  Orchestras 

(Continued  from  page  53) 

what  they  will  exprerience  when  school 
starts  in  the  fall.  We  then  dismiss  them 
until  fall  at  which  time  the  full  string 
fhoir  of  beginners  meet  ttigether  each 
sfhiMil  tlay  for  the  stlKMil  year. 

Promotion 

Nothing  does  more  to  create  inter¬ 
est  than  traditional  things  that  all  or¬ 
chestra  memlK‘rs  know  they  will  do  as 
orchestra  members.  So  these  activities 
must  iM'come  common  knowledge 
among  all  the  people  in  the  commun¬ 
ity.  Here  arc  some  of  the  nice  things 
that  our  cwrestras  do  each  year. 

Just  before  Christmas  the  beginning 
string  orchestra  plays  five  or  six  num¬ 
bers  of  a  seasonal  nature,  at  least  in 
part,  for  the  )r.  high  student  body. 
The  intermediate  and  high  schcxrl  full 
orchestras  do  a  combined  Christmas 
concert  for  the  public  as  well  as  a  few 
numlK‘rs  of  a  seasonal  nature  for  their 
student  Inxlics.  T  he  high  school  or¬ 
chestra  from  time  to  time  is  invited  to 
play  in  Salt  Lake  City  at  the  Oct.  state 
teachers  convention.  We  play  a  spring 
formal  concert  in  our  town  and  take 
some  one  day  trips  to  schcxtls  within  a 
hundred  miles  of  us  to  play  for  high 
ich(x>ls  and  Jr.  Cx)lleges.  We  some¬ 
times  play  an  evening  concert  in  a 


nearby  town  in  conjunction  with  their 
orchestra.  We  go  to  spring  orchestra 
festival  on  a  region  basis.  You  can  see 
that  the  orchestra  is  on  the  go  as  much 
as  the  bands.  Finally  just  before  schcx)! 
is  out  in  the  spring  we  do  a  combined 
concert  involving  first  the  7th  grade 
l>eginner  group;  followed  by  the  in¬ 
termediate;  then  ending  with  the  high 
school  concert  orchestra.  The  public 
enjoy  very  much  to  see  the  distinct 
jjrogress  evident  in  each  group  as  each 
play  several  numbers  one  group  fol¬ 
lowing  the  other  on  the  same  program. 
The  string  choir  sometimes  goes  to  a 
church  of  an  evening  meeting  and 
play  suitable  numbers.  Of  course  small 
groups  such  as  string  trios,  quartets, 
solo  and  duet  etc.  are  used  by  local 
clubs  and  other  functions  such  as 
receptions. 

Yes  strings  have  a  very  definite 
place  to  fill  in  any  community  that 
nothing  else  can.  Let’s  not  sell  the 
strings  short. 

The  End 

Enid's  29th  Annual 

Tri'State  Set  For  May  4-6 

The  famous  Tri-.State  (National) 
Music  F'estival  will  be  held  at  Enid, 
Oklahoma  for  the  29th  year  on  May 
4,  5,  and  6,  1961,  according  to  Dr. 
Milburn  E.  Carey,  Festival  Manager  for 
twenty  five  years. 

I-ast  May  some  10,600  sch(M)l  musi¬ 
cians  competed  for  top  honors  in  solos, 
ensembles,  bands,  orchestras,  choirs, 
marching,  and  stage  band  competitions. 
Thirteen  .States  were  represented.  A 
million  dollar  parade  on  .Saturday 
which  features  100  crack  marching 
bands  is  one  of  the  many  highlights  of 
this,  the  greatest  music  festival  in  the 
world. 

Any  schcxvl  band  in  the  United 


States  and  Canada  is  eligible  to  enter. 
Superintendents,  school  music  direc¬ 
tors,  and  parents  groups  may  learn 
more  about  this  great  festival,  and  how 
they  may  enter  their  students  in  the 
1961  competitions  by  writing  direct  to 
Dr.  Milburn  E.  Carey,  Festival  Man¬ 
ager,  University  Station,  Enid,  Okla¬ 
homa. 


"Bill"  Ludwig  Jr.  New 

Sec.-Treas.  of  M.I.C. 


"Bill"  Ludwig,  Jr. 


William  F.  l.udwig,  Jr.  was  elected 
secretary-treasurer  of  the  Music  Indus¬ 
try  Council  at  the  council’s  semi-an¬ 
nual  meeting  as  part  of  the  Music 
Educators  National  Conference  at 
.\tlantic  City. 

l.udwig  is  vice-president  and  general 
manager  of  Ludwig  Drum  (io.,  50-year- 
old  Chicago  manufacturing  concern; 
and  is  also  vice-president  of  the  Na¬ 
tional  Association  of  Band  Instrument 
Manufacturers,  and  chairman  of  the 
association’s  tariff  commission,  which 
serves  as  a  consultant  to  Congress  and 
national  regulatory  agencies  on  indus¬ 
try  problents  relating  to  foreign  trade. 
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Audio  Visual  Aids 

(Continued  from  page  50) 

cans”.  Ihe  album  produced  by  Van¬ 
guard  Records  features  the  voice  of 
the  negro  artist  Odetta  with  The  Rob¬ 
ert  DeCormier  Chorale  and  The 
Symphony  Of  The  Air.  f  he  text  was 
written  by  John  Latouche  with  music 
by  Earl  Robinson.  The  C^antata  is  pub¬ 
lished  by  Robbins  Music  Corporation. 

The  "Ballad  for  .\mericans”  is  a 
well  know  work.  Written  for  the  musi¬ 


cal  review  "Sing  for  Your  Supper”, 
it  was  brought  out  by  Mark  Warnow 
and  Norman  Con»in  as  a  separate 
work  and  later  recorded. 

In  the  selection  of  folk  songs  to  ac¬ 
company  the  "Ballad”,  Odetta  sings 
the  following:  "This  I-and”  by 
Guthrie;  “Old  Smoky”:  "Hush  Little 
Baby”  trad.;  "Dark  as  a  Dungeon” 
Nferie  Travis:  “Great  Historical  Bum” 
(iuthrie;  "Payday  at  Coal  C^reek”;  "Go¬ 
ing  Home”;  and  “Pastures  of  Plenty” 
(iuthrie.  Odetta  accompanies  herself 
on  the  guitar,  with  Bill  Lee,  string 
bass,  and  Fred  Hellerman,  2nd  guitar. 


"Warren  Beruon  Presents  Percussion”, 
with  the  Ithaca  Percussion  Ensemble. 
One  Golden  Crest  Record  #  CR  401(j 
(Laboratory  Series),  220  Broadway, 
Huntington  Station,  N.Y. 

“Introduction  and  Fugue”  by  Rob¬ 
ert  Buggert;  "Overture  de  Ballet"  by 
Vernon  Ailing;  “Afro-Fuga”  by  John 
.Ailing;  The  “Danse  du  Diable”  from 
L’Historie  Du  Soldat”  by  Stravinsky, 
arranged  by  John  Engelman  for  a  non- 
pitched  group;  “Variations  on  a  H.ind- 
made  Theme”  by  Warren  Benson: 
“Fanfare”  by  John  Engelman;  “Ron- 
dino"  by  Terry  Hulick;  “Three 
Pieces  for  Percussion  Quartet  by  Ben¬ 
son. 

Warren  Benson,  is  a  performer 
(tympani),  former  member  of  the  De¬ 
troit  .Symphony  Orchestra,  Radio.  TV 
etc.  He  is  also  a  teacher,  comjxrser  and 
conductor. 

riie  Ithaca  Percussion  Ensemble  has 
12  rc'gular  members,  occasionallv  14. 
all  of  whom  play  the  usual  snare  drum, 
tom-tom.  bass  drum  etc.  plus  keylxiard 
instruments. 

.A  most  interesting  album,  and  surely 
(>opular  with  schcx>l  groups  today. 
Scores  and  players’  parts  of  those  selec¬ 
tions  published  by  Clark,  may  be  pur¬ 
chased  frcmi  Clark  Music,  Box  26. 
Cold  Spring  Harbor,  N.Y. 

Brahms:  “Sonata  .Vo.  2  in  E-flat,  Op. 
120.  Gino  Cioffi  (clarinet)  and  Ralph 
Berkowitz  (piano).  Second  side, 
Brahms:  “Trio  in  A  minor.  Op  114". 
Gino  Cioffi  (clarinet),  Samuel  Mayes 
(violoncello)  and  Ralph  Berkowitz 
(piano).  One  12  inch  Boston  disc  B-214 
at  S4.98.  .Also  Stereo  Boston  B.SIOM 
at  $5.98. 

Twc»  Iseautiful  new  recordings  of  the 
Brahms  works.  Outstanding  in  every 
respect.  Performance  is  bright,  clear 
and  round.  The  reprcxluction  is  ven 
mellow  and  kind.  Interpretation  and 
technique  excellent.  It  is  a  pleasure  to 
give  this  recording  a  high  rating. 

Beethoven:  "Quintet  in  E-flat,  Op.  16. 
Second  side  ^Mozart:  “Divertimento  no, 

I  in  E-flat,  K.  115.  Members  of  the 
Vienna  Octet.  One  12  inch  London 
Disc  Stereo  C.V.606S  at  $5.98. 

The  Beethoven  Quintet  for  wood¬ 
winds  and  horn  point  to  music  of 
much  lieautv  with  strong  melody.  The 
Nforart  "Divertimento”  is  for  two 
clarinets,  two  horns,  and  a  string  quin¬ 
tet  (two  violins,  viola,  cello  and  double 
bas.s).  It  is  gocxl  to  have  this  up-to-date 
recording.  Both  works  are  extremely 
well  done,  and  Ix>ndon’s  ffss  stereo 
is  once  again  demonstrated  to  rank 
with  tcxlay's  finest. 

Mozart:  “Quintet  for  Clarinet  and 
Strings”  in  .4;  K.  581.  Also,  “Serenade 
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HAMBURGER 

100**  wool  worttod  whipcords 

CELEBRATES 
TWENTY  YEARS 


of  faithful, 
dependable 
service  in 

Band  Uniform  Fabrics 

Standard  shades 
always  available 
to  manufacturers 
for  Fill-ins  and 
replacement  uniforms. 


•No.  1160...  IS  oz.  Superfine  Whipcord 
'No.  1SS0...U  oz.  .Standard  Whipcord 


HAMBURGER  WOOLEN  CO.  INC. 

45  East  17th  St  .  New  York  3,  N  Y 
America  s  Finest  Uniform  Fabrics 
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way  also,  because  we  have  had  several 
building  committees  from  different 
school  systems  come  by  to  inspect  our 
set-up. 

It  makes  u$  proud  to  be  able  to  tell 
them  that  we  considered  “Efficiency” 
and  not  "Cost”. 

Thanks  again  for  the  very  nice 
write-up.” 

Sincerely  yours, 

j.  H.  Rennick,  Head 
Dept,  of  Music 
Greenville  High  School 
Greenville,  Mississippi 


So.  IS  in  G,  K.  525  {"Eine  kleine 
Sochtmusik").  David  Oppenheim, 
[Urt’iet;  Julius  Levine,  double  bass, 
tnd  the  Budapest  Quartet.  One  12 
inch  Columbia  Disc  ML  5455  $4.98, 
$nd  Stereo  MS  6127  at  $5.98. 

One  of  the  better  jjerformances  on 
tecnids  of  the  great  Clarinet  Quintet. 
Although  Oppenheim’s  playing  is 
smooth  and  musical,  his  tone  tends  to 
^row  a  little  thin  above  the  staff.  The 
Budapests  are  at  their  usual  good  per¬ 
formance.  The  interpretation,  ensem¬ 
ble,  and  recording  is  good  and  the 
total  recording  is  first-rate. 

Films 

Reading  Music  Series: 

The  three  films  described  here  have 
been  designed  to  introduce  children 
in  grades  1-6  to  note  reading.  They 
show  how  the  symbols  of  music  nota¬ 
tion  indicate  both  the  rhythm  and 
melody  of  a  song  and  assist  in  the 
translation  of  rhythmic  and  melodic 
values  into  meaningful  patterns  of 
sound.  Mrs.  Edwards,  the  music  teach¬ 
er,  explains  reading  music  to  two 
pupils  in  a  simple  setting,  so  that 
viewers  will  feel  they  are  members  of 
her  class.  Mrs.  Edwards  is  a  music 
teacher  in  real  life  and  has  vast  ex¬ 
perience  in  working  with  children. 
The  children  in  the  film  are  actually 
accomplished  musicians  themselves. 

Mr.  Traugott  Rohner,  .Assexiate  Pro¬ 
fessor  Music  Education,  Northwestern 
University,  serves  as  educational  col¬ 
laborator  for  the  film. 

Each  film  in  this  “Reading  Music 
Series”  is  one  reel  (II  min.)  in  length 
and  available  at  $1 10  in  color  or  $60.00 
in  black  and  white  from  Coronet 
Films.  Coronet  Building.  Chicago  1. 
Illinon. 

“Learning  about  Notes”.  Film  num¬ 
ber  one  opens  on  a  music  lesson.  Mrs. 
Edwards  tells  the  audience  about  a  new 
song.  "The  Humming  Frog”.  Mrs. 
Edwards  then  illustrates  how  notes 
placed  on  different  lines  or  in  dif¬ 
ferent  spaces  characterized  the  exact 
way  in  which  music  can  be  said  to  go 
I  up  and  down. 

j  “Finding  the  Rhythm”:  This  film 
;  opens  with  a  lively  tune  sung  by  Mrs. 
Edwards  and  the  children.  She  ex¬ 
plains  that  the  lesson  is  about  keeping 
time  in  music  and  finding  rhythm 
helps  in  reading  music. 

“Finding  the  Melody”:  This  film 
introduces  the  second  song  written  ex¬ 
pressly  for  the  series,  “The  Rocket 
^ip  Song”.  Mrs.  Edwards  sings  this 
little  piece,  but  explains  she  is  not 
Koing  to  teach  it;  rather  the  pupils  are 
P>ing  to  learn  the  song  themselves  by 
finding  out  how  to  read  the  notes. 

The  End 


“I  want  to  thank  you  for  the  fine 
manner  in  which  you  presented  our 
pictures  and  write-up  on  “Efficiency 
vs.  Cost”  for  our  Greenville  Public 
Schools. 

It  is  with  pride  and  satisfaction  that 
our  administration  is  happy  about  this 
issue.  I  only  hope  that  srtmetime  you 
might  be  able  to  come  by  and  see  us 
in  person. 

I  like  the  caption  "When  it  comes 
to  building  music  rooms,  you  must 
consider  .  .  .  etc. 

We  feel  that  our  plant  is  adequate 
in  every  respect.  Others  must  feel  this 
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WRITE  US  FOR  DESIGN  SUGGESTIONS 
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MARCHING  STYLE 


CONCERT  STYLE 


rinet  and 
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SUPERIOR 


BAND 

!  CATALOGUE  NO.  100 
'  IN  COLORS 


-  NOW  READY  FOR  DIRECTORS, 
SCHOOL  OFFICIALS 
i  AND  PURCHASING  GROUPS 


UP-TO-DATE  STLYING 


!  100%  FABRIC  PROTECTION 

With  "SYUMER'^*  watGrproofing 

and  "FLORADANE"**  mothproofing 
i  *TrB<}pmarfe  l>o«  romlng  Cwp. 

I  **Tnulpm«rk  Dtnlel  Jonei  Lib. 


GEORGE  EVANS  S  CO.,  INC. 


Superior  UnUormi  wnc*  I  MO 
1U  North  7fh  St.,  Dopt.  M 
Philodolphio  4,  Po. 


SKfrcNCS  Of  New  dbsigns 

mmd  f  tolop  hi  full  color  oro  ovoilablo. 


Wrho  todoy  for  iMocIrationc,  towploi, 
■od  comploto  hiformotioii  obool 
Aworico*!  owHIondinp  loud  UniforoM. 


ED.  V.  PRICE  &  CO. 


Cvitoiii  Todofc  Sioco  liPS 


American 

Accordionists' 

Aisociafion 

(Continued  from  page  76) 


part  Ity  the  student  or  the  concert 
artiste.  In  addition.  nuinlK-rs  could  be 
chosen  from  the  Suite  to  ccmform  with 
playing  time  allowances. 


Q:  HVid/  would  you  do  about  ac¬ 
quainting  yourself  with  the  accordi¬ 
on’s  range,  construction,  fingerings, 
etc.? 


A:  I  have  already  IcKiked  into  va¬ 
rious  accordion  niethcKl  lMK>ks.  I  have 
also  consulted  several  Irooks  on  ar¬ 
ranging  which  indicate  the  accordion’s 
capabilities,  particularly  books  on 
dance  t>ancl  arranging. 


Q:  Would  you  desire  assistance  and 
consultation  with  leading  accordion 
artistes,  such  as  Charles  Magnante,  in 
regard  to  the  potentialities  of  the  ac¬ 
cordion? 


\:  ^’es.  I  should  lx*  delighted  to 
meet  Mr.  Magnante  and  others  before 
Ix-ginning  my  work  on  the  composi- 


Q:  How  would  you  classify  your  style 
of  writing? 


A:  I  consider  my  writing  to  lx  pan- 
tonal.  I'his  is  a  free  tonality  in  which 
all  keys  are  related,  and  freely  go  from 
one  to  another.  This  gives  a  feeling  of 
tonality  but  the  music  dcxs  not  stay  in 
one  tonality  for  very  long. 


(End  of  Part  I.) 


\ext  Month  .  .  .  /  will  introduce  you 
to  Mr.  Creston  and  tell  of  the  events 
which  lead  up  to  his  now  famous  com¬ 
position  for  the  modern  accordion. 


The  End 


DeMoulin  Bros.  &  Co. 


1070  So.  4lh  St.,  Groonvillo,  lllinoit 


THE  "BUY"  WORD 

FOR  ^ 

BAND  UNIFORMS  C 

Compor*  our  volwot  for 
ftyting,  fabrics,  workman¬ 
ship  and  fit.  Only  th« 
bast  is  good  nnough  for 
yoo.  Catalog,  somplos 
and  pricos  to  bond  Di- 
roctors.  School  Adminis¬ 
trators  and  Purchasing 
Committoos  without  obli¬ 
gation. 

Dopt.  S.  1427-U  VhM  St. 

Philo  dolphio  1,  Po. 

H.  I.  WEIMAN  A  SONS 

Thu  Houso  of  "Uniform"  Sotisfoction 


As  a  mumbur  at  tbu  National  Associotiaa 
at  Unlfonn  Manuiacluiors,  Wulmaa  od- 
horos  to  ths  Associotion's  Codo  of  Ethics. 


WE  WELCOME  YOUR  NEWS 


Hi  Style 
$2.50  |Xr  pair 


Pure*^  y 
White 


1S7  Wosi  Von  lufsn  *  Chicago  7,  11. 


•  Vinyl-coated:  Resistant  to  dirt  and  weather 

•  Easy  to  keep  pure  white  #  Clean  with  soap 
and  water  o  Dry  immediately  #  Time-saving 
4-snap  design  •  One  pair  lasts  entire  school 
career  •  Fully  guaranteed 

Samples  sent  on  request 

F.O.B.  SHIPPING  POINT 

THE  S.  E.  HYMAN  CO.,  Fremont,  Ohio 
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Organ  Talk 

By  Monty  and  Fran 


Monty  Irving  and  Frances  Wood  are  two 
Mrtstanding  professional  organists.  They 
sfc  vrrsaUle  at  both  the  pipe  and  elec* 
trsnlc  type  organs.  They  are  equally  versed 
la  classical,  secular,  and  popular  music. 
Readers  of  their  column,  or  music  pubtlsh- 
wt  may  write  direct  to  these  two  artists  by 
sddressing  their  letters  or  material  for  re¬ 
de*  to:  Monty  Irving,  717  Oneida  St., 
Jsilet.  Illinois  .  .  .  The  Editor. 


Well  —  that  was  a  short  suminer! 
But  we  trust  you  managed  to  pack  a 
lot  of  relaxation,  a  bit  of  as  little 
“work"  as  possible  and  just  gobs  of 
fun  into  the  few  short  months.  .\nd 
now,  as  the  old  saying  goes:  back  to 
(he  mines. 

Since  the  last  issue  of  The  .St;HCK>L 
Ml'SIc:ian  we  have  received  quite  a  few 
pieces  of  music  fc»r  review  so  let’s  “at 
it”: 

From  Mayfair  Music  Corp.  (1) 

"54  Hit  Parade  Extras  for  .All 
Organs”  —  this  is  a  liook  of  melexlies 
(iingle  note)  with  chord  signatures. 
Distributor,  Edwin  H.  Morris  &  Co., 
Inc.  Price  $2.50. 

From  Sam  Fox  Publishing  Co.  (5) 

”J.  H.  .Sedlon  Organ  Course”  Part 
I  and  Part  2.  Roth  dealing  with  the. 
eafy  .MelcMlic-C:hord  approach  for  the 
Lowrey  Organs,  edited  by  Barron 
Smith.  Each  priced  at  $1.50.  “J.  H. 
Sedlon  Organ  Course”  Part  2.  Deal¬ 
ing  with  the  same  as  aimve,  this  time 
lor  Wurlit/er  Organs,  edited  by  John 
Seng.  Priced  at  $1..50.  “Songs  To  Play 
And  Sing”  for  portable  C^hord  Organs, 
Part  1  and  Part  2.  .Arranged  by  F. 
Henri  Klickmann  and  priced  at  $1..50 
each. 


From  Mills  Music  Inc.  (1) 

"Exploring  the  Gulbransen  Organ” 
a  collec  tion  of  special  effects  compiled 
and  edited  by  Norm  Nelson.  Price 
$1.50. 

From  Morioy  Music  Co.,  Inc.  (1) 

"54  Hit  Parade  Extras”  Arranged 
•w  Mark  l.aub  for  Gulbransen  Organ. 
Price  $2.50  —  Distributed  by  Edwin 
H.  Morris  &  Co. 

From  Shawnee  Press,  Inc.  (3) 

"Fred  Waring  favorites  for  the 
Baldwin  Organ” 

"Fred  W'aring  favorites  fc»r  the  Ham- 
®ond  Organ” 

"Fred  Waring  favorites  for  the 
Lowrey  Organ” 

Each  of  the  alxive  S1..50. 


From  Pro  Art  (3) 

“Organ  Fun  with  Three  Chords”  for 
all  organs  by  Arthur  Zepp  &  "Organ 
Fun  with  Four  Chords”  for  all  organs 
by  Arthur  Zepp.  Both  Ixxjks  are 
priced  at  $1.00. 

“Yuletide  At  The  Organ”  arranged 
by  Kenneth  Rogers,  price  75^  and 
proving  that  at  this  moment  it’s  time 
to  think  about  Christmas! 

From  Theodore  Presser  Co.  (1) 

“King-size  Waltzes”  —  15  good 

standards  arranged  by  Stanford  King 
and  priced  at  .$2.00. 

Again  from  Morley  Music  Co.,  Inc. 

”34  Hit  Parade  Extras”  for  Port¬ 
able  Chord  Organs,  for  all  C  and  G 
Organs.  Price  S2..50. 

”54  More  Hit  Parade  Extras”  — 
Baldwin  and  Orga-sonic  Home  Organs. 
Price  S2.50. 

Too,  we  received  some  information 
from  a  California  publisher  on  some 
material  that  coultl  he  mighty  inter¬ 
esting.  However,  we  do  not  include 
material  (music)  in  this  column  we  do 
not  have  in  hand.  .And  we’re  sorry  we 
haven’t  received  the  material  from  this 
publisher  in  time  to  include  it  in  this 
edition. 

•So  much  for  a  big  batch  of  mighty 
g(Mxl  music.  Most  of  you,  we  know, 
kept  up  at  least  a  spieaking  acquaint¬ 
ance  with  your  home  organs  during 
the  summer  and  it’ll  be  that  much  of  a 
running  start  this  fall  over  those  who 
didn’t  go  near  them  at  all.  Personally 
we  don’t  subscribe  to  the  summer 
vacation  including  a  vacation  from 
music  because  there’s  such  a  backslide. 
But  even  if  you  did  manage  to  make 
it  100%  fun  and  no  work  at  all  count 
your  blessings,  say  a  sincere  thank  you, 
and  let’s  get  down  to  business. 

Please  remember  what  we  harp  on 
so  much;  that  your  windows  are  prob¬ 
ably  still  open  and  the  neighbors  have 
ears  —  and  they  could  have  tongues 
if  they  don’t  like  what  they  hear  —  so 
let’s  remember  that  Golden  Rule  we 
learned  way  hack  when  and  do  as  you 
would  like  to  have  them  do  unto  you. 

HAPPY  PRACTICING!! 


•  •  • 

Good  Customer 

,A  .Scotsman  who  had  worn  the  same 
hat  for  15  years  decided  with  a  heavy 
heart  to  buy  a  new  one  since  his  old 
one  was  beyond  repair.  Going  into  the 
only  hat  shop  in  the  neighizorhood, 
he  said: 

’’Well,  here  1  am  again.” 

•  •  • 


to  look  your  ^ 

CRADDOCK  UNIFORMS  Give  You: 

e  Superb  styling 
e  Expert  tailoring 
e  Longer  wear 
e  Lower  cost  per  year 
•  Exclusive  CRAD-O-CORD.. 
the  original  luxury  weave 
fabric  for  band  ur^orms. 

[S«nd  for  frit  copy 
[  of  THE  BANOS- 
[MAN...niw, 

[  colorful,  fillid 
1  with  vtluablo 
Informitionfor 
uniform  buytra.. 


From  The  House  of  Craddod^ 

22nd  &  Oak  Stmts  •  Kansas  City  8,  Mo. 
As  a  mofflbor  of  tho  Nstionul  Association  of  Uni- 
fonn  Manufacturors,  Craddock  adhtrts  to  tbo 
Association's  CODE  OF  ETHICS. 


HAVE  YOU  MOVED? 

If  you  hove  moved,  or 
ore  planning  to  move,  be  sure 
and  notify  us  of  your  old  os 
well  os  ypur  new  address. 


Designs  show  the  Fechheimer 
flair  for  brilliant  distinction: 
fabrics  are  the  world's  finest; 
the  choice  is  practically  un¬ 
limited.  For  special  effects, 
for  a  uniform  that  is  exclusive¬ 
ly  your  own,  you  get  the  help 
of  an  expert  staff.  New  color 
catalog  sent  free  on  request 
to  Band  Directors,  School  Ad¬ 
ministrators  and  Purchasing 
Committees. 

As  a  member  of  the  National  Asso¬ 
ciation  of  Uniform  Manufacturers, 
Fechheimer  adheres  to  the  Asso¬ 
ciation’s  CODE  OF  ETHICS. 


THE  FECHHEIAIER  SROS.  CO. 
Cincinnati  2,  Ohio 
Uniforms  for  over  80  Years 
Duplicating  your  present  uniforms  for  flil-ins 
is  no  problem,  give  us  a  try  next  time. 


ember,  IM* 


Wtember,  1960 


Your  3000  Mile 
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INSTRUMENTS  FOR  SALE 


BIG  BAKGAINSI  SCHOOL  BANDS.  CHORAL 
Groups.  Orchestras.  Ivory  white  single- 
breasted  coats  with  shawl  collar,  very 
slightly  used,  every  size,  cleaned  pressed, 
excellent  condition,  $5.00  each.  Tuxedo 
trousers,  cool  cloth,  midnight  blues  blacks, 
$4.00,  $3.00,  all  sizes.  Sashes  new  $2.00,  used 
$1.00.  Tuxedo  shirts  dress  formats,  three 
$5.00.  New  formal  latest  ties.  50^.  Late 
style  tuxedo  suits  midnight  blues  blacks, 
shawl  collars,  all  sizes,  like  new,  $15.00. 
Leaders  late  style  coats,  $7.00,  assorted 
colors.  Pull  dress  suits  like  new,  latest, 
$25.00.  Beautiful  maroon  velvet  curtein  (11 
X  34)  bargain,  $100.00  (cost  $300.00  new). 
Flashy  girls  costumes,  new,  $10.00.  Fifty 
white,  doublebreasted  coats,  $100.00  Twenty- 
five,  $50.00.  Forty  West  Point  red  tail  coaU, 
$125.00.  Forty  sliver  grey  Jackets,  assorted 
sizes,  like  new,  $100.00.  Tuxedo  trousers, 
blurs,  blacks,  M.OO.  New  clown  suits,  big 
flash,  $10.00.  Bed  wigs,  A5.00.  A1  Wallace, 
24.53  N.  Halsted  Street,  Chicago  14,  Illinois. 


FOR  SALE:  $41$S  LTON  HEALT  HARP, 
less  than  half.  Simaphony  harpist  has  more 
harps  than  need^.  Excellent  condition,  rare 
opportunity  to  acquire  0>ncerts,  Lyric 
Opera  Instrument.  Write  THE  SCH()OL 
MUSICIAN  4  East  Clinton  St.  (Box  921, 
Joliet,  Illinois. 


meoL  count  the  words,  check  the 
dassiiied  rate  box,  tend  ad  copy 
and  remittance,  and  then  set  back 
and  watch  the  results.  We  have 
over  300  satisfied  customers. 
Make  checks  or  money  orders 
payable  to: 

THE  SCHOOL  MUSICIAN 
4  t.  Clinton  St.  Jollot,  lU. 


FOR  SALE:  BASSOON.  HECKEL  SYSTEM. 
Kohlert  with  case,  used  two  months,  $495.00. 
Also  Olds  Alto  Sax,  Super  Model  silver 
with  case.  Excellent  condition,  $165.00.  K. 
Pasmanick,  5227  Chevy  Chase  Parkway, 
Washington  15,  D.  C. 


WANTED 


Anniversary  Concert 

(Continued  from  page  64) 


AUGMENT  YOUR  INCOME— BUILD  LARGE 
assured  yearly  Income  for  the  future.  Con¬ 
tact  schools,  band  directors,  churches,  fra¬ 
ternal  and  civic  organizations.  Our  “No- 
Risk”  IiiiiKirted  Chocolate  Fund-Raising  Plan 
is  a  proven  money-maker  for  salesmen. 
Large  repeat  business.  Protected  Territory. 
Full  commission  on  all  repeat  orders.  A 
real  opportunity  for  the  man  who  is  in¬ 
terested  in  insuring  bis  future.  Send  full 
details,  experience,  territory  now  working, 
etc.  Please  reply  airmail  to:  Maple  Ridge 
0>mpany,  3173  Mapleleaf  Avenue,  Cincin¬ 
nati  13,  Ohio. 


fifth  year  since  the  band  was  organiai 
Sept.  1955.  The  band  numberia| 
seventy-six,  performed  a  dynamic  pro¬ 
gram  of  music  which  included  Bizet'i 
“Carmen”,  Rimsky-Korsakov’s  ‘■Sch^ 
herazade”,  "Nfarche  Slave”  by  Tschai' 
kowsky,  "La  Traviata”  by  Verdi,  and 
“Sabre  Dance”  by  Khachaturian. 

.\mong  its  soloists  appearing  on  the 
celebrated  concert,  were  the  bamfi 
own  two  harpists,  ^farilyn  Reisler  and 
Deidre  Schupack.  Miss  Reisler  also  per¬ 
formed  with  the  band  in  several  of  <he 
programmed  selections.  $ 


FOR  SALE:  SIXTY-FIVE  BAND  UNI- 
forms.  SIngIrbrrastrd,  military  lapel  style. 
0>ats,  trousers  and  caps,  maroon  with  gold 
trim,  all  have  white  leather  Sam  Brown 
belts.  Used  for  grades  7-12.  In  excellent 
condition.  For  details  or  sample  uniform 
write  to  James  H.  Jarol>son,  Turtle  laike 
Cnnsolidatetl  Schools,  Turtle  laike,  Wiscon¬ 
sin. 


FOR  SALE:  RED  CX)ATS;  GREY  TROUS- 
ers,  ml  stripe;  red  Pershing  caps.  Reason 
for  selling:  (xtnsolidation  of  school  dis¬ 
tricts.  100%  wool  whipcord  In  very  good 
condition.  51  caps;  .56  pants;  56  coats. 
$500.00  or  best  offer  takes  the  lot.  Sanmle 
sent  on  request.  Write  C.  F.  Drake,  dak 
Hill  High  School,  Converse,  Indiana. 


WANTED:  FOLLOWING  COPIES  OF  THE 
SCH(K)L  MUSICIAN  Magazine,  September  A 
October  1932;  January  1933;  April  1939; 
May  1941;  September  thru  U^ember  1943; 
January  thru  June  1944.  Also  Issues  before 
September  1932,  Back  to  Volume  I,  No.  1. 
Write  Faculty  of  Music,  University  of  Tor¬ 
onto,  135  College  Street,  Toronto  211,  On- 


FOR  SALE:  ONE  HITNDRED  SIXTY  FIVE 
University-size  uniforms  suitable  for  large 
high  school.  Uniform  consists  of  red  double- 
breasted  coat,  white  trousers,  and  red  cap. 
Other  accessories  available.  All  in  good  con¬ 
dition.  Sample  furnished  on  request.  Will 
sell  all  or  part.  For  further  details,  write 
C.  J.  Black,  ihirchasing  Agent,  Indiana  Uni¬ 
versity,  Bloomington,  Indiana. 


taiio.  Cjinada. 


REED  MAKING 


An$w«rs  to  SM  Puzzio 
Down 


BASSOON  REEDS  BY  FERRELL.  NATION- 
ally  known  for  their  satisfactory  service, 
made  from  fine  quality  genuine  French 
cane  of  my  own  direct  importation.  A  real¬ 
ly  professional  reed  especially  prepared  for 
the  school  bassoonist.  ^Joy  the  satisfaction 
of  fine  reed  performance.  3  reeds  $5.00; 
$18.00  per  dozen.  John  E.  Ferrell,  Box  5(K>, 
Equality,  III.  (Formerly  Bassoonist  with  St. 
Louis  Symphony  Orchestra). 


I.  Swing 
S.  Noise 

5.  Enrollments 

6.  Merrhanclise 


FOR  SALE:  17SED  BAND  UNIFORMS.  •$ 
uniforms,  grey  trousers,  garnet  Jackets,  8 
color  guard  uniforms,  6  white  majorette 
uniforms,  2  white  drum  major  uniforms. 
Write:  Dr.  L.  R.  Taggart,  909  Duss  Avenue, 
Ambridge,  Pa.  ' 


Across 


FOR  SALE:  FIFTY  BAND  UNIFORMS, 
grade  school  or  Junior  high.  Cx>mplrte,  ma¬ 
roon  coat,  grey  trousers  and  skirts,  grey 
rap.  Excellent  condition,  assorted  sizes. 
$.550.00  for  lot.  W’rlte  Baldwin  Burhop,  R. 
.3,  Box  12,  Thlensvllle,  Wisconsin. 


BASSOON  REEDS:  PROFESSIONALLY 
made  and  tested  by  William  Koch,  22  years 
solo  bassoonist  U.  S.  Marine  Band.  $1-50 
each,  or  $16.lH>  a  dozen.  6238  —  14th  Ave. 
South,  St.  Petersburg  7,  Florida. 


REEDS  DESIGNED  FOR  YOUNG  PLAYERS. 
Handmade  Oboe  and  Bassoon  Reeds,  $1.50 
each,  lib  aarinet,  10  for  $1.75,  25  —  $8.50; 
Alto  Sax,  10  for  $2.00,  25  —  $4.00;  Tenor 
Sax,  10  for  $2.50,  25  —  $5.00.  M.  L.  Smith 
Reed  Company,  Box  91,  BIppus,  Indiana. 


FOR  SALE;  EIGHTY-THREE  YELLOW 
and  Brown  W'ool  whipcord  band  uniforms. 
Includes  shakos  and  yellow  plumes.  Will 
sell  for  $.5.50.00  or  best  offer.  Contact  the 
Business  Manager  at  Nebraska  Wesleyan 
Unis-erslty,  Lincoln  4,  Nebraska. 


COVER  PHOTO 
Visual-Aid  No.  11 


WOODWIND  TRIO  ...  This  nMnth'i 
cover  features  one  of  the  popular 
small  ensembles.  Cansisting  of  flute, 
bassoon,  and  clarinet,  a  great  amount 
of  outstarrding  musk  is  written  for 
this  instrumentation. 

This  trio  is  from  the  Sonora  High 
School  Sand,  Sonera,  Californio,  which 
is  under  the  direction  of  Mr.  John  F. 
Geltschalk,  ASBDA.  The  talented  stu¬ 
dents  ore:  Lynne  Francis,  flute;  Joniet 
Guinn,  bassoon;  and  Roger  FrandA 
clarinet. 


MISCELLANEOUS 


SOUBAPHONE  BELL  COVERS  COMPLETE 
srlth  School  Letter  $5.0$.  Specify  color  (tend 
aample)  and  bell  size.  Dealgn  eevert  on 
•peclal  order.  Mualcal  Specialtiei  Mfg.  Ce., 
1435  B.  West  50th  St.,  Norfolk.  Virginia. 


Classified  Rates 

Minimum  ad  15  words,  SS.5S  (25c 
each  additional  word);  25  words 
for  S4JM)  (20c  each  additional 
word);  50  words  for  $6.75  (15c 
each  additional  word). 


THE  LAURENTIAN  HIGH  SCHOOL  BAND. 
Ottawa,  CAnada,  would  like  to  make  an  ex¬ 
change  concert  with  an  American  High 
School  Band,  If  interested,  write  Marilyn 
Morris,  President,  Ijiurentlan  High  School 
Band,  Baseline  Road  and  Clyde  Avenue, 
Ottawa  3,  Ontario,  Canada. 


September, 


